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Gruodzio 9 d. Antradienis.

Lietuvos nacionaliné filharmonija (Ausros varty g. 5)

9.00 — 9.30 Registracija

9.30 — 10.00 Sveikinimai
Lietuvos Respublikos ministras pirmininkas ALGIRDAS BUTKEVI-
¢1us, Lietuvos Respublikos $vietimo ir mokslo ministras DAINIUS
Pavarkis, Vokietijos Federacinés respublikos ambasadoré Jurta
Scumirz, Lietuvos Evangeliky Liuterony baznycios vyskupas
MINDAUGAS SABUTIS, Lietuviy literataros ir tautosakos instituto
direktorius MINDAUGAS KVIETKAUSKAS

10.00 — 12.00 1 sesija.
Moderuoja Mindaugas Kvietkauskas, Sigitas Narbutas

MARIjUS SIDLAUSKAS. Donelaicio zodzio skalsa

INGE LUKSAITE. Lietuvininkai, Kristijonas Donelaitis ir Lietuvos
kulttiros branda

Liucyja CITAVICIOTE. Ar tiesa, kad Donelaitis rasé ,,tik sau® ir ne-
ketino publikuoti savo karybos?

Vamas Sereris. Naujas pozitris j Kristijono Donelai¢io Mety
kompozicija

VLADIMIRAS GILMANOVAS. Kpuctuitonac JloremaiTuc m aHTHAOT
anokanumcuca (K BOIPOCY O FeépPMEHEBTUKE BbIKUBAHUS B SIIOXY
«raitupl 6e3sakonus» (2 Peccamonukuninam 2:7)) / Kristijonas
Donelaitis ir priesnuodis nuo apokalipsés (iSgyvenimo ,,nedory-
bés paslapties” (2 Tes 2, 7) epochoje hermeneutikos klausimu)

12.00 — 13.00 Pietas

13.00 — 15.00 2 sesija.
Moderuoja Jolanta Gelumbeckaité, Gytis Vaskelis

Sicitas NarBUTAS. Kristijono Donelaicio reiksmeé lietuviy hegza-
metro raidai

6 KRISTIJONO DONELAICIO REIKSMES

KestuTtis NastorkA. Kristijono Donelaicio jrasy kriksto metriky
knygose sakytiné struktiira

CarMEN Caro Duco. Kristijono Donelai¢io Metai ispany kalba:
vaizdingumo perteikimas, stiliaus iSlaikymas

ADRIANO CERRI. Gryby pavadinimai Kristijono Donelai¢io Metuo-
se: vertimo ir identifikacijos problemos

Rimvypas Lavzikas. Maistas Kristijono Donelaic¢io Metuose
XVIII a. gastronominés kultaros kontekste

15.00 — 15.30 Kavos pertrauka

15.30 — 17.30 3 sesija.

Moderuoja Vaidas Seferis, Marijus Sidlauskas

JEKATERINA ZYKOVA. Country Life sub specie aeternitatis: Kristijonas
Donelaitis and the Tradition of Descriptive Poem / Kaimo gyve-
nimas sub specie aeternitatis: Kristijonas Donelaitis ir apraSomosios
poezijos tradicija

Dariws Kuvorys. ,,Donelai¢io kodas“ Lietuvos kultaroje

VikTornja SEINA. Tarpukario Donelaitis

NErija Putivaite. Kas belike i$ sovietiniy Donelai¢io jvaizdziy?
Daria DiryTe. Neatsisveikinant su Donelai¢iu: busimy darby api-
bréztys

19.00 Sventinis vakaras Kristijono Donelai¢io mety pabaigai.

Lietuvos nacionaliné filharmonija (Ausros varty g. 5)

2014 mety Kalbos premijos jteikimas

Prof. Viktorijos Daujotytés zodis apie Kristijong Donelaitj
Koncertuos Kauno valstybinis choras (meno vadovas ir dirigentas
Petras Bingelis), aktorius Dainius Svobonas. Programoje — gies-
més, Algimanto Brazinsko, Vlado Svedo, Giedriaus Kupreviciaus,
Vidmanto Bartulio kuriniy chorui vérinys, Kristijono Donelai¢io
pamokslai
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Gruodzio 10 d. Treciadienis.

Taikomosios dailés muziejus (Arsenalas) (Arsenalo g. 3A)

9.00 — 10.30 4 sesija (Konferencijy salé, IT a.).

Moderuoja Darius Kuolys

Nactis KarpeLis. Lietuviskojo pasaulévaizdzio atspindziai Kristijo-

no Donelai¢io Metuose: filosofijos ir epinés poezijos jungtys
Recimantas Tamosartis. Vargas ir perteklius Kristijono Donelai-
¢io Metuose

AXEL ERNST WALTER. Kristijonas Donelaitis® Metai in der Tradi-

tion nationaler Epen in Europa / Kristijono Donelaicio Metai
Europos nacionaliniy epy tradicijoje

10.30 — 11.00 Kavos pertrauka

11.00 — 12.30 5A sesija (Konferencijy salé, IT a.).

8

Moderuoja Mikas Vaicekauskas

GIEDRE JANKEVICIOUTE. Kristijono Donelai¢io poemos Metai vizua-
linio skaitymo prasmés Antrojo pasaulinio karo metais

Darius PETKONAS. Lietuvos Liuterony Baznycios inicijuotos dis-
kusijos dél Kristijono Donelaic¢io portreto 1964 m. spaudoje

AuSrA KavaLiauskieNE. Kristijono Donelai¢io epochos lietuvinin-
ky apranga

5B sesija (Gobeleny salé, I a.).
Moderuoja Vilma Zubaitiené

GrasiLDA Brazient. Kristijonas Donelaitis ir tikriniai vardai

Roranpas Kreczpys. Kristijono Donelaicio kiriniy skolintinés
leksikos — polonizmy — vartosenos ypatumai

Liong LAPINSKIENE. Lingvistinis Petro Buténo zvilgsnis j Kristijo-
no Donelai¢io Metus

KRISTIJONO DONELAICIO REIKSMES

12.30 — 14.00 Pietas

14.00 — 15.30 6A sesija (Konferencijy salé, IT a.).

Moderuoja Grasilda Blaziené

JoLANTA GELUMBECKAITE. Kristijono Donelai¢io Mety leksiné ir
gramatiné anotacija

FLorIAN SoMMER. Antriné predikacija Kristijono Donelaicio
Metuose

ViLma ZUBAITIENE. Kristijono Donelai¢io Mety kalba: santykis su
XVII-XVIII a. Mazosios Lietuvos gramatikomis ir zodynais

6B sesija (Gobeleny salé, I a.).

Moderuoja Liucija Citaviciité

Ija LEMESKIN. Kristijono Donelaic¢io ,,pauksciy pasaka™ ryty slavy
epo perspektyvoje: Mety kompozicijos klausimu

Ewvyra Usaciovarte. Lietuviy senojo tikéjimo jvaizdziai Kristijo-
no Donelai¢io Metuose

RiMA PALJANSKAITE. Kristijono Donelaicio ir jo literatriniy per-
sonazy pasaulézitira idéjiniy Vydiino dramy kontekste

15.30 — 16.00 Kavos pertrauka

16.00 — 17.30 7 sesija (Konferencijy salé, I a.).

Moderuoja Mikas Vaicekauskas
ZAVINTA SIDABRAITE. Kristijono Donelai¢io kiirybos lietuvitkumas
Roma BoNn¢kuTE. Simonas Daukantas — Mety skaitytojas

Rota EDUKEVICIENE. Kiirybinis tandemas: Hermano Buddensiego
ir Eduardo Astramsko bendradarbiavimas verciant Kristijono Do-
nelai¢io Metus j vokieciy kalba

18.00 Konferencijos apibendrinimas Lietuviy literaturos ir tau-

tosakos institute (Antakalnio g. 6)
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Grasilda BlaZiené
Lietuviy kalbos institutas, Vilnius

KRISTIJONAS DONELAITIS IR TIKRINIAT VARDAI

I Kristijona Donelaitj galima zitiréti kaip j savo gyvenamojo laiko ir vietos
onomastikos fiksuotoja. Vertéty sukaupti visus tikrinius vardus, poeto gir-
détus i8 gyvosios kalbos ir uzrasytus. Tai buty reikSminga kad ir nedidelé
XVIII a. lietuvininky tikriniy vardy kartoteka. Tikriniai vardai Metuose
turéty bati aptarti remiantis literatirinés onomastikos principais. Tai Sio
pranesimo autorés jau yra daroma. Tikriniai vardai literatiiriniame kiiri-
nyje yra individualizuojamai denotatyviis. Donelaitis pateiké skaitytojui
asmenvardyna, kurio tam tikra dalj jis pats veikiausiai sukaré, nes per as-
menvardzius poetas atskleidé ir savo literaturines intencijas bei ambicijas.
Be vardyno, sudéto j grozine kiryba, DonelaiCio palikta Tolminkiemio
baznycios kriksto metriky ir mirimo metriky knygose bei kituose jo rasy-
tuose nebeletristiniuose rastuose nemaza onomastikos fakty. Tarkim, Tol-
minkiemio Zemiy separacijos byloje ir Donelai¢io debatuose, rasytuose
1755 m., minimas vienas asmenvardis Radike ir 3 oikonimai Samonie-
nen (Samanynai), Kubillen (Kubiléliai) ir Staluppenen (Stalupénai). Priede
poetas uzra$é jau Kubilelen (Kubiléliai), uzsimindamas ir apie Balupenen
(Balupénai) ir Gumbinnen (Gumbiné). Kitame raste Kubilelen gyventojus
Donelaitis galbiit pavadino Kubelelischen, pavartodamas vietovardiniy as-
meny pavadinima arba katoikonima. I tikryjy prie Tolminkiemio buta
Kubillehlen. Tolminkiemio kriksto metriky knygoje uzfiksuota daug jdo-
miy fakty, pvz., 1785 m. kovo 19 d. Jons SklendzZuks, ein Soldat, der in der
Bataille bey Welaw 1757 von den Russen erschoflen ist. Vertimas buty toks:
,Jons Sklendzuks (Jonas Sklendziukas), kurj masyje prie Véluvos [Done-
lai¢io apsirikta, nes musis i$ tiesy buvo prie Gross Jagersdorfo] rusai nuso-
ve* Sioje iStraukoje esama liet. asmenvardZio *SklendZiukas, neuzfiksuoto
didZziuosiuose lietuviy asmenvardziy rinkiniuose.

Turint galvoje onomastikos mokslo tarpdalykiskuma, galima teigti, kad
is Donelaicio uzfiksuoty tikriniy vardy atsispindi tiek parapijos gyventojy
sudétis, gyvenamuyjy viety apibtidinimas, tiek, zinoma, paties Donelaicio

.....
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Roma Bonckute
Klaipédos universitetas

SIMONAS DAUKANTAS - METU SKAITYTOJAS

Kristijonas Donelaitis ir Simonas Daukantas skirtingy epochy, bet pana-
Saus likimo autoriai: abu praaugo savo laikmetj, abiejy pasirinkta raSomo-
sios kalbos strategija anuomet galéjo buti priimta tik pavienio skaitytojo,
tad abu ra$¢é mazam rateliui draugy ir idealiam, ateityje uzaugsianciam
skaitytojui. Umberto Eco knygoje Skaitytojo vaidmuo raso, kad bet ,kokia
knyga (arba bent jau daugelis i ty, kurias verta skaityti) modeliuoja tam
tikra skaitytoja” Tad svarstant Donelai¢io numatyto skaitytojo problema,
bus paliestas ir Mety kompozicijos klausimas.

Pranesime, remiantis Eco knygos Skaitytojo vaidmuo mintimis, bus ap-
tariamas Siono Daukanto — idealiausio Donelaicio Mety skaitytojo XIX a.
Lietuvoje — kurybinis postkis. Daukantas buvo vienas i$ pirmuyjy, kurie per-
skaité Das Jahr in vier Gesdngen, ein ldndliches Epos aus dem Litthauischen des
Christian Donaleitis (1818). PraneSime bus atkreipiamas démesys | tai, kad
ne visi XIX a. Lietuvos kulturininkai, susirtpine lietuvisky rasty kokybés
gerinimu, Donelaitj priémé taip besalygiskai kaip Daukantas. Kyla klausi-
mas, kodél Daukantas atrodo labiausiai prasiskverbes j Mety branduolj?

Mety skaitymas Daukantui nebuvo paprastas, nes daugelio Donelaicio zo-
dziy jis nesuprato, ir kiekvienas, pirma karta sutiktas nezinomas zodis daz-
niausiai galéjo buti suprastas tik paskai¢ius gretimai esantj vertima j vokieciy
kalba. Bet, kaip rodo Daukanto autografas, kuriame jis iSsirasé zodzius is
Mety, ne visada gelbéjo ir greta esantis tekstas vokieciy kalba. Pavyzdziui,
Daukantas poemoje pavartotg kaimené supranta kaip kaimg (,,kajmene pro
soda®), o zodj brinkinti supranta kaip padaryta nuo bristi (,,brinkina pro bris-
ti“). TacCiau tai, kas Daukantui buvo neaisku, netrukde, kaip ir Martynui
Liudvikui Rézai, perimti kurinio ideologija, jvertinti kalbos grozj ir turtin-
guma. Tyrimas rodo, kad Daukantas, neturédamas po ranka gausios pagal-
binés medziagos, filologiniy ar faktografiniy komentary (iSskyrus, pirmojo
leidéjo Rézos pateiktus), kurinj perskaité, jvertino ir gausiai juo rémési.

Pranesime bus aptariama, kas lémé Daukanto gera pasirengima suprasti ne
tik kitos epochos, bet ir kitos kultiiros aplinkoje parasyta teksta. Todél pranesi-
me bus aptariama jo studijos, lektura, visa, kas sudaré Mety kontekstus.

14 KRISTIJONO DONELAICIO REIKSMES

Carmen Caro Dugo
Vilniaus universitetas

KRISTIJONO DONELAICIO METAI ISPANU KALBA:
VAIZDINGUMO PERTEIKIMAS, STILIAUS ISLAIKYMAS

Prie§ daugelj mety ispany humanistas Juanas Luisas Vivesas (1493—-1540),
susidoméjes vertimo praktika, parasé teorinj, iki Siol deramai nejvertinta
darba lotyny kalba De rationi dicendi (1533). Vienas jo skyrius pavadintas
Versiones seu interpretationes. Eugenio Coseriu (1971) nuomone, Vivesas
kartu su Martynu Liuteriu, 1530 m. parafiusiu #ymuyjj lai¥kg apie Sv. Rasto
vertima, turéty biiti laikomas vienu i$ vertimo teorijos pirmtaky. Ispany
humanistas nagrinéjo vertimo teorijai be galo svarbius klausimus, svars-
té apie originalo teksto stiliaus perteikima ir nurodé du budus: ,Butina
stengtis perteikti originalo autoriaus stiliy, jei jis iSties daug vertas, arba
pasikliauti savo nuojauta, saugiausiu vedliu, jei ji nelinkusi apgauti® Pa-
sak Viveso, vertimas (traductio arba versio) — ,,vertimas i$ kalbos j kalbg,
islaikant zodziy prasme® (a lingua in linguam verborum traductio sensu ser-
vato). Grozinés literaturos tekstuose ypatinga démes;j reikia atkreipti j rais-
ka (oratio) ir stiliy (dictio). Kad kalbos puoSmenos bty iSlaikytos, biitina
imtis visy jmanomy priemoniy: versdamas vaizdingus originalo teksto po-
sakius, vertéjas turi pasinaudoti visomis raiskos galimybémis. Tobulas ver-
timas yra tas, kuris labiausiai panaSus j originala tiek turiniu, tiek forma,
o vertimo tekstas savo kokybe gali net pranokti originalg. Vivesas taip pat
daug rasé apie poezijos vertima ir ¢ia suteiké vertéjui daug daugiau laisvés:
galima laisvai pridurti arba iSimti, jei iSlieka bendra reiksme.

Kitas ispany vertéjas ir vertimo teoretikas Estebanas Torresas (g. 1934)
teigé, kad vertéjui nereikéty imtis versti stilistiniy formy ar priemoniy, jei
jam iki galo neaiski jy reikSmé. Butina j stilistines formas ar priemones at-
sizvelgti, kad ir koks buity teksto poetiskumo arba literatariskumo laipsnis,
ypac¢ verciant poetinj teksta.

Pirmasis Kristijono Donelaic¢io Mety vertimas | ispany kalba isSleistas
praeitais metais Ispanijoje (Renacimiento, 2013). Sis vertimas taip pat yra
pirmasis visos poemos vertimas j vieng i$ romany kalby. Verciant grozinj
teksta j kalba, turincig skirtingas lingvistines priemones, kyla sunkumy
norint iSlaikyti originalo turinj ir kartu perteikti karinio stiliy. Pranesime

PRANESIMY TEZES 15



bus aptariamos jvairios priemonés, kurios buvo pritaikytos verciant Done-
lai¢io Metus j ispany kalbg tam, kad biity galima iSvengti praradimy ir kad
bty islaikytas teksto stilius. Pranesime nagrinéjamas dviejy Mety daliy
vertimas j ispany kalba, taip pat bus atlikta lyginamoji analizé su ispanisku
tekstu ir dviem vertimais j angly kalba (Nadas Rastenis, 1967; Peter Tem-
pest, 1985). Vertinant priimtus vertimo sprendimus semantiniu pozitriu,
bus bandoma nustatyti, ar buvo atsizvelgta j vertimo kalbos pobudj ir |
Donelaicio stiliaus bruozus.

Adriano Cerri
Pizos universitetas

GRYBU PAVADINIMAI KRISTIJONO
DONELAICIO METUOSE: VERTIMO IR
IDENTIFIKACIJOS PROBLEMOS

Pranesime bus aptariami keli probleminiai aspektai i$ neseniai mao isleisto
Kristijono Donelai¢io Mety vertimo | italy kalba (Donelaitis 2014). Poe-
moje yra minima 11 gryby: plempé, rudmeésé, storkotis, baravykas, jautakis,
baltikis, gruzdas, bobausis, Sungrybis, kelmutis, pintis. Tokie liaudiski pa-
vadinimai sudaro maza, bet jdomia kurinio leksikos dalj. Lietuvos gryby
pavadinimy morfologine strukttra ir semanting motyvacija jau iSsamiai
analizavo Juraté Lubiené (2008, 2009, 2012). Pranesime aptariama verti-
mo problema ir su ja glaudziai susijes identifikacijos klausimas.
1. Identifikacijos tikslas — kiekviena liaudiska pavadinima susieti su lo-
tyniskuoju. Taciau tai daznai nelengva daryti dél to, kad mikonimy srityje
yra itin daug geografiniy, tarminiy ir kultariniy varianty. Vadinasi, liau-
diskos klasifikacijos daznai nesutampa su mobksliniais taksonais. Pastebi-
mos trys pagrindinés problemos:
— kaip paaiskinti fakta, kad Donelaitis mini baravykq ir storkotj, kurie
dazniausiai yra laikomi sinonimais (Boletus edulis)? Atsizvelgsiu tiek
i poetines, tiek j istorines-semantines priezastis;

— kaip identifikuoti bobausj? LKZe pasiilo tris galimybes: Morchella,
Helvella (= Gyromitra esculenta) ir Cantharellus cibarius. Analizuosiu
visus tris variantus ir parodysiu, kodél rink¢iausi pirmajj (Morchella);

16 KRISTIJONO DONELAICIO REIKSMES

— kaip identifikuoti baltikj ir kokie jo santykiai su gruzdu? Anot LKZe,
baltikis atitinka Lactarius subdulcis (pateikiama ir Donelaicio iStrauka)
ir gruzdas/griizdas — Lactarius piperatus. Ta¢iau analizuojant tokius
pavadinimus, galima prieiti ir prie kitos iSvados, t. y. baltikis — pien-
grybis grizdas (Lactarius piperatus), o gruzdas — piengrybiy genties
bendras pavadinimas, arba tiksliau juodasis griuzdas (Lactarius neca-
for) — vasarg augantis ir Lietuvoje daznai valgomas grybas.

2. Vertimo klausimai iSkeliami antroje pranesimo dalyje. Démesys ski-
riamas vertéjo pasirinkimui, kai atsiranda konfrontacija tarp zymiklio (rais-
kos) ir zyminio (turinio). Pavyzdziui, versdami jautakj galime atsizvelgti
i zodzio darybine struktara ir naudotis italiSku vertiniu occhio di bue (tai
irgi liaudiskas mikonimas, bet kitas grybas). Arba galime teikti pirmenybe
zyminiui (Lactarius volemus) ir versti pavadinimu peveraccio (giallo). Deja,
italy skaitytojui $is zodis nekelia jokios asociacijos su jauciu ar kitu gyva-
nu. Kita problema — kaip i$rinkti viena liaudiska pavadinima, kai jy yra ne
vienas? Bus pateikiama pavyzdziy is italiSko vertimo ir paaiskinami vertéjo
sprendimai.

Literatdra

Donelaitis Kristijonas, Le stagioni, Novi Ligure: Joker, 2014.

LKZe — Lietuviy kalbos Zodynas, in; http://www.lkz.lt.

Lubiené Juraté, ,,Gryby pavadinimy motyvacija pagal iSorinius arba vidinius gry-
bo pozymius® in: Res Humanitariae, 2008, t. IV, p. 173—-191.

Lubiené Juraté, ,Lietuviy kalbos liaudiski grybuy pavadinimai su gryby augimo
motyvaciniais pozymiais®, in: Res Humanitariae, 2009, t. VI, p. 180-203.

Lubiené Jarate, ,Zvériy pavadinimai lietuviy kalbos mikonimy motyvacijos siste-
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Liucija Citaviciate
Lietuviy literatOros Ir tautosakos institutas, Vilnius

AR TIESA, KAD DONELAITIS RASE , TIK SAU® IR
NEKETINO PUBLIKUOTI SAVO KURYBOS?

Kristijonas Donelaitis savo poetinés kiirybos néra minéjes jokiuose zino-
muose rankrasciuose, o gyvam esant jo poetinj talenta jvertino tik artimiau-
si bi¢iuliai. Oficialiosios aplinkos amzininkai paliko jrasus tik apie Donelai-
¢io mechanikos ir optikos darbus, o i$ poezijos kiiriniy minéjo tik giesmes.
Poetui riipéjo, kad literatiiros zinovai jvertinty jo kiiryba, jis ketino vieng is
ankstyvyjy kiiriniy iSspausdinti Karaliauciuje lietuviy ir vokieciy kalbomis.
Istorikas Georgas Christophas Pisanskis savo veikale Prisijos literatiiros
istorija mini mums nezinoma (beveik 660 eiluciy) hegzametru sueiliuota
Donelai¢io ,,mazaja poema” apie mety laikus, kuria gerai jvertino garsiis
Karaliauciaus literatai. Taciau jis neatskleidé nei eksperty vardy, nei kaip
rankrastis pateko j jy akiratj. Miisy manymu, vertintojai buvo pats Pisanskis
(rinkes medziaga Prusijos literaturos istorijos kursui, kurj pradéjo skaity-
ti 1759), profesoriai broliai Georgas Bockas ir Samuelis Bockas (pirmasis
poezijos profesorius, antrasis graiky kalbos profesorius), profesorius The-
odoras Lilienthalis (studijaves kartu su Donelaic¢iu). Visi jie buvo susije su
senyjy priisy ir prusy lietuviy rastija ir etnokultiira, patys kiiré eiles. Fakty
sugretinimas leidzia teigti, kad 1757 m. Donelaitis pats nuvezé savo kiirinj
i Karaliauciy ir jteiké Pisanskiui. Ar jis suzinojo apie zinovy teigiama ver-
tinima — nezinia. Kiirinys nebuvo iSspausdintas dél prasidéjusio Septynme-
¢io karo (1756—1763). Rankrascio paieskos Berlyno ir Lenkijos archyvuo-
se rezultaty nedavé. [is, kaip ir kiti rankrasc¢iai, galéjo ziti Tolminkiemio
klebonijoje, jsiverzus rusy armijai (1757 m. rugséjo 2 d.), kai Donelaitis ir
gyventojai slépési girioje. Po poeto mirties (1780) Sio karinio jo archyve
nebuvo. ,,Mazoji poema* galéjo biiti sukurta kiirybinio kelio pradzioje, bet
dél prasidéjusio karo nebuvo iSspausdinta, poema Metai taip pat liko ne-
iSspausdinta, nes poetas nebeturéjo viso teksto, sveikatos, laiko ir réméjy.

Siame pranefime, patikslinus bei pakoregavus kai kurias iki $iol nekri-
tiskai vertintas aplinkybes ir faktus, bus pateikiami du nauji teiginiai: pir-
ma, poema Metai parasyta ne tuo laikotarpiu, kaip esame jprate manyti
(apie 1765—1775), antra, poemos dalys sukurtos ne tokia eilés tvarka, kaip
dabar jprasta (pradedant nuo ,,Pavasario linksmybiy*).
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Dalia Dilyté

Lietuviy literatOros Ir tautosakos institutas, Vilnius

NEATSISVEIKINANT SU DONELAICIU: ATLIKTINU
DARBUY APIBREZTYS

Nors Kristijono Donelai¢io ktiryba aptarinéjama ir tyrinéjama nuo XIX
a. pradzios, dabar, baigiantis keturioliktiems XXI a. metams, atei¢iai dar
lieka dideliy darby. Mano galva, jie buty dviejy rusiy.

1) Mokslo darbai:

a) Hegzametro tyrimai. Alekso Girdenio tyrimy suformuluotas Done-
lai¢io hegzametro apibtidinimas tikriausiai dar ilgai atrodys patikimas ir
nediskutuotinas, tac¢iau neturime darby, atskleidzianciy Donelai¢io heg-
zametro santykj tiek su XVIII a. Sios eilédaros teorija, tiek su vokisko-
jo hegzametro praktika. Anglams ir prancuzams dél jy kalby specifikos
hegzametras netiko, o vokieciai bandé suformuluoti teorinius vokiskojo
hegzametro pagrindus ir juo rasé. Reikéty aiskiai jvardyti, kokie amzinin-
ky eilédaros principai daré jtakos ar jsptidzio musy poeto kurybai, o ka jis
atmeté, nusitiesdamas savajj hegzametro taka;

b) Donelai¢io Mety santykio su XVIII a. Europos poemomis tyrimai.
Reikeéty plataus panoraminio darbo, aprépiancio Donelaic¢io Mety ir XVIII
a. vokieciy, prancuzy, angly poety (Ewaldo Christiano von Kleisto, Jea-
no Frangois de Saint-Lamberto, Georgo Thomsono) panasios tematikos
poemuy santykj ir atsakancio j klausima, kaip atrodo Donelaitis savo am-
zininky karybos fone. Kol néra iSsamaus tyrimo, $ios problemos uzuomi-
nos bendro pobudzio donelaitikos darbuose skamba nekonkreciai ir néra
vertingos. Neturime duomeny, kad Donelaitis buty mokéjes angly kalba,
taciau net plika, specialaus tyrimo neapginkluota akimi pazvelgus j Kleisto
ir Saint-Lamberto kiirinius matyti, jog esama ne tik esminiy skirtumuy, bet
ir tam tikry sasauky. Butina visa tai parodyti. I$ kai kuriy bendrumy gali-
ma spresti, kad Donelaitis zinojo minétus poetus ir gal but §j ta perémé, o
skirtumai rodyty, kad jis samoningai atsiribojo nuo ty poety pagrindiniy
ktirybos principy. Tad iSeity, kad viena vertus Donelaitis yra susijes su
panasios tematikos Europos literatiira, o antra vertus — jis nepaprastai ori-
ginalus poetas. Taciau visa tai reikéty iSsamiai istirti.

2) Mokyklai ir plac¢iajai visuomenei skirti darbai:
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Paprastai Mety leidimai aprupinami zodynéliais, aiSkinanciais svetim-
zodzius ir retesnius ar pasenusius lietuviskus zodzius. Taciau to toli grazu
nepakanka. XXI a. pradzios lietuviai jau ne tik nebemoka kaimo darby,
bet ir nebezino daugelio agrarinés kulturos atributika nusakanciy zodziy
reikSmiy. Todél reikéty didelio aiskinamojo Mety leidimo (geresnis ti-
kriausiai buty ne popierinis, o virtualus variantas), kuriame baty smulkiai
aprasyti ar pavaizduoti minimi daiktai (pvz., budé) ir darbai (pvz., kiaulés
svilinimas $iaudais). Tai iSaiskinus, jau galima kalbéti apie giluminius epo
klodus: pavyzdziui, apie tai, kad jsivaizduojami plakamy ir pustomy dalgiy
garsai papildo ir pavasario garsy pasaulj, ir Donelai¢io vedama Sienapji-
tés — musio paralele, o degancio kiilio diimy vaizdas jprasmina valstiecio
darba. Taciau idant zmogus tai suvokty, jis pirmiausia turi $j bei ta apie
minimus daiktus ir procesus zinoti.

Rita Eidukeviciené
Vytauto DidZiojo universitetas, Kaunas

KURYBINIS TANDEMAS: HERMANO BUDDENSIEGO
IR EDUARDO ASTRAMSKO BENDRADARBIAVIMAS
VERCIANT KRISTIJONO DONELAICIO METUS |
VOKIECIU KALBA

»»...kartu mudu iSversime ,,Metus® j vokieciy kalba®, — 1965 m. sausio 12 d.
lietuviy germanistui Eduardui Astramskui rasé vokieciy poetas ir vertéjas
Hermanas Buddensiegas. Ty paciy mety rugpjutj, kai darbas buvo beveik
baigtas, jis jvertino Astramsko indélj tokiais zodziais: ,,Pazodinis vertimas
Jums suteikia daug garbés ir dar daugiau suteiks jos ateityje” (1965 m.
liepos 9 d. laiskas). Naujasis Mety vertimas j vokieciy kalba Vakary Vo-
kietijoje atskira knyga isleistas 1966 m. (Ryty Vokietijoje tas pats vertimas
publikuotas 1970 m.), o jo autorius Buddensiegas sulauké itin daug pa-
gyry ir padékos zodziy. Prie Sio reikSmingo vertimo projekto Vokietijoje
ir Lietuvoje prisidéjo itin daug zmoniy — uz kulttaros politika atsakingy
visuomenés veikéjy, literaty, zurnalisty ir kt.
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Siekiant iSsamiai aptarti anuomet pasirinktas vertimo strategijas ir patj
vertimo procesa, pranesime ypatingas démesys skiriamas dviejy vertéjy —
Buddensiego ir Astramsko — bendradarbiavimui. Kadangi Buddensiegas
lietuviy kalbos nemokéjo, Astramskas jam talkino rengiant paraidinj inter-
linijinj vertima i$ lietuviy i vokieciy kalbg. Apie tai, koks sudétingas buvo
Sis vertimo procesas, byloja gaustis Buddensiego ir Astramsko laiskai, siuo
metu saugomi akademiniuose ir privaciuose archyvuose Heidelberge, Ber-
lyne ir Vilniuje. Sugretinus paraidinj interlinijinj vertima, Buddensiego
taisymus, Astramsko komentarus ir galuting vertimo versija matyti, kad
Astramskas nuveikeé itin reikéminga darba. Siuo atveju galima kalbéti ne
tik apie produktyvy abiejy vertéjy kurybinj tandema, bet ir atsargiai svars-
tyti bendros autorystés idéja.

Buddesiego kaip vertéjo veikla neatsiejama nuo jo paties kiirybinés pa-
tirties, literaturologiniy vokieciy klasikos tyrinéjimy, publicistinés veiklos.
Remiantis teoriniais-metodologiniais Buddensiego svarstymais, pranesime
aptariamos jo vartotos vertimo savokos, pozitris j poezijos vertimo specifi-
ka, gimtosios ir uzsienio kalbos svarba, eilédaros islaikyma arba pritaikyma
kitos kalbos sistemai ir pan. Poetologinés Buddensiego refleksijos atspindi
jo kaip vertéjo pastangas testi dar Antikoje uzgimusias vertimo tradicijas,
kurias vélesniais laikais puoseléjo Martinas Lutheris, Johannas Wolfgangas
von Goethe ir kiti literatiiros vertéjai. Buitent Sios aplinkybés leidzia paais-
kinti viena ar kita Buddensiego pasirinkta vertimo strategija, méginant dar
karta prakalbinti Donelai¢io Metus vokieciy kalba.

Kalbant apie vertima kaip kulttiros politikos dali, nuosalyje negali likti
sudétingas istorinis kontekstas — tiek paties Mety vertimo, tiek jo recep-
cijos abiejose anuomet padalintos Vokietijos dalyse. Vokietijos ir Lietuvos
archyvuose surinkta medziaga suteikia daug vertingos informacijos ne tik
apie literattiros vertimo procesus, bet ir apie atskiry asmenybiy vaidmenj
skleidziant lietuviy literatiirg kitose salyse.
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Jolanta Gelumbeckaité
Goethe's universitetas, Frankfurtas prie Maino

KRISTIJONO DONELAICIO METU LEKSINE IR
GRAMATINE ANOTACIJA

Senosios lietuviy kalbos korpuse SLIEKKAS (URL: http://titus.uni-frank-
furt.de/sliekkas/) pirma karta atlikta Kristijono Donelai¢io Mety leksiné
bei hierarchiné morfologiné ir morfosintaksiné anotacija. Leksiné anota-
cija apima zodziy formy lemavimg ir glosavima (formy reik§meés aiskini-
ma). Tokiais probleminiais atvejais kaip -yti / -inti veiksmazodziai patei-
kiama dvejopa lema, pvz.: Tt 3mogaii nieking’s! mokikis cze palikakit, (PL
3v,23(63]); Tu nieking’s 3mogau! mokykis cze paflikakint’, (PL 4v,21[145]) -
w,mokintis, mokytis“ ir ,pasikakinti, pasikakyti® Morfologine anotacija
sudaro lemos (antra$tinio zodzio) ir konkrecids tekste pavartotos zodzio
formos apibudinimas: tokios inherentinés kalbos daliy (gramatiniy klasiy)
morfologinés kategorijos kaip kaitybos klasé bei giminémis nekaitomy
klasiy giminé ir kintami fleksinés morfologijos pozymiai. I$sami leksiné ir
gramatiné analizé leido patikslinti kai kuriuos sunkesnius rankrastinio PL
bei WD teksto perskaitymo variantus (pvz.: néy PL 3v,30[70]; [30kinéjant
WD 161,5[87]; 3oléléms WD 16r,13[95]). Ji taip pat jgalino nustatyti auks-
tesniojo -(7)aiis ir auks¢iausiojo —(i)dus laipsnio prieveiksmiy pasiskirstyma
(pvz.: pafkidaus PL 5v,18[226]; daugiaus PL 5v,20[228]). Gramatiné anota-
cija padéjo atkreipti démesj j klaidinga teksto interpretacija iksioliniuose
Donelaicio teksto leidimuose, pvz.: S3tai tawo Rupelcst [gen.pl.] tidjaus
if3bufdawd koznas; (WD 17v,23[234]), plg.: Ak! kiekfyk’ af5 Rapelcsit wiffil
né minédams, (PL 7v,38[420]).
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Vladimiras Gilmanovas
| Kanto Baltijos federalinis universitetas, Kaliningradas

KRISTIJONAS DONELAITIS IR PRIESNUODIS
NUO APOKALIPSES (ISGYVENIMO ,NEDORYBES
PASLAPTIES* (2 TES 2, 7) EPOCHOJE
HERMENEUTIKOS KLAUSIMU)

Kristijonas Donelaitis gyvenime ir kuryboje laikosi auksciausio kriks¢io-
nikojo tikéjimo idealo. Sis idealas turi terapinj poveikj: Donelaitis ino,
kad pasaulis dél nuodémingo nuopuolio serga, taciau, nepaisydamas ligos
patimeéjimo, jis siekia jj gydyti. Butent Sis Donelaicio ,terapinis idealas*
paver¢ia mazg lietuvininky gyvenama Tolminkiemio kaimelj unikaliu ypa-
tingos taikios pedagogikos toposu, neatimamos vilties mikrokosmu. Sios
vilties energijos veiksmingos ir Siandienéje paastréjusios antropologinés
krizés situacijoje, kuri, daugelio mastytojy nuomone, gresia virsti ,,antro-
pologine katastrofa® (Merabas Mamardasvilis). Epiniame ktrinyje Metai
Donelaitis sukuria tam tikra prasme pirmtaky neturincia ,pasaulio gydy-
mo*“ technologija, ja grisdamas nuostabia dviejy pedagogiky sinteze: Dievo
pedagogika, kildinama i$ kriks¢ioniskojo mokymo, ir Dievo pedagogika,
kildinama i§ natiiralios gamtos. Sioje terapinéje kristocentrinés idéjos ir
panteistiniy esencijy sintezéje atpazjstamas kriksc¢ioniskojo hermetizmo ir
pasaulio vienybés idealas, atliepiantis epinés poezijos ontologija. Tai ,,am-
zinojo sugrizimo® ontologija, nuolatos atgaivinanti ,,visa ko vienybés ge-
nijaus® sulaukimo viltj — genijaus, galin¢io uzgydyti ontologines zaizdas ir
kosmoso jluzius, suprantama, savo paties gyvenimo kaina, nes ,,Nedorybés
paslaptis jau veikia, bet dar turi pasitraukti tasai, kuris ja varzo® (2 Tes 2, 7).

Vienas svarbiausiy DonelaicCio tiek biiry, tiek ainiy aukléjimo metody —
tai jo kreipimasis | gamtos hermeneutika, taciau ne Siuolaikinés nuasme-
nintos pasaulio fizikos sampratos kontekste, o fizikoteologijos dvasioje.
Donelaicio epe gamta pasirodo kaip Dievo kurinys, pilnas zenkly ir pédsa-
ky (vestigia aut signacula), kurie yra ne kas kita, o tik Dievo zodziai ,,gam-
tisSkame tekste®, Jo gamtiskieji vokatyvai, zmogui skirti kreipiniai. XVIII a.
kriks¢ioniskojo tikéjimo hermeneutikos akiratyje Sis supratimas implikuo-
ja nattiraliosios teologijos problematika su atitinkamais communicatio idio-
matum, Dievo ir zmogaus atstumo (diastemos) ir artumo, transcendenti-
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nio ir imanentinio, motyvais. Donelai¢io suvokiamas Dievo Apreiskimas
koreliuoja su Jo Kiirinija — gamta, ir, atitinkamai, su Zmogaus vidiniais
natiiraliais poreikiais ir troskimais. [zvelgus §j rysj, Donelai¢io pasaulio
paveikslas tampa atvirk$Ciai proporcingas teologijai, pagrjstai gamtisko-
jo pasaulio fizinés autonomijos, visiskai atskirto nuo Dievo metafizikos,
principu. Butent kristocentrinés naturaliosios teologijos diskursu Done-
laitis iSsaugo savo reikSminguma Siandienai ne tik kultlirine-istorine, bet
ir gamtamoksline prasme, kadangi jo teologinés jzvalgos izomorfiskos kai
kurioms Siuolaikinéms kosmologijos ir kvantinés fizikos teorijoms, pagrjs-
toms pirmiausia ,,dialogo filosofija® ir stipriu ,,antropiniu principu‘

Giedreé Jankeviciate
Lietuvos kultGros tyrimy institutas, Vilnius

KRISTIJONO DONELAICIO POEMOS METAI
VIZUALINIO SKAITYMO PRASMES ANTROJO
PASAULINIO KARO METAIS

Pranesimas skirtas pristatyti dailininko Vytauto Kazimiero Jonyno ilius-
tracijy (1938-1940) Kristijono Donelai¢io poemai Metai interpretacijas
Antrojo pasaulinio karo metais.

Donelaicio poema su Jonyno iliustracijomis — pirmasis reprezentacinis
Mety leidimas — i$é¢jo 1940 m., soviety okupacijos pradzioje 3000 egz. ti-
razu. Mazdaug po mety, 1941 m., prasidéjus vokieciy okupacijai, leidimas
pakartotas 2300 egz. tirazu. Antrasis leidimas nuo pirmojo skiriasi tik tuo,
kad jame skelbiamas 1940 m. soviety cenzuros iSimtas poemos teksto ren-
géjo Juozo AmbrazeviCiaus baigiamasis straipsnis ,,Bury kultiiros poetas®,
iS raudonos | zalig pakeista inicialiniy raidziy spalva ir baigiamojoje uz-
sklandoje vietoje laiminancios VieSpaties rankos vaizduojama i§ debesies
iSnirusi Dievo Tévo pusfigtre.

Knygos i$vaizda, du vienas po kito pasirode jos leidimai ir penkis ttks-
tancius egzemplioriy virsijes tirazas liudijo apie leidinio svarba amzininky
akyse. Knygos visuma ir atskirai jos iliustracijos sulauké gana gyvo kriti-
kos démesio. Kaip nacionalinés kultairos pasiekimas jos buvo jvertintos
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dar 1939 m. — apdovanotos valstybés dailés premija. Sovietmeciu Jonynui
prikiStas nepakankamas etnografinis tikslumas, karo metais — Saltas ir per-
nelyg rupia kaimo tikrove sutaurinantis zvilgsnis, taciau tai né kiek ne-
sumazino amzininky pagarbos Jonyno talentui ir Mety iliustracijoms. Jos
buvo priskirtos nacionalinés dailés aukso fondui, jy atspaudai buvo ekspo-
nuojami parodose, reprodukuojami periodinéje spaudoje. 1944 m. Rygos
dailés salone ,,Ars” surengtoje Jonyno karybos parodoje Mety iliustracijos
sudaré atskirg dalj. Jas pastebéjo ir isgyré latviy kritikai — ypa¢ palankiai
jie vertino Jonyno raiziniy akivaizdzias sasajas su klasikine tradicija ir dai-
lininko techninj meistrisSkuma.

Vokieciy okupacijos metais Jonyno iliustracijos buvo reprodukuotos ir
Lietuvoje éjusiuose vokiskuose laikrasCiuose, kurie apskritai nepasizyméjo
ypatingu démesiu vietinei dailei. Jonynui padaryta iSimtis matyt i$ dalies dél
to, kad jo raiziniy stilistika visiSkai atitiko reicho oficialiosios dailés esteti-
nius standartus, taigi vokisky leidiniy skaitytojo zvilgsniui jo kariniai turéjo
atrodyti pazjstami. Taciau Mety iliustracijos okupuotos Lietuvos vokiskoje
spaudoje liudijo ne Lietuvos kulttiros brandg ir rysius su europietiskaja tra-
dicija, o buvo skirtos sudominti egzotiskais nepazjstamo krasto gyventojy
paprociais. Pavyzdziui, pirmasias Jonyno iliustracijy reprodukcijas Kauener
Zeitung lydéjo prierasas, kad tai yra literattiros krinio iliustracijos, véliau jos
jau pateikiamos kaip savarankiski vaizdai, akcentuojant jy etnografinj turinj.

Naglis Kardelis

Vilniaus universitetas

LIETUVISKOJO PASAULEVAIZDZIO ATSPINDZIAI
KRISTIJONO DONELAICIO METUOSE: FILOSOFIJOS
IR EPINES POEZIJOS JUNGTYS

Kristijono Donelai¢io poema Metai yra pirmasis brandus didelés apimties
karinys lietuviy literattiros istorijoje, todél ji galime laikyti tikrosiomis
musy literataros istakomis, neiSsenkanciu jos jkvépimo S$altiniu, meninés
vertés matu, ne tik chronologine lietuviskosios epinés poezijos pradzia, bet
ir, sakytume, logine visos lietuviy literataros asimi.
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Metai, budami lietuviy literatairos alfa ir omega, kartu iskyla ir kaip
pirmasis tekstas, atveriantis placia lietuviskojo pasaulévaizdzio panorama
ir filosofiniy intuicijy punktyrus, kuriuos Arvydas Sliogeris galbiit pava-
dinty pirmuoju autentisko lietuviskojo galvojimo paliudijimu ir pirmai-
siais bandymais jj iSreiksti kalba. Kaip kad Homero poemose jmanoma
izvelgti filosofinio graiky mastymo uzuomazgas, egzistavusias literatairoje
dar iki pirmyjy graiky filosofy, taip ir Donelai¢io Metuose galétume ieskoti
autentiskos lietuviy filosofijos, kylancios i$ savito lietuviskojo galvojimo,
iStaky. Tikraja Mety svarbg ir Sio kiirinio jtaky masta suvoksime tik tada,
kai literatuirologinius Sios poemos tyrimus praturtinsime filosofinémis pri-
eigomis.

Nors Donelai¢io Metai yra autorinis grozinis tekstas, ji galime laiky-
ti pagimdytu karybinio visos lietuviy tautos genijaus, taigi atspindinciu
ne tik paties autoriaus, bet ir visos jj iSugdziusios tautos mentaluma bei
dvasig. Lietuviy tautos dvasia Metuose juntama taip pat, kaip Homero poe-
mose — heleny, Vergilijaus Eneidoje — romény, didziuosiuose senovés indy
epuose Mahabharatoje ir Ramajanoje — indy, o Gilgameso epe — Sumery ir
akady dvasia.

Donelai¢io poemoje lietuviskasis galvojimas reiskiasi itin savitai, at-
skleisdamas ne tik visos tautos dvasia, bet ir Mety autoriui bidinga min-
ties braiza. Archajiski tautinio mentaliteto elementai Sioje poemoje puikiai
dera su moderniomis Svietimo epochos nuostatomis, pagoniskai intuityvi
gamtos gaivaly pagava bei zemdirbiui budingas kosmo vienoveés jausmas —
su kriks¢ioniskomis Karéjo ir jo kiiriniy, nattros ir kultairos plotmiy skir-
timis bei racionalia protestantiska didaktika. Egzistenciné filosofuojancio
zemdirbio situacija ir masliam biirui biidingos mastymo trajektorijos — tai
paties Mety autoriaus samoningai iSryskinta tema, turinti ne tik literattri-
nj, bet ir akivaizdy filosofinj matmenj.

Donelaic¢io Metuose imanoma jzvelgti sasajy tiek su klasikine (antikine
bei klasicistine), tiek su Siuolaikine filosofavimo tradicija. Poemoje atsi-
skleidziancCios sasajos tarp zmogaus ir gamtos, poetiskai perteiktas kos-
minis viso pasaulio vienovés jausmas leidzia Donelai¢io kurinyje jzvelgti
klasikinei filosofijai budingus elementus, o su Siuolaikine filosofija Metus
sieja zmogaus jSaknytumo ne tik gimtojoje Zeméje, bet ir ¢iadabartiskoje
akimirkoje atskleidimas, juslinio zmogiskosios buties sodrumo, taip pat
filotopijos — meilés gimtajai vietai — zenklai.
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Ausra Kavaliauskiené
MaZosios Lietuvos istarijos muziejus, Klaipeda

KRISTIJONO DONELAICIO EPOCHOS LIETUVININKU
APRANGA POEMOIJE METAI

Kristijono Donelai¢io poema Metai — reikSmingas etnografinis Saltinis,
suteikiantis ziniy apie Mazosios Lietuvos gyventojy lietuvininky nasysta
XVIII a. Poemoije iSvardyti motery $ventinés aprangos elementai (kykas,
nuometas, plosté), iSskirtos merginy puoSmenos (vainikai, kasos), apraSyta
kasdiené apranga (mucé, kobotas, buksvos, skranda), nemazai démesio ski-
riama apavui (paminétos vyzos su autais, klumpés, kurpés, sopagai), garbs-
toma tradiciné marginé ir peikiama madinga apranga (serméga, turbonas,
kedeladiai).

Metuose nepasykséta patarimy moterims kaip apdirbti linus. Tas, kurios
nesigédi, kad joms kartais merdédams vos sukasi vindas, Donelaitis vadina
nenaudélémis. Jos mokomos netingéti verpti, lenkti (nuo Spalés sitlus vyti
ant lankcio), mesti (sitilus vynioti ant mestuvy), austi. AiSkinama, kad
apdriskusiais ir sulopytais drabuziais nepridera eiti ne tik j misias, bet ir
i baudziava. Viezlybomis gaspadinémis vadinamos tos, kuriy vindas (ver-
pimo ratelis) sukasi sukriai, staklés trinka, Saudyklé su Seiva Sokinédama
tarskia, o nuausti audeklai ant margy lanky kaip sniegs pavasario blizga, t. y.
sauléje bala. IS namuose austos drobés siiiti ir kasdieniai, ir iSeiginiai dra-
buziai. Nuometas ir plosté buvo bal¢iausios ir ploniausios drobés. Marginés,
kuriy nedrjso nesioti svetimtautés, austos i§ dazyty vilnoniy sialy. Sijono
savituma lémé audinio margumas ir ypatingas nesiojimo budas: namuose
austas languotas vilnonis audinys buvo vyniojamas aplink liemenj ir prie
juosmens sujuosiamas dirzu arba juosta. Donelaitis bara nenaudéles mer-
gaites, kurios iSsizada tradiciniy marginiy ir dévi kedelacius — pagal vokie-
¢iy mada pasittus sijonus.

Donelaitis Metuose jsakmiai désto, kad nuo gimimo visi Zzmonés lygus,
nesvarbu ar su skrandgaliais vystyti, ar ant Silky peryny guldyti, o vyzotas
biiras néra kvailesnis uZ pong. Sios Apvietos amziaus idéjos, i¥sakytos
liaudziai suprantama kalba, neabejotinai kélé kolonisty nuolat zeminamy
lietuvininky savigarba. Bidamas kunigu, Metuose Donelaitis placiai reis-
ké ir savo religinius jausmus. Jis moké btrus rengtis kukliais drabuziais.
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»Pavasario linksmybése® isaukstinta pauksciy karaliené lakstingala, kuri,
btidama kuklios iSvaizdos, grazia giesme garbina dievg. Donelaitis morali-
zuoja, kad tarp zmoniy daugsyk taipjau nusiduoda: puoseiva Diksas, ribais
blizganciais kasdien issirédes, yra pasiputélis ir bedievis, o buriskai apsi-
renges Krizas — pamaldus. Taip iSreiskiamos pietizmo — XVII a. Vokietijo-
je susiformavusios protestantizmo krypties religinés idéjos, aukstinancios
kukluma, dorovinga gyvenimo buda ir jausminga pamalduma. Radusios
atgarsj lietuvininky religiniuose surinkimuose, Sios nuostatos stipriai veiké
tradicine liaudies kultiira Mazojoje Lietuvoje iki pat XX a. vidurio.

Rolandas Kregzdys

Lietuviy kalbos institutas, Vilnius

KRISTIJONO DONELAICIO KURINIU SKOLINTINES
LEKSIKOS — POLONIZMU — VARTOSENOS YPATUMAI

Pranesimas skirtas Kristijono Donelai¢io kuriniuose vartojamy 59 polo-
nizmy ir 24 jy morfofonetiniy alternanty bei antriniy vediniy (t. y. 10
monogeniniy lenkybiy ir 12 jy morfofonetiniy alternanty bei antriniy ve-
diniy; 48 neapibréztyjy polonizmy ir 12 jy morfofonetiniy alternanty bei
antriniy vediniy; 1 alternatyviojo lenky kilmés leksinio skolinio) adapta-
cijos ypatumams apzvelgti.

Isskiriami keli fonomorfologiniai skolintinés leksikos lituanizavimo as-
pektai:

1) fonetinés transformacijos (pvz., sviklas 2 [sm.] ‘[bot.] raudonasis buro-
kas [Beta vulgaris|’: Sékite... ropiy, pastarnoky, svikly beigi repuky (PL 656),
plg. lie. cvikla [sf.] ‘burokas; raudonasis burokélis’: czwikla PrD 136.25 «
(s. / v.) le. ¢wiklta ‘burokas; virty buroky garnyras’ [< ¢. cvikla ‘burokas’ «—
gr. oedThov ‘valgomasis burokas’]);

2) afksacijos (pvz., lébauti, -auja, -avo [verb. intr.; hibr.] ‘puotauti, tzau-
ti, nuolat kelti vaiSes, puotas’: Neprieteliau, tu lébaudams ir vis smaguriau-
dams laukg su tvoroms ir namgq visq suédei (PL 465-466) <> (v.) le. labowaé
‘dzitigauti; bati patenkintam; linksmintis’ (< v.v.a. / v. laben ‘palaikyti ka
kuo; jtikti, nuraminti; linksminti ir kt." < V.lo. lavare ‘apvalyti’);
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3) strukturinés moduliacijos (pvz., mdckas, -a 4 [adj.] ‘visai mazas, ma-
zytis’: Giltiné su raupléms piktoms atSokusi smaugia ar su karstlige dar tikt
mdckq pasuka biédziy (VD 89) — su strukturiniy elementy -it- absorbcija,
plg. lie. mdcitkas, -a 3 [adj.] ‘visai mazas, mazytis’: Jus bulbas ravit, tas
macitkas Dv <> le. dial. maciutki ‘labai mazas; mazytis, mazulélis’; boti,
béja, béjo [verb. intr., tr.] ‘paisyti, kreipti démesj, rupintis, bijoti’: Ale nebok,
gaidat, neverk, permier nusimydams (PL 529) — su inicialinio d- afereze,
plg. lie. dbéti, -dja, -6jo [verb. tr., intr.| ‘stebéti (ka), ziureéti (ko)’: Kursai
dboja ant Sauksmo paukscio Ch 5Moz 18.10; Ai nedbok nieko, mano seserélé
JR 165; Nedboju né kalbuzéliy, kad j Sirdj bernelis |V 276 « (s. / v.) le.
dbac ‘rupintis; kreipti démesj ir kt. — s.blr. d6amu ‘rupintis; galvoti apie
ka; atkreipti démesj, pastebéti’, blr. [dial.] d6aye ‘rupintis; galvoti, kreipti
démesj’, r. dial. d6amp ‘rupintis; kaupti, rinkti’) ir kt.

Apibendrinant Donelai¢io kuriniuose uzfiksuoty polonizmy analizés
rezultatus, daroma i$vada, kad be pirminiy (resp. struktariskai ir seman-
tiskai identisky) lenkybiy, Sis lietuviy literattros klasikas vartoja nemaza
polonizmy morfofonetiniy alternanty bei sulietuvinty antriniy vediniy.

Darius Kuolys
Lietuviy literatQros ir tautosakos institutas, Vilnius

,DONELAICIO KODAS* LIETUVOS KULTUROJE

Marcelijus Martinaitis, atsakydamas j zurnalo Metai klausimus, 2012 m.
teigé: ,,Metai mums reikSmingi kaip samonés fenomenas, veikia tam tikras
»Donelaicio kodas®, kuris tarsi desifruojamas, kai iStinka kokie negerumai,
o ypac kai kyla grésmé prarasti savo tapatybe®

Pranesime siekiama aptarti ,,Donelaic¢io koda“: panagrinéti, kaip Lietu-
vos kulttra karé simbolinj Kristijono Donelai¢io vaizdinj, apzvelgti pa-
grindines Sio vaizdinio reikSmes.

Jau 1818 m. Martynas Liudvikas Réza pristaté Donelait] kaip tautos
btudo reiskéja, o Metus — kaip ypatingos vertés nacionalinj teksta, kaip
»pavyzdinj karinj lietuviy tautai® (Musterwerk fiir die litthauische Nation).
Pasak Rézos, Donelaicio kurinys esgs ,lietuviskos israiskos® — jame vies-
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pataujanti lietuvio charakterj atitinkanti ,,romi, kadikiska samoné, tauri
mastysena, [...] tyra tévynés meilé ir nuosirdi Dievo baimé®

Didziojoje Lietuvoje Donelaitis i karto buvo sutiktas kaip atraminé
lietuviy kulttros figira. Adomas Mickevic¢ius 1823 m. Vilniuje isleisto-
je Grazinoje apibudino Metus kaip ,patikima lietuviy tautos paprociy pa-
veiksla®, turintj zadinti ypatinga visuomenés susidoméjima. XIX a. pra-
dzioje kilusiam zemaiciy kultariniam sgjudziui Donelaitis tapo lietuviy
kalbos ir lietuviy tautos kiirybines galias liudijanciu zenklu. ,,Pagirta dai-
niy Donelaitj” su Homeru ir Vergilijumi bene pirmasis sulygino istorikas
Simonas Daukantas 1822 m. Darbuose senyjy lietuviy ir Zemaiciy. 1829
m. Simono Staneviciaus iSleisty Donelaic¢io pasakéciy prakalboje Prusijos
poetas nusakytas kaip ,,pilnas teisingos dvasios vyras®, o jo Metus kviecia-
mi skaityti visi tévyne mylintys lietuviai ir Zemaiciai. Donelai¢io kiiryba
Staneviciaus knygoje iskyla kaip stipriausias kalbinis, kultiirinis argumen-
tas tautos egzistencijai testi. 1837 m. Liudvikas Adomas Jucevicius teigé
Donelaitj esant ,,didziu tautiniu poetu; tvirtino, kad jo Metuose ,kaip vei-
drodyje tapomas tautinis charakteris, jo moralinis ir fizinis pavidalas®

Sj simbolinj Donelai¢io vaizdinj atkartojo ir jtvirtino Maironis. 1888
m. parasytoje ir Antanui Baranauskui dedikuotoje jo poemoje Liefuva Do-
nelaitis vaizduotas kaip ,,didis poéta”; kuris savo broliams, ,gaivindams
dvasig, ,,Metus” dainavo‘; o Donelai¢io Prusija pristatyta kaip lietuvybés
saugojimo ir atgimimo krastas: ,,8alis garbinga® ,.kur pirmiausiai atgyt pra-
déta™ 1893 m. Maironio sukurtoje poemoje Tarp skausmy j garbe prusy
poetas vadintas ,tikru Homeru®, giliausiai iStyrusiu lietuvj btra. Done-
lai¢io vaizdiniui Maironis priskyré ,$viesuolio® istikimybe liaudziai — ne-
laisviems lietuviy zemdirbiams, jy kalbai ir kultiirai. Teigé, kad toks Prii-
sijos poeto apsisprendimas turéjo jtakos jo kartos lietuviy pasirinkimams
ir moralinéms laikysenoms. Pasak Maironio, tai buvusi ,zvaigzdé, kuri
kelig rodé™ vélesniems lietuviy kultarininkams, juos ,,drasino‘ Kartu Do-
nelaitis suvoktas kaip tautinio prestizo atrama ir zenklas: jis lietuviy varda
pakélé aukstai svetimtauciy akyse®

XX a. Priisijos poeto kiiryba interpretuota ir kaip tautinés tapatybés,
Htautinio charakterio® reiskéja, ir kaip lietuviy tautinés bendruomenés is-
likimo programa, darnos su Dievu ir pasauliu mokanti tautos ,,gyvenimo
gramatika® Sofija Kymantaité-Ciurlioniené, Juozas Keliuotis kiiré Done-
lai¢io kaip savo asmens ir savo tautinés bendruomenés verte suvokiancio
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ir teigiancio iSminciaus vaizdinj. Pasak Kymantaités, prusy poetas esas lie-
tuviskos ,,giedrios dvasios™ reiskéjas, ,,ramaus saves zinojimo pavyzdys®
1943 m. Keliuotis iSkélé Donelait] kaip ,,dieviskos iSminties ,,meilingo
zvilgsnio j pasaulj ir gyvenima“ mokytoja ir tvirtino, kad $i iSmintis ,,giliau
ir placiau® lietuviy tautos dar néra palietusi.

1948 m. Vydunas, atskleisdamas Donelai¢io ,lietuviska iSmintj*; aiskino
Metus kaip tautos islikimo gaires. Svarbiausias esas prusy poeto liudijamas
lietuvio ,,gyvasis tikybiskumas®, kuris apibrézia ir tauriu zmoniskumu pa-
zymi zmogaus santykj su gamta ir su viskuo, kas gyva. Jis lemigs ypatingg
lietuvio pagarba ir uzuojauta gyvybei, gebéjima regéti ir jausti visa pasau-
lio gyvuma.

Kristijono Donelai¢io — iSmintingo tautinés bendruomenés mokytojo ir
Sios bendruomenés egzistencijos sargo — vaizdinys plétotas ir Kazio Bra-
diino, Marcelijaus Martinaicio, Justino Marcinkevitiaus, Sauliaus Saltenio
tekstuose.

Lioné Lapinskiené
Komunikacijos centras ,Kalba Knyga. Karyba', Panevezys

LINGVISTINIS PETRO BUTENO ZVILGSNIS |
KRISTIJONO DONELAICIO METUS

Ne vieng deSimtmetj kalbininkas ir pedagogas Petras Buténas (1896—
1980), j Vakarus pasitraukes 1944 m., doméjosi ir Kristijono Donelaic¢io
gyvenimu bei kiiryba. Didziausia jo rasytinio palikimo dalj sia tema sudaro
1964 m., minint Donelai¢io 250-3sias gimimo metines, iSeiviy spaudoje
pasirode straipsniai. Taciau ne visa Biténo medziaga buvo paskelbta — da-
lis jos tebéra rankra$¢iuose. Siuo metu jie saugomi 1996 m. siinaus Donato
Buténo rupesciu parveztame Petro Buténo archyve Panevézyije.
Susipazinus su Biuténo darbais apie Donelaitj matyti, kad Metai jo tyri-
néti ir lingvistiniu aspektu. Vertinga, kad gilindamasis j kalbine raiska, ar-
gumentuotai aptardamas, grupuodamas ir analizuodamas poemoje pavar-
totus palyginimus, frazeologizmus, metaforas ir kt. menines priemones,
Buténas Donelai¢io Mety savituma ir isskirtinuma iSryskina ne tik Lietu-
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vos, bet ir visuotinés literatiiros kontekste. Vienas tokiy pavyzdziy — Vo-
kietijos DP stovykly laikotarpiu rasytas sasiuvinis ,,Nr. 7. Donelaitis. Kiti
18 amziuje. Knygy savadas. Orientacijai (i8 istorijos). Lietuviy liter[attros]
periodizacija* Cia aptariama ir Donelai¢io Mety kalba, akcentuojama sa-
vita meniné raiska.

1964 m. balandzio 15 d. Keleivio laikrastyje pradétas spausdinti Baténo
straipsnis ,,IS kur kada kas kaip su kuo lig $iy laiky“ Tai buvo atsakas esty
poetui Alexiui Rannitui, kuris Bostone surengtame Donelai¢io 250 mety
minéjime papiktino susirinkusiuosius teigdamas, kad lietuviy kalba kilusi
is slavy kalbos. Straipsnyje Buténas kvalifikuotai pagrindzia tikrasias indo-
europietiskas lietuviy kalbos istakas. 1964 m. liepos mén. Nepriklausomoje
Lietuvoje pasirodes Buténo straipsnis ,,Donelai¢io Lietuva®“ yra vertingas
ne tik iSsamiu geopolitinés situacijos Donelaicio laikais aptarimu, bet ir
gebéjimu, etimologiskai analizuojant Mety poemoje jamzintus Taukiy ir
Vyzlaukio vietovardzius, jrodyti, kad tai yra nuo seno lietuviskas krastas.
Tame paciame leidinyje 1964 m. lapkricio 4 d. iSspausdintame straipsnyje
»Mety“ poemos gyvija“ Buténas jrodinéjo iSskirtinj lietuviy kalbos vaiz-
dinguma remdamasis poemoje spalvingai perteiktu gyvunijos pasauliu.

Panasu, kad Buténas gali buti pirmasis iSeivijoje gyvenes lietuvis tyré-
jas, gilinesis j Metuose pavartotus palyginimus ir jy raiska. Pasak Buténo,
poemos lingvistiné analizé leidzia geriau pazinti vaizduojama spalvinga
XVIII a. Mazosios Lietuvos bury gyvenima, jtaigiai atskleidzia jy dvasine
pasaulévoka ir kartu yra unikalus kalbos funkcionavimo konkreciame so-
cialiniame kontekste dokumentas.

Rimvydas LauZikas
Vilniaus universitetas

MAISTAS KRISTIJONO DONELAICIO METUOSE XVIII A.
GASTRONOMINES KULTUROS KONTEKSTUOSE

Kristijono Donelai¢io poema Metai per pastaruosius kelis Simtus mety
buvo nagrinéjama jvairiuose kontekstuose. Gastronominés kultiiros tyri-
mai néra iSimtis. Bene pirmoji publikacija artima tema siekia 1965 m.
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(Vys$niauskaité, 1965). Autoré nagrinéjo poemoje pateikiama kasdienybe
etnografiniame kontekste. Siais laikais protestantifkosios kultiiros reik$-
miy kontekstuose Mety maisto problematika analizuoja Dainora Pocitité-
Abukeviciené (Pociuté-Abukevidiene, 2013).

PranesSime pristatomame tyrime Donelai¢io Metai analizuojami kaip re-
giono gastronomijos istorijos $altinis. Tyrimo atskaitos taskas yra bendrieji
XVIII a. Europos gastronominés kultiiros kontekstai. Sio laikotarpio Prii-
sijos karalysté buvo jdomi gastronominés tarpkultiirinés saveikos erdvé,
kur siejosi lietuvininky, vokieciy (austry), lenky (moziry), prancuzy ir
net Sveicary gastronominés tradicijos. Kita vertus, XVIII a. pradzios Euro-
poje intensyviai plito barokinés Liudviko XIV dvaro virtuvés idéjos, kuriy
perémimas protestantiSkuose krastuose buvo susijes su ,,civilizacinio® po-
btudzio konfliktais. Tuo pat metu, visai greta, Mazosios Lietuvos pasoné-
je, klestéjo ir dar kitokius, papildomus gastronominés kultiiros kontekstus
skatino beveik gotikinés kulinarinés kulttros ,,rezervatas® — Abiejy Tauty
Respublika.

Tyrimo tikslas — iSanalizuoti Donelai¢io Metuose aptinkamus gastrono-
minés kultiiros elementus europiniame kontekste. Tyrimo metodologi-
né pozicija yra orientuota ne tiek j ,,iSgyvenimo istorija”“ (Siuo pozitariu
gastronominé kulttira yra traktuojama kaip mitybiniai asmens poreikiai,
ekonominé maisto gamybos statistika ir pan.), kiek j laikotarpio ,skonio
pajautima‘; (maisto ir valgymo kaip kulttaros reiskinio tyrimus). Todél ne
tiek siekiama pateikti statistinius duomenis ar tirti bury iSgyvenimo ga-
limybes XVIII a., kiek pazvelgti | poemos veikéjy virtuves, dubenis ir
lékstes. Tyrimo metu tarpkultiirinés saveikos pozitiriu buvo analizuojamos
XVIII a. vokiskos ir to paties laikotarpio Abiejy Tauty Respublikos recepty
knygos. Prane$simo metu bus pateikiama ir kai kuriy patiekaly gamybos
technologijy rekonstrukcijy.

Literattira

Pocituté-Abukeviciené Dainora, ,,Protestantiskoji zemdirbio etika Kristijono Do-
nelai¢io ,,Metuose®: maisto ir valgymo reikSmés ir vertés®, in: Universitas Vil-
nensis, 2013, Nr. 3, p. 12-13.

Vysniauskaité Angelé, ,Lietuviy materialinés kulttros atspindziai K. Donelaic¢io
~Metuose™, in: Literatura ir kalba, 1965, t. 7, p. 74-98.
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Ilja Lemeskin
Karolio univesitetas, Praha

KRISTIJONO DONELAICIO ,PAUKSCIU PASAKA*
RYTU SLAVU EPO PERSPEKTYVOJE: METU
KOMPOZICIJOS KLAUSIMU

Keturiy mety laiky samprata yra paliudyta (min. nuo XVII a. pr.) geo-
grafiskai artimoje kirilinéje tradicijoje. ISskirtinuma, tyrinéjant Kristijono
Donelai¢io poemos sandara, suteikia ta aplinkybeé, kad mety ciklisSkumas
Cia iSplétojamas pauksciy sueigos, paukséiy tarpusavio pasitarimo (kupino
didaktizmo) vaizdavimu.

Slaviskas kurinys uzfiksuotas rastijoje ir tautosakoje, bet iki Siol neaisku,
kokia buvo pirminé jo atsiradimo ir gyvavimo aplinka. Folkloro kiriniai
daznai jgydavo rasytinj pavidala. Turint omenyje Sia bendra XVI-XVII a.
tendencija, galima manyti, kad ryty slavy epiné daina (crapuna ITmuywt)
virto padavimu, literatarine sakme (Ckasanue o nmuyax, IImuuuil cosem,
ITmuywt), o ne atvirks¢iai. Tai paaiskinty esminius musy dienas pasiekusiy
padavimo nuorasy skirtumus: skirtingose vietose buvo uzraSomi skirtingi
dainos variantai, dél to tarp nuorasy grupiy nejmanoma atsekti tarpusavio
tekstologinio rysio. Reikéty ypatingai pabreézti, kad dauguma ant popie-
riaus uzrasyty padavimy, datuojamy XVII-XVIII a., turi kalbos pazymiy,
aiskiai nurodanciy j rusény kalba.

Patrauklios formos karinys paveiké XVIII-XIX a. literattros raida, pvz.:

Aleksandro Sumarokovo /[pyeoti xop ko npespamuomy céemy, Aleksandro
Puskino Ckasky o medseduxe, Aleksandro Ostrovskio Chezypouka. Seniau-
sias epinés dainos uzrasas saugomas Oksfordo bibliotekoje. Ji 1619 m.
greiCiausiai Archangelske padaré angly keliautojas, rasytojas Richardas Ja-
mesas.

Kiarinys prasideda jzanga, kuri glaustai ir sklandziai — retorinio klausi-
mo ir atsakymo forma — vaizduoja mety laiky kaitaliojimo nekintamuma:

Ot ueBO AU 3UMa CTAaHOBUIIACH, —
CranoBuU/IaCcH 3UMa OT MOPO30B,
[Toromy>ke HacTaBa/la BeCHA KpacHa,
ITo BecHBI HONIIIO I€TO TENIIO,
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ITo nere ocenn borara,
Kpecrpane croru ckianu,
WM »XuTh XOpPOIIO MPOK/IAJHO. ..

Mety laikus zymintys pastovis epitetai primena Mety daliy jvardijima
(plg. ocenv 6ozama — Rudenio gérybés). Po jvadinés dalies vaizduojamas
pauksc¢iy atskridimas, jy bendravimas. Socialiniy funkcijy paskirstyma,
kuris yra tapatus tarp zmoniy ir pauks¢iy pasauliy, daznai aiskina plunks-
nuotas svecias i$ tolimy krasty — samopckas nmuya nesuya:

Ha cimaBnom Ha JlyHalickoem Mopu
ConuTanuch MabIy NTUITUA-TIUBULIB,
Capunuch OTUIBIHBKY PANAMU,
BmecTn HOCaMbI-rOMTOBaMBI,

Cranu OHBI MUTH-XKYIIUTH,

Bcro cBOIO KOMITAHUIO BECENINUTH,
Bcux k cebe mrur mpukankaru,

Kro y Hac Ha Mopu, y Hac 60711101 ?
KTo Ha nyHaWCKOEM MEHBIION?

Toliau, kaip ir Metuose, visuomeniné zmoniy tvarka yra tapatinama su
tvarka tarp pauksciy (plg.: erelis — valdovas, zvirbliai — burai, gandras —
gaspadorius ir pan.). PauksCiai-Zzmonés lyginamuose kuriniuose nurodo
panasaus turinio didaktinio pobtidzio intencijas.

Taigi ryty slavy epas ir jo atspindziai ruséniskoje rastijoje nurodo j ga-
lima Saltinj (arba kita nezinoma tarpine grandj), i§ kurios galéjo semti
Donelaitis.
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Ingé Luksaité
Vilnius

LIETUVININKAI, KRISTIJONAS DONELAITIS IR
LIETUVOS KULTUROS BRANDA

Kristijonas Donelaitis jautési esas lietuvininkas, rasé lietuvininkams ir Lie-
tuvai, kuri pirmiausia jam buvo XVI-XVIII a. lietuviskai kalbanti Prasijos
Karalystés dalis (Mazoji (Prusijos) Lietuva, Lietuviski vals¢iai, Lietuvos
provincija). Uz Nemuno plytéjo lietuviy gyvenami plotai Lietuvos Didzio-
joje Kunigaikstystéje (LDK).

Dalis Vokietijos istoriky lietuviy buvima Prisijos Karalystéje aiski-
no masine migracija i§ LDK. Siuo metu prieinama i$vady, kad tai léemé
daug veiksniy: toje teritorijoje gyvenusiy V=XVTI a. balty ir LDK lietuviy
kultaros, kalby artumas; Vokieciy ordino nukariauty skalviy, nadruviy
ir dalies prusy palikuoniy lietuvéjimas; kultturiniai rySiai tarp balty, gy-
venanciy skirtingose valstybése. Per XIII-XVT a. ¢ia formavosi lietuviy
bendrija su sava istorija ir kult@ros raidos formomis — lietuviy potauté,
lietuvininkai.

Istoriné Lietuva buvo dviejose daugiatautése valstybése — vieng (LDK)
kuré pati, kitoje (Prusijos Kunigaikstystéje, véliau Karalystéje) gyveno
kaip nukariautoji dalis. Jas | bendra tauta (jos protomoderny pavidala) sie-
jo kalba, dauguma kulttiros reiskiniy, abi gyveno intensyvios kulttiry sa-
veikos salygomis, buvo nepilnos socialinés strukttros visuomené (vyravo
tendencija, kad kalbantys lietuviskai telkési zemutiniuose sluoksniuose);
prasidéjus ankstyviesiems Naujiesiems laikams, kintant visuomenés san-
darai formavosi siekis iSeiti i$ savojo sluoksnio, atsisakyti savyjy etnokul-
tlriniy rysiy; palyginus su kaimyny valstybémis, gimtosios kalbos statusas
buvo menkesnis nei kity kalby.

Raidos skirtybés: vyravo kiti kultary saveikos dalyviai, gyveno kitokioje
politinéje erdvéje, skyrési tautinés kultturos brendimo tempai ir pavidalai,
i dalies ir lietuviy socialinis statusas (lietuvininkai turéjo lietuviy baz-
nyciy kunigo pareigybe, veiklos testinuma islaikancig protointeligentijos
visuomenine grupe), formavosi skirtingas kulttrinés atminties turinys.

Mazosios Lietuvos gyventojams lietuviy masyvo uz Nemuno buvimas
ir jo kulturinis artumas buvo gravitacija j lietuviy kulturg kurianti jéga,
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o lietuvininky kultairos kiirybos darbai teiké pagrindus ir spartino LDK
lietuviy tautinés kulttiros raida.

Donelaitis kaip asmenybé ir kiiréjas yra placiai suvoktos istorinés Lie-
tuvos kultturos brandos reiskéjas. Jis suglobé ir sulydé savo kuryboje eu-
ropine Antikos kulturos XVI-XVIII a. recepcija, Vidurio Ryty Europos
mokslingojo pasaulio mentaliteta, intelektualinj pasirengimg, atsirémeé j
nuo XVI a. vidurio vykstancia lietuviy kalbos vartojimo institucionalizaci-
ja Prusijos Karalystéje. Pasirinkes kiirybos turiniui lietuvininky zemdirbiy
bendruomenés gyvenimg, pasaulévoka ir lietuviy kalba, suteiké lietuvi-
ninky bendrijai ir lietuviy kalbai nauja statusa, buting protomodernios
tautinés kulttros kuirimui. Tai buvo lietuvininky istoriné dovana Didziajai
Lietuvai, kurioje panasus reiskiniai pradéjo bresti keliomis kartomis véliau.

Sigitas Narbutas
Lietuvos moksly akademijos Vrublevskiy biblioteka, Vilnius

KRISTIJONO DONELAICIO REIKSME LIETUVIU
HEGZAMETRO RAIDAI

Kodél Kristijonas Donelaitis kuré, pasitelkes ir lietuviy kalbai pritaikes ta
viena antikinés eilédaros pavyzdj — hegzametra? Kurlink véliau suko lie-
tuviy hegzametro raida, kokios Donelai¢io pamokos pasirodé per sudétin-
gos, o kokios — naudingos? Ieskant atsakymuy j Siuos klausimus, svarbu i$
naujo jvertinti lietuviy pasaulietinés poezijos raida iki jo, XVI-XVIII a., ir
po jo, XIX-XX a. Iki Donelaicio lietuviskai eiliuota nedaug. Kad ir negau-
sts, XVI-XVIII a. eiléras¢iai pasizymi metrine jvairove, todél manytina,
kad Donelaicio eilédaros pasirinkima turéjo lemti svarios priezastys. XVI—
XVIII a. pasaulietinés poezijos pavyzdziai rodo, kad Donelaitis grei¢iausiai
negaléjo kurti kitaip — ne hegzametru. Bent pusé siandien zinomy lietuvis-
ky eilérasciy sueiliuoti juo. Neatsitiktiniu dalyku laikytume tg aplinkybe,
kad dauguma jy isspausdinti proginiuose keliakalbiuose ir daugiakalbiuose
rinkiniuose. Jy pasirodé ne tik Vilniuje ar Karaliauciuje, bet ir kai kuriuo-
se kituose Europos miestuose, kur studijavo Lietuvos jaunimas. Taigi be
poetinio talento, DonelaiCio pasirinkima veikiausiai lémé nuo vidurinés
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mokyklos skiepyta pagarba antikiniam epui, Homero, Hesiodo, Vergilijaus
ir Ovidijaus studijos, poetikos mokymosi ypatybés, dalyvavimas Lietuviy
kalbos seminaro veikloje ir galbtit dar kiti dalykai.

Po Donelaicio lietuviy poezijos erdvé plétési, jos raida suko ne vien epi-
nés, bet ir draminés bei lyrinés literaturos ir pasaulinés poezijos vertimy
bandymai kurti hegzametru nebebuvo sékmingi ir kodél sékmé lydéjo pir-
majji Homero epy vertéja Jeronima Ralj.

Kestutis Nastopka
Vilniaus universitetas

KRISTIJONO DONELAICIO JRASY KRIKSTO METRIKU
KNYGOSE SAKYTINE STRUKTURA

1. Kristijonas Donelaitis paliko jrasus trijose Tolminkiemio baznycios
kriksto metriky knygose: 1743-1754, 1757-1773 ir 1773-1779 m. Kny-
gose nurodomi jraso metai, o daznai ir tiksli data. Semiotikai tai vadina
sakymo laiku. 1773 ir 1774 m., perzitrédamas ankstesniuosius jrasus, Do-
nelaitis papildé juos jvairiais komentarais. Dél to jrasy dabartis dvilypuoja-
si: pirminj sakymo laika dengia vélesnio komentaro laikas.

2. Tra8y autorius (sakytojas) kreipiasi j savo btsimaji jpédinj (sakymo
adresatq) praSydamas atsiminti jj ir lankyti jo kapa. IS sakymo dabarties
nusikeliama j pazadétaja ateitj: ,,Mes pasimatysime ana didziaja diena“ Sa-
kytojas Dievo (léméjo) akivaizdoje prisiima du teminius vaidmenis — ,,buti
ganytoju ir avinéliu® Kaip ganytojas jis skatina jpédinj jsidéméti jo pamo-
kymus ir nekartoti klaidy. Kaip avinélis Dievo ganomoje bandoje sakytojas
praso dangiskojo léméjo maloniy ir palaimos. Kreipimusi j Dieva praside-
da ne vieny baznytiniy mety jrasai. 1746 m. jrase kaip zemiskosios tvar-
kos leméjas jvardijamas karalius Fridrichas Didysis. ZemiSkajai vyresnybei
priskiriama atsakomybé uz nedorus pavaldiniy poelgius.

3. Amzininky poelgius Donelaitis vertina pagal dieviskosios tvarkos
priesakus. Netekéjusios motinos vadinamos keksémis, o susilaukusi keliy
pavainikiy — ,triskart dviguba kekse® Religinis tamsumas tapatinamas su
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kiauliska prigimtimi. Sakytojas skundziasi dél moralinio savo meto nuos-
mukio: ,Mano laikais dievobaimingumas taip sumenkéjo, kad net kunigai
nesidrovédami losé i$ pinigy ir kims3osi j kiSenes vogtus pinigus®

4. ] sakyma pirmuoju asmeniu jsiterpia pasakytos istorijos su atjungtais
nuo sakymo situacijos atlikéjais (teiséti ir neteiséti tévai, konfratrai, val-
dininkai), laikais ir vietomis. Pazymimos istorinio laiko permainos (pa-
statytas popieriaus maltinas — vieta, kur ,,daug mergy susigavo vaikus®).
Septyneriy mety karas prisimenamas kaip Dievo bausmé ir kaip Dievo
maloné tiems, kurie juo pasikliové. Prisimenamos Romintés girioje me-
dziotojy namelyje laikytos pamaldos ir krikstyti vaikai. JraSuose jvardijami
tebekariaujantys arba kare zuve krikstijamy kadikiy tévai.

5. Laikui priskiriamas teisianc¢iojo léméjo vaidmuo. [rasa apie paskutinijjj
krikstijima Romintés girioje (1757 m. rugpjucio 18 d.) ir pirmajj kriksta
sugrjzus j Tolminkiemj (rugpjucio 27 d.) palydi kreipinys ,,Jus, busimieji
laikai, neuzmirskite Sito vargo® Tikimasi, kad uzrasyti zodziai pasieks bii-
simas kartas. Prie 1753 m. jraso ,,Sulaukes 39 mety, buvau dar labai guvus
ir pradéjau dirbti instrumentus® atsiranda 1773 m. prierasas ,,O Dieve, kur
tie laikai®. Pirmajame 1743 m. lapkricio 24 d. jrase Donelaitis, jvesdintas
Tolminkiemio parapijos klebonu, pasizada eiti ten, kur Dievas ji ves. Po
40 mety jis raso: ,,Anno 1773 lapkri¢io 30 d. a$ tai perskaiciau ir stebé-
jausi, kaip Dievas vedé mane® Nepalanky 1743 m. jra$a apie reformaty
bendruomene koreguoja tos pacios 1773 m. dienos jrasas: ,,tarp reformaty
yra gery zmoniy. Kaip ir tarp liut[erony] visisky bedieviy. Per trisdesimt
mety as tai patyriau®

6. Jrady sakyma sutvirtina nuorodos j Sv. Rasta. Jpédinis skatinamas
saziningai eiti savo pareigas nepaisant neteisiyjy persekiojimo (Mt 5, 10),
ganyti jam pavesta Dievo kaimene ne i prievartos, ne dél bjauraus pelno,
o gera valia (1 Pt 5, 2). Isigalint laisvamanybei ir bedievybei, atramos ies-
koma Pauliaus ,,Himne meilei” (I Kor 13), nepailstamame gero daryme
(Gal 6, 9.10). Primenamas Evangelijos pagal Luka (Lk 18, 8) jspéjimas:
,»AS sakau jums: netrukus jis apgins jy teises. Bet ar atéjes Zmogaus Stnus
beras zeméje tikéjima?* Nuorodomis j Naujajj Testamenta apibudinamas
naujyjy laiky amoralumas (2 Tim 3, 1; 2 Pt 3,3). Viename paskutiniyjy
1779 m. jrasy Donelaitis nutraukia kadikio tévo jvardijima rezignuojanciu
Amoso pranasystés priminimu (Am 5, 10.13): ,,Tylek! Musy laikai liepia
tyleéti®
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Rima Palijanskaité
Vydano draugija, Vilnius

KRISTIJONO DONELAICIO IR JO SUKURTUY
PERSONAZU PASAULEZIURA VYDUNO DRAMU
KONTEKSTE

Kristijonas Donelaitis ir Vydunas — Mazosios Lietuvos kuréjai, siejami tos
pacios Prusy zemés ir susirupinimo dél lietuvininky padéties germani-
zacijos salygomis. Panasi dviejy ktréjy socialiné patirtis ir ta pati, hu-
manistiné, kiirybos orientacija. Abu sieja liuteroniskoji tradicija, vokieciy
kultiirai bdingas panteizmas bei misticizmas ir Siai pasauléziiirai artima
senoji baltiskoji pasauléjauta.

Donelaicio pasaulézitros ir jo Mefty vertinimas donelaitikoje labai
jvairus ir netgi priestaringas, nes neretai poemos autoriaus pazitiros ir jo
personazy pazituros arba sutapatinamos, arba isryskinamos tik atskiry per-
sonazy idéjos. Siuos prieStaravimus jvelge literatiirologai poeto paZitras
labiausiai yra linke sieti su Mety pasakotojo (stebétojo) pozicija ir personi-
fikuotos gamtos mintijimu, kartu nepamirstant to, ka byloja paties Done-
lai¢io gyvenimas, eilérasciai, iSlike laiskai ir kiti raSytiniai Saltiniai.

Mety siuzetas, kai kuriy personazy paziuros ir jy veiksmai neretai iskelia
daug klausimy, j kuriuos literattiros tyrinétojai vienareiksmio atsakymo
nepateikia. Netgi personazy skirstymas j teigiamus (,,viezlybuosius®) ir
neigiamus (,nenaudélius®) yra labai salyginis, nes ,viezlybieji®, ypac¢ —
Prickus ir Krizas, turi itin daug ,,nenaudéliams® priskirtiny elgesio bruo-
7y, o kai kurie ,,nenaudéliai” (pvz., Slunkius) turi nemazai ,,viezlybyjy*
charakterio savybiy, maslumo. Donelai¢io kuryboje pagrindiniams per-
sonazams biidingas savitas mastymas, jie gyvenimg ir pasaulj regi savaip,
savitai elgiasi. Kita vertus, visy lietuvininky biiry personazy pasaulézitiroje
nesunku jzvelgti daug bendry bruozy.

Metuose, kaip ir kai kuriose Vydino dramose (ypac misterijoje Jary var-
pai), néra aiskaus nuoseklaus siuzetinio vyksmo, bet atskleidziamas sudé-
tingas zmoniy gyvenimas, jy pasauléjauta, pazituros ir socialiniai santykiai.
Donelai¢io sukonstruoti personazy charakteriai ir jy gyvenimo vyksmai
(nutikimai) — kartais labai netikéti ir mjslingi — néra atsitiktiniai ir turi ide-
jine prasme. Taip tarsi apnuoginamas zmogaus prigimties sudétingumas ir
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tam tikry nuostaty, poelgiy ir likimo sasajos. Donelai¢io poemos persona-
zai labai skiriasi nuo Vydiino dramy personazy, visgi biirai bei kiti veikéjai
ir kalba, ir elgiasi, ir iSgyvena savo likimus uzduodami skaitytojui panasius
klausimus — iSreik§dami pasaulézitra, artima vyduniskajai. Tai nepakantu-
mas buro beteisiSkumui ir humanizmo siekis, prieSinimasis iSnaudojimui
ir smurtui; bury savigarbos prabudimas ir pastangos tapti sau-zZmogumi;
pagarba lietuviy kalbai, lietuviskoms tradicijoms bei paprociams; tautinés
tapatybés iSsaugojimo ir darnos bei doros sasajos; kritinis pozitiris i kai
kurias kriki¢ionybés idéjas ir palyginti laisvas Sv. Rasto interpretavimas;
personazy religiniy bei socialiniy paziury ir savimonés evoliucija; gyvojo
(mistinio) tikéjimo svarba; zmogaus ir gamtos vienové; metafizinés ly-
¢iy lygybés deklaravimas; nepakantumas veidmainiskumui bei gobsumui;
minties ir Zzodzio kuriamoiji ar ardomoji (kai kalbama apie keiksmus) galia;
ripinimasis kiino ir sielos sveikata.

Darius Petkiinas
Klaipedos universitetas

LIETUVOS LIUTERONU BAZNYCIOS INICIJUOTOS
DISKUSIJOS DEL KRISTIJONO DONELAICIO
PORTRETO 1964 M. SPAUDOJE

Svenéiant Kristijono Donelai¢io 250 m. gimimo jubiliejy, nuo valstybés at-
skirta Lietuvos Liuterony Baznycia neturéjo jokios galimybés nei dalyvauti
jos kunigo-poeto minéjimo respublikiniuose renginiuose, nei spaudoje is-
sakyti Sia proga aktualiy klausimy. Konsistorija jubiliejy paminéjo kukliai,
nurodydama kunigams prisiminti Donelaitj ir jo Metus pamoksluose.

Kunigai savo nuozitura émeési dvejopos iniciatyvos. Vieni jy laiskuose
LTSR Auksciausiajai Tarybai, Moksly akademijos Lietuviy kalbos ir lite-
rattiros institutui, Valstybinei grozinés literattiros leidyklai protestavo dél
Donelaiciui klijuojamos etiketés ,pastorius® Konsistorijos pirmininkas
Vilhelmas Burkevicius, savo ruoztu, sieké iSplatinti jo paties surinkta in-
formacija apie prieskarinés Lietuvos spaudoje atspausdinta pirmajj Done-
lai¢io portreta.
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Mislingasis portretas buvo atspausdintas 1932 m. lietuviy liuterony pa-
triotinés organizacijos ,,Pagalba“ redaguojamame laikrastyje Srové, salia
Kristupo Gudaicio straipsnio ,,Donelaicio ,,Mety“ poemos istorija“ Leidi-
nys, deja, nepateiké jokios informacijos apie portreto kilme ar jo autoriy.
Artéjant poeto gimimo jubiliejui, Burkevicius nusprendé surinkti daugiau
informacijos apie portreto pasirodymo aplinkybes. Jis kreipési | tuo metu
JAV gyvenusj straipsnio autoriy Gudaitj, kuris atsaké, kad portretas yra
autentiskas, nutapytas pagal iki Pirmojo pasaulinio karo Tolminkiemyje
gyvenusiy ,,vietiniy seny zmoniy® pasakojimus. Menininkas, kurio pavar-
dés Gudaitis neprisiminé, buvo nuvykes j Tolminkiemj ir parodé portreta
vietos liuteronams: ,Senieji zmonés patvirtine, kad toks panasus buves
Donelaitis® Burkevicius, neturédamas jokiy galimybiy publikuoti $ia in-
formacija spaudoje, kreipési j jam zinomus zurnalistus, prasydamas prista-
tyti poeto portreta sovietinés Lietuvos skaitytojui.

1964 m. ¥ig ,,sensacinga” informacija publikavo Svyturys ir Literatiira
ir menas. Ilgainiui ji buvo paneigta, taciau klausimas lieka atviras, kiek
Sis pirmasis, ,,pagal amzininky liudijimus® nutapytas Donelaicio atvaizdas
galéjo jtakoti kunigo-poeto portretus XX a. donelaitistikos ikonografijoje.

Nerija Putinaite
Vilniaus universitetas

KAS BELIKE IS SOVIETINIU DONELAICIO
[VAIZDZI1U?

Esama trijy aiSkiausiy Kristijono Donelaicio jvaizdziy sovietmeciu: ideo-
logiskai tinkamas pazangus kuréjas, gamtos garbintojas ateistas ir antimo-
dernistas, lietuviy tautos civilizuotumo liudytojas.

Pazangus kiréjas. Ankstyviausias ryskus Donelaicio jvaizdis radosi karo
metais. Kostas Korsakas 1943 m. straipsnyje nurodo: ,,Visa Donelaicio po-
ema skamba kaip astrus kaltinimas vokiskiesiems imperialistams®. Karo
mety aktualijos leido poemoje atskleisti Siaip net sunkiai numanomas an-
tifasistines reikSmes. Panasi idéja iSreiksta ir Saloméjos Neries karo metu
parasytame eilérastyje ,,Donelaitis” ] lietuviskosios kultaros apykaitos
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lauka galéjo patekti vien ,,pazangios literaturos™ kuréjas, kritikaves iki-
socialistine iSnaudotojiska santvarka, gynes iSnaudojamuosius. Donelaicio
ktiryba nesunkiai tokiu badu buvo interpretuota. 1966 m. jo buvimas rei-
kiamoije klasinés kovos puséje jtvirtinamas enciklopediskai, nurodant, kad
Metuose esas pavaizduotas ,liaudies gyvenimas R. Prusijoje, atskleista gili
socialiné ir humanistiné baudziavos junga velkanciy valstiecCiy (bury) dar-
bo prasmé*®

Nuo ateisto iki antimodernisto. Buvimas kunigu nebuvo jokia klititis so-
vietmeciu istoring asmenybe priskirti ateistams. Donelaitis vaizduojamas
kaip burus vaduojantis i kriks¢ioniskojo tikéjimo, ir kaip pats besiva-
duojas is jo ,nastos” Budinga yra Eduardo Miezelai¢io poema Kristijonas
Donelaitis. Poetas buvo jdarbintas ir praktiniame ateizme, rengiant ne-
kriks¢ionisky vadinamyjy naujyjy tradicijy svenciy scenarijus. Kaip zemés
poetas Donelaitis buvo pasitelkiamas sovietiniuose antimodernistiniuose
romantiniuose kuriniuose. Kaip autentisko, antiindustrinio buvio dainius
jis pasirodo Marcelijaus Martinaicio eilérastyje ,,Motina zemé* Panasiai
antimodernistiné yra ir Justino Marcinkevi¢iaus poema Donelaitis. Ateisto
ir antimodernisto jvaizdziai buvo artimi, susije su Zemés ar gamtos senti-
mentais.

Atmirusios tautos civilizacinis kokybés Zenklas. Tai buvo svarbiausias pra-
gmatinis motyvas Svenciant Donelaicio jubiliejy 1964 m. Greta ideolo-
giskai iSsakomos ir pabréziamos Donelai¢io kaip ,,bury dainiaus® ar kaip
besipriesinusios socialiniam ir nacionaliniam iSnaudojimui liaudies gyné-
jo ir uztaréjo, buvo ir labiau simboliskai nei zodziais iSreiskiama prasmeé.
Donelaitis buvo ypac svarbus vietinei partinei, jau nacionaline tapusiai,
nomenklattrai kaip kultiirinis argumentas jai siekiant labiau jsitvirtinti
sovietinéje Lietuvoje ir taip uzsitikrinti didesnj veikimo autonomiskuma
centrinés valdzios atzvilgiu.

Kas liko i3 sovietiniy jvaizdziy? Dabartinj Donelaic¢io aktualuma galime
atrasti dviejuose laukuose. Pirma, iSvaduoti Donelaitj i$ jvaizdziy, pilniau
ir iSsamiau pazinti jo gyvenama meta, civilizacine erdve, kurioje jis veikeé.
Taip pat priimti jo civilizacinj i$8tkj Siandien: veikiant dabartinémis saly-
gomis ir priemonémis prilygti jo civilizacinei iSmonei. Antra, atrasti savyje
burg, o Donelaityje iSvysti ganytoja.
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Zavinta Sidabraité
Klaipédos universitetas

KRISTIJONO DONELAICIO KURYBOS
LIETUVISKUMAS

Kristijono Donelai¢io sprendimas rasyti lietuviskai buvo gerai apgalvotas.
Jo bi¢iulis Pilypas Ruigys (Philliph Ruhig, 1675—1749) apie 1732—1735 m.
émeési rengti nauja dar amziaus pradzioje lotyny kalba parasytos, bet taip
tuomet ir neiSspausdintos pirmosios istorinés studijos apie lietuviy kalba
redakcija, §j kartg jau vokieciy kalba. Ruigio Lietuviy kalbos kilmés, budo ir
savybiy tyrimas (Betrachtung der Littauischen Sprache, in ihrem Ursprunge,
Wesen und Eingeschaften) Karaliau¢iuje i§leidZiamas 1747 m. Sis laikotar-
pis apytiksliai sutampa su Donelai¢io karybos pradzia. Ruigys, minéta-
me tyrime apzvelges jvairias lietuviy kalbos kilmeés teorijas, apsistoja ties
jos kiltimi i$ senosios graiky kalbos. Siekdamas $ia savo pozicija pagristi,
Ruigys pateikia beveik keturis Simtus panasiy lietuviy ir senosios graiky
kalbos leksikos vienety. Ruigio subrandintos idéjos galéjo tapti postumiu
Donelaiciui iSméginti poetinés kurybos galimybes garbingai graiky kalbai
savo senumu prilygstancia lietuviy kalba, kartu tarsi ir atkartoti Homero
karybinj akta — duoti pirmajj lietuviy tautos epa. Isbandyti antikiniy epy
eilédaros — hegzametro — tinkamuma tévy kalbai skatino bendroji epochos
ktrybiné atmosfera ir poetikos programos universitete. Danieliaus Hein-
richo Arnoldto vadovélyje (1732), i$ kurio poetikos dalyky Karaliauciaus
universitete mokési Donelaitis, dar abejojama galimybe kurti brandzia vo-
kiska poezija hegzametru.

Imdamasis kurti lietuviskai Donelaitis samoningai prisiima ir kita iSs$t-
ki — pasakoti taip tarsi pasakoty lietuvis valstietis. Ir niekur $iai konvencijai
jis nenusizengia, bent jau pavirsiniame teksto sluoksnyje neissiduoda. O
juk jis nebuvo valstietis, netgi, galima sakyti, neaugo valstietiskoje aplin-
koje, ir su sodietiska lietuviy kalba jo rySiai mokslo metais Karaliau¢iuje
buvo ilgam nutruke. Taigi kuryba lietuviy kalba, be kita ko, parodo jgim-
ta Donelaicio artistiskuma, gebéjima persiktunyti ir tobula kalbos klausa.
Poetas pajuto ir sugebéjo atkartoti dar beveik pirmapradzio lietuvininky
buvimo ir sodrios jy kalbos atitiktj. Jo siekta, galbiit net skubéta, jam-
zinti zodyje akyse jau nykusia kasdienio buvimo darng, kai bemaz visa,
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kas reikalinga, susikuriama, pasidaroma savo rankomis, kai gyvenama pa-
gal gamtos diktuojama ritma, santarvéje su ja. Autoritetingiausiy Antikos
autoriy pavyzdziu Donelaitis imasi jbttinti Zzodyje menkai zinoma, patj
skurdziausia, tamsiausia ir labiausiai socialiai nelaisva Prusijos karalystés
etnosa — lietuvininkus burus — jy paciy zodziu, sudéliotu klasikineés lite-
ratiiros formomis. Emési ir jam sekési. Kurta daug mety, vaisiais noriai
dalintasi su biciuliais pasibuvimuose, kai kuo su lietuvininkais valstieciais
per pamokslus. Ir pirmiausia senyjy Antikos poety pavyzdziu dalintasi ne
rastu, o zodziu, deklamuojant.

Florian Sommer
Ciuricho universitetas

ANTRINE PREDIKACIJA KRISTIJONO DONELAICIO
METUOSE

Pranesimo tikslas — konstatuoti antrinés predikacijos konstrukcijy funk-
cijas Kristijono DonelaiCio rastuose. Paprastai tokios konstrukcijos ski-
riamos j du tipus — rezultatyvai ir vadinamieji depiktyvai. Cia bus kal-
bama vien apie pastaruosius. Depiktyvus galima apibrézti kaip strategija
nusakyti antrinj veiksma, sutampantj su pagrindine predikacija. Pagal Sita
definicija terminas apima ir tam tikras cirkumstancines konstrukcijas (plg.
Himmelmann und Schultze-Berndt 2005).

Lietuviy kalboje vartojamos jvairios antrinés predikacijos konstrukcijos
(Cizik-Prokaseva 2010). Viena i jy — pusdalyvis, kuris ¢ia ir bus démesio
centre. Pusdalyvio depiktiviné vartosena iliustruojama pavyzdziu: O meszka
waikiis gluptis murmédama zindé (RG 46). Cia pusdalyvis murmédama zymi
veiksma, kuris vyksta tup paciu metu kaip ir pagrindiniu veiksmazodziu
zindé isreikstas veiksmas, ir kity semantiniy rysiy su juo neturi.

Donelaitis savo poezijoje pusdalyvius vartoja itin daznai — i$ viso pa-
sitaiko 567 atvejai. Visy dalyviy apzvalga jau yra pateikusi Tamara Buch
(Buch 1962), bet iSsamesnés jy analizés iki Siol néra. Vien Sis skaicius
liudija, koks svarbus Metuose yra pusdalyviy vaidmuo. Viena i§ galimy
priezasciy — pusdalyvio morfofonologiné struktiira ir klasikiniy epy pavyz-
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dys. Dél to nagrinéjama ir sasaja su eiliy struktiira. Antriniy predikatyvy
vieta jau pakankamai gerai analizuota (plg. CiZik-Prokaseva 2012), todél ja
galima lengvai palyginti su pusdalyviy topologija eiliuotame tekste ir nu-
statyti, kaip ji skiriasi nuo jprastos zodziy tvarkos. Greta $ios formos pusés
analizés bus nagrinéjami ir funkcijos pusés aspektai kaip semantiniai rysiai
tarp antriniy predikatyvy ir pagrindiniy veiksmazodziy.
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NAUJAS POZIURIS | KRISTIJONO DONELAICIO
METU KOMPOZICIJA

PraneSime pristatomi autoriaus atlikti Mety rislumo tyrinéjimai, kuriuos
jis apibendrino monografijoje Kristijono Donelai¢io Mety rislumas. Bus
svarstomos senos ir naujos hipotezés dél Mety kompozicijos ir rislumo,
siilomi nauji $iy teksto aspekty aiskinimai.

IS naujo svarstomi Mety visumos parametrai, pripazjstant Metus esant
vienu epiniu kiiriniu, o ne keturiomis atskiromis idileémis. Sj tradicinj,
dar Martyno Liudviko Rézos jvesta teiginj patvirtina tiek donelaitikos
tradicija, tiek ir naujausi tyrinéjimai. Taip pat deréty laikytis jprastinio
Mety daliy eiliskumo. Sis ,,savaime suprantamas® teiginys i¥ tiesy yra gana
sunkiai pagrindziamas, taciau makrokompoziciné Mety analizé rodo, kad
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atskiry mety laiky seka juose néra visai laisva. Kita vertus, siiloma Metus
laikyti uzdaru poetiniu ciklu be fiksuotos pradzios ir pabaigos, kuriame
,Pavasario linksmybés*“ nelaikytinos karinio pradzia, o ,Ziemos rapesciy”
finalas — visy Mety pabaiga. Tai iSplaukia i$ teksto izotopinés analizés, kuri
rodo, kad sisteminé Mefy visumos diskurso izotopijy sankloda paaiskéja
tik atsisakius linijinés Mety sampratos ir kontempliuojant juos kaip cikla.

Pranesime kritiskai persvarstomi ir tradiciniai teiginiai dél Mety kom-
pozicijos principy, anot kuriy, ji sutampa su gamtos procesy seka ir biiry
darby eiliskumu kalendoriniame mety cikle. Siy teiginiy sitiloma atsisa-
kyti, nes Mety sceny seka tiksliau paaiskina kiti principai, kaip antai asoci-
atyvinis junglumas arba dorovinio plano konfliktai.

Taip pat susitelkiama j sistemine Mety paradigminio ir sintagminio jun-
glumo jtampa, kai paradigminiam planui tenka kur kas didesné reikSmé
uztikrinant teksto rislumo jsptidj, o sintagminio plano vaidmuo $iame pro-
cese daug menkesnis. Atkreipiamas démesys j Mety struktiroje pastebima
teksto paradigminio ir sintagminio plano asimetrija bei Siy plany tektoni-
nius persidengimus pasakojimo strukttroje.

Mety kompozicijai budingi keli grieztumo laipsniai. Tekstas griez¢iau-
siai kontroliuojamas fonetiniu ir mikrokompoziciniu lygmeniu (vienos ei-
lutés arba vienos veiksmo scenos ribose), taciau kylant pasakojimo struk-
taros lygmenimis aukStyn (svarstant pasakojimo bloky ribas atskiry mety
laiky viduje arba mety laiky tarpusavio santykius) kompoziciné pasakoji-
mo kontrolé silpsta. Metai laikytini organiskai issiplétojusiu kariniu, kurio
visumos nesaisté grieztai i$ anksto apmastyta ir apskai¢iuota kompozicija.

Kita vertus, Mety rislumo jspudis kyla ne tiek i§ kompoziciniy Sio kiiri-
nio savybiy, kiek i§ paradigminio pasakojimo plano hierarchiniy santykiy,
kurie Mety skaitytojui niekada neleidzia abejoti dorybés ir nedorybés, tei-
singumo ir neteisybés, gério ir blogio identifikacija. Mety pasakojimo ris-
lumas remiasi nuolatiniu kertiniy vertybiy — dievobaimingumo, dorybés,
darb§tumo, saiko — svarstymu. Si gelminé makrostrukriira teksto pavirsiuje
realizuojama jvairiais pavidalais, taCiau visada islieka stabili ir garantuoja
Mety visumos rislumo jspudj.
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TARPUKARIO DONELAITIS

Pranesime démesys fokusuojamas j tarpukario laikotarpio Kristijono Done-
lai¢io biografijos ir kuirybos recepcija, interpretuojant ja bendrame lietuviy
literattirinio kanono formavimosi procese. Tyrimui pasirinkti dvejopi Salti-
niai: tai Donelai¢io asmenybés pristatymas ir kiirybos interpretacijos litera-
tarology (Mykolo Birziskos, Zigmo Kuzmickio, Juozo Tumo-Vaizganto ir
kt.) darbuose bei Siam akademiniam, literattros didaktikos diskursui opo-
navusi Donelai¢io kiirybos recepcija Keturiy véjy sambiirio publikacijose.

Metodologinj pranesimo pagrinda sudaro literattirologo, literattiros so-
ciologo Johno Guillory kulturinio kapitalo teorija. Sekant Guillory prielai-
da, kad literattriniam kanonui priklausancio teksto kaip kultarinio kapitalo
sampratai didziausia jtaka daro Svietimo institucijy veikla ir visuomeninés
literattiros kiirimo, platinimo ir prieinamumo sudarymo salygos, pranesi-
me bus analizuojama ne tik moksliné donelaitika, bet ir poeto biografijos
bei kurybos didaktikos ypatumai tarpukario laikotarpio gimnazijoms skir-
tuose vadovéliuose, jo kurybos leidybos istorija, poeto pavardés rasymo
ypatumai ir kt.

Nors Donelaic¢iui nuo pat nepriklausomybés pradzios buvo pripazjsta-
mas lietuviy grozinés literattiros pradininko, klasiko statusas, jo kanoniza-
cija tarpukariu nebuvo visiskai sklandi: ja apsunkino kultirinis, konfesinis
Donelaicio ,kitoniskumas® Vienas i$ trikdziy buvo (Birziskos ir kity au-
toriy manymu) perdém nattralistiné Mety kalbinés raiSkos maniera. Todél
pratesiant Martyno Liudviko Rézos pradéta obsceniskosios leksikos taisy-
my tradicija, Donelaitis visa tarpukario laikotarpj skaitytojams buvo patei-
kiamas su korekcijomis ir kupitiromis.

Keturvéjininkai Siuos taisymus laiké siekiu pazaboti, iskreipti ne tik Do-
nelai¢io kurybos, bet ir visos lietuviy liaudies kulttros prigimtj, jos au-
tentika, gyvastinguma aukojant dirbtinai iSrastoms estetinéms romantizmo
epochos normoms. Atmete Maironio istobulintos poetinés lietuviy kalbos
tradicijg, keturvéjininkai deklaravo grjzta prie rupios, autentiskos liaudies
kalbos, savo kelrodziais jvardydami Donelaitj, Antang Strazda ir Motiejy
Valanc¢iy.
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Modernéjant tarpukario lietuviy literattrai, laisvéjant estetinéms nor-
moms, taip pat suintensyvéjus Donelai¢io teksty sklaidai (XX a. pradzioje
Metai tebuvo prieinami siauram inteligentijos ratui, o ketvirtame deSim-
tmetyje juos jau mintinai deklamavo visi Lietuvos moksleiviai) i§ pradziy
wausj rézusi® XVIII a. Mazosios Lietuvos poeto kuryba pamazu ,naturali-
zavosi®, jaugo | lietuviy literattrinj kanona ir tapo jo savastimi.

Marijus Sidlauskas
Klaipedos universitetas

DONELAICIO ZODZIO SKALSA

Jubiliejiniai renginiai iSryskina seng klasikos recepcijos problema — len-
gviau ir maloniau kalbéti apie klasikus, o ne kalbétis su jais ir jy tekstais.
Kristijona Donelaitj skaitome labiau i$ pareigos, o ne i$§ meilés. Santykj su
didziuoju klasiku pagyvinty dialogas, atveriantis jo zodzio gyvybe ir pajé-
gus testis visais mety laikais.

Kurybinj dialogo santykj laiduoja Donelaicio kalba, jo teksto balsy po-
lifonija. Ji kyla i$ autoriaus poetinés klausos bei vaizduotés unikalumo,
yra maitinama Danieliaus Kleino ir Jono Berento giesmyny bei Jokubo
Brodovskio rinktos lietuvininky tautosakos, joje muzikuoja Antikos, Ba-
roko ir Klasicizmo retoriniy modeliy ansamblis. Taip pat kaip Williamo
Shakespeare‘o ar Levo Tolstojaus kalba, ji imli gyvenimo jvairovei, buties
turtingumui, jai biidingas tas pats biities prasmés, moralinés tvarkos ilge-
sys ir socialinio teisingumo riipestis.

Mety erdvélaivis yra tvarkos pasaulis, grindziamas tvaria vertybiy hi-
erarchija. Sio pasaulio organizavimo principas — priefingybiy kontrastas,
simetriska jy pusiausvyra (plg. keturi mety laikai). Karinio kompozicija
ir ritma steigia archetipinés Sviesos / tamsos, Silumos / Salcio, aktyvumo /
ramybés, gyvybés / mirties prieSpriesos. Jas atkartoja ir papildo virsaus /
apacios, dangaus / zZemés (ontologiné tvarka) ir kaimo / miesto, viezlybyjy
/ nenaudéliy, darbo / tingéjimo (socialiné-moraliné tvarka) poros. Done-
lai¢io hegzametras pasaulio tvarka steigia mums paciu natturaliausiu ir
patikimiausiu biidu — per gimtosios kalbos tvarka. Sia prasme Donelaitis
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mums nepakeiciamas, svarbesnis uz Homera ir Vergilijy. Kartu Mety vi-
sata judri ir gyvastinga, nes tokia yra jy kalba. Donelai¢io zmogus gam-
tos grozio ,nepastebi®, bet nattraliai jj ,suvirskina“ (poetui budingas
alimentarinis kodas), paversdamas kalbos groziu ir gyvybe. Tai leisty
Mety autoriy sieti su Friedricho Schillerio aprasyta naivumo, o ne senti-
mentalumo estetika.

Ne svetima Donelai¢iui ir zaidimo — esminés Schillerio estetikos atra-
mos — idéja. Zaisti yra mégiamas $io autoriaus topas, priklausantis tam
paciam, itin gyvybingam semantiniam lizdui, apimanciam ir Sokinéti, Sokti,
mudrauti, Sutyti, losti, juoktis, spardytis, dukti ir pan. Zaidybiékai pasitelkia-
ma netikéta metafora (rudenis, ans dramblys) ir barokiskai aStri metonimi-
ja, hiperbolé ir litoté, burleskiskos veikéjy kalbos ir situacijos. Zaid¥iama
veiksmazodzio — pagrindinio estetinés energijos neséjo — tranzityvumu
(krumus osino dainos), zaidziama gramatiniais laikais (pamégtas butasis at-
stoja poetinj esamajj). Tai jaunatviska, sveikata ir energija trykstanti (Gas-
padoriai su bernais Sienaudami spardés) kalba — nuotykinga, Selmiska ir ne
visada viezlyba. Uztat ji stilingai pasitlo netikéta sugestija — o gal lietuo-
ninkai savo viezlybumgq prazaidé dél to, kad buvo nepakankamai zaismingi,
pritriko kiirybiskumo ir fantazijos buties zaismei jprasminti?

Donelaicio zodziui buidingas holistinis junglumas. Jo estetika suaugusi
su etika, o socialumas jgyja ontologine perspektyva. Akivaizdziausiai tai
iktinija paskutinysis poemos zodis vargsim — t. y. Dievo padedami tarnau-
sim gyvybei ir gyvenimui. Tokio zodzio skalsa — visiems mety laikams.

Regimantas Tamosaitis
Vilniaus universitetas

VARGAS IR PERTEKLIUS KRISTIJONO
DONELAICIO METUOSE

Kristijono Donelai¢io poemoje Metai moralinés sistemos kuriamos kons-
truojant pony ir valstieCiy, nedirbanciy ir dirbanéiy zmoniy opozicija.
Dirbantieji savo veikla jjungia save j pasaulio tvarka ir lyg iSnyksta joje
kaip darnus visumos elementas, tarsi atiduoda save nieko sau nepasilik-
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dami, o tie, kurie nedirba, bet naudojasi kity tritisu, lyg ima i$ pasaulio
naudg sau ir iSsiskiria jame patys — kaip nenaturalus gyvenimo elemen-
tas. Taip isryskéja du pasauliai, dvi kultiiros — pertekliaus ir stokos, pra-
bangos ir vargo.

Poemoje dominuoja pozityvus gyvenimo vaizdai, kuriuose zZemés zmo-
gus valstietis suartinamas su gamtos gyvunais, taip iSryskinant mintj, kad
savo darbais zmogus jsiraso j dieviskaja pasaulio tvarka ir kad jo aktyvus
gyvenimas turi tvirtas ontologines atramas ir yra moralus tiek, kiek su-
tampa su gamtos veikla. Mety etikos formulé yra labai paprasta, bet fun-
damentali: darbStumas, paprastumas, kuklumas. Tai yra aktyvus dalyvavi-
mas kosminéje tvarkoje, saiko ar balanso jausmas ir bendruomeniskumas,
neleidziantis ryskeéti individualizmui, kuris metafizine prasme yra pirmo-
jo nuopuolio — puikybés ir savimeilés israiska. Individualizmas ir poniska
puikybé Siame kontekste reiskia iskritima iS dieviskosios pasaulio tvarkos.
Naturalius darbus dirbantis Zmogus poemoje sutampa su gamtos tvarka,
taciau dél savo zmogiskojo samoningumo, dél laisvés galimybés jo statu-
sas néra toks patikimas kaip gyvuny, kurie yra tarsi apsaugoti naturalaus
gamti¥kumo. Zmogus gali uzmirsti, kas esas ontologitkai, ir atsiskirdamas
nuo pasaulio tvarkos tapti nieku, koks visuomet ir yra pats savaime. Todél
jis poemoje keliskart perspéjamas, kad neuzsimirsty, negyventy vien savo
jgeidziais: ,,Tu zmogau niekings!*

Niekingumas ir niekas — tai atskira, atskirta egzistencija. Géris yra vi-
sumos, o blogis — individualumo, atskirties iSraiska. Kaip pasakyta kituose
gamtos religijos tekstuose, sanskrito upanisadose, ,,visas géris — i§ dievy,
visas blogis — i§ zmogaus® Atskirojo, atsiskyrusiojo zmogaus terpé — pony
kulttira. Kolektyvinio gamtos ir valstieciy gyvenimo dziaugsmui prieSina-
mas apsirijusio pono paveikslas, kuriam autorius negaili hiperbolizuoty
satyriniy spalvy. Vargas ir kitos aplinkybés skatina zmoniy sutelktuma,
bendras pastangas, stiprina socialinius rysius.

PRANESIMY TEZES 51



Elvyra Usaciovaite
Lietuvos kulttros tyrimy institutas, Vilnius

SENOJO LIETUVIU TIKEJIMO [VAIZDZIAI
KRISTIJONO DONELAICIO METUOSE

Kristijono Donelai¢io poema Metai etnologai vadina lietuviy liaudies pa-
prociy enciklopedija. Tarp jy pradedant pirmuoju veikalo leidéju Martynu
Liudviku Réza iki musy laiky tyrinétojy — Angelés Vysniauskaités, Jono
Balc¢iaus, Norberto Véliaus — yra pastebéta senosios pasaulézitiros atsvaity.
Taciau jie dar nepakankamai visi iStirti ir pagrjsti senosios religijos pozitriu,
remiantis rasytiniais Saltiniais, lietuviy tradiciniais paprociais ir tautosaka.

Pranesimo tikslas yra panagrinéti senojo tikéjimo jvaizdzius, kurie isli-
ko dar XVIII a. gyvojoje istorinéje tradicijoje. Tai yra dalykus, pastebétus
Mety autoriaus ar jam papasakotus amzininky. Ryskiausi yra Donelai¢io
aprasytuose vestuviy ir pjities paprociuose. Antai vestuviy metu, anot au-
toriaus, kelios moterys susispietusios atskirai géré, dainavo ir garbino gaidj
(RG 211). Tai paprotys, susiformaves senajai religijai iSnykus, kai vieSus
stambius gyviny aukojimus liaudyje pakeité apeiginis vistienos valgymas,
neigiamai vertinamas Donelaicio, kritikuotas dar anksc¢iau — pirmojoje lie-
tuviskoje knygoje Martyno Mazvydo, 3paliudytas Motiejaus Strijkovskio
Kronikoje ir jézuity pranesimuose.

Vaizduodamas Sienapijiite, poetas pavartoja kovos su kardais pries margas
pievas metaforg (VD 435—-447). Tai siejasi su XIX—XX a. pirmos pusés lie-
tuviy liaudies paprociy jvaizdziu, kai grijze i§ lauky ir parnese rugiapjutés
pabaigtuviy vainika, zmonés sako Seimininkui iSkilminga kalba (oracija)
i§ rugio pozicijy, kurj lyg kariai su kardais uzpuolé pjovéjai. Sitoks pji-
ties jsivaizdavimas veda j archajine religine praeitj, kai tikéta, kad vasaros
ir rudens pjtities metu atliekant tam tikras aukojimo apeigas galima per-
maldauti vegetacijos dievybes, kuriy dispozicijoje yra zmoniy Sienaujami
laukai, — taip uzsitikrinant reprodukcines galias ateityje.
skirtingg nei praeities pagoniy, kurie, kaip nurodo, i§ pagaliy (strampy)
pasidare dievus, jkeldavo | medzius, pritvirtindavo virvémis ir jiems po tais
medziais melsdavosi (VD 536-537). Istoriniai Saltiniai pazymi, kad balty
tautos ypatingus medzius laiké dievy buveine. Anot XVI a. Prusijos kro-
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nikininko Simono Grunau, prusy religiniame centre dievy stabai garbinti
milziniskame azuole. Svarbi Metuose paminéta detalé, kad stabus medyje
pritvirtindavo juos pririSant, gali biiti vietinés zodinés tradicijos liudijimas.

Axel Ernst Walter
Klaipedos universitetas, Osnabriuko universitetas

KRISTIJONO DONELAICIO METAI EUROPOS
NACIONALINIU EPU TRADICIJOJE

Kiekviena tauta turi savo nacionalinj epa. Sio 7anro kiiriniai, sudéti eilémis
ar uzrasyti proza, yra reikSmingi tautos saviraiskai ir aktualiis jos savivokai,
o zvelgiant is kity Saliy kulttirinés perspektyvos, tampa esminiais zenklais,
leidzianciais identifikuoti pacia tauta. Daugelis nacionaliniy epy, pavyz-
dziui, vokieciy Nybelungy giesmé arba prancuzy Rolando giesmé sukurti
viduramziais, kiti — tik XIX a., skleidziantis tautinio valstybingumo idéjai,
tautoms laisvinantis, kuriant nacionalines valstybes ir tokiu budu atgaivi-
nant istorines Saknis bei demonstruojant savo isskirtinuma. Kaip tekstas
tampa nacionaliniu epu? Atsakymas néra paprastas ir vienareiksmis. Pa-
vyzdziui, Europos mokslininkai fiksuoja maziausiai tris lietuviy naciona-
linius epus, tai Kristijono Donelai¢io Metai (apie 1770 / 1818), Jézefo
Ignaco Kraszewskio Witolorauda (1840) ir Antano Baranausko Anyksciy
Silelis (1861). Kaimyninése tautose epiniai kuriniai literatiros panoramo-
je isryskéja itin akivaizdziai: estai turi Friedricho Reinholdo Kreutzwaldo
Kalevipoeg (1853), latviai — Andrejo Pumpuro Lacplesis, lenkai — Adomo
Mickevi¢iaus Pan Tadeusz (1834), o Rusijoje XII a. pabaigoje sukurtas
nacionalinis epas Sakmé apie Igorio Zygj.

Pranesima sudaro keturios dalys. Pirmoje dalyje bus bandoma pateikti
zanro ,nacionalinis epas® apibrézima kultiriniu-istoriniu aspektu, antroje
dalyje atskleidziama kaimyniniy tauty — esty, latviy, lenky ir rusy — nacio-
nalinio epo specifika, tre¢iojoje — auks¢iau suformuluoty teoriniy teiginiy
pagrindu analizuojami trys minéti lietuviy nacionalinio epo ,,kandidatai®
o ketvirtoje, baigiamojoje dalyje, bus nagrinéjamas klausimas, kokie pozy-
miai leidzia Donelai¢io Metus laikyti lietuviy nacionaliniu epu.
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Jekaterina Zykova
Rusijos moksly akademijos Pasaulio literatdros institutas, Maskva

KAIMO GYVENIMAS SUB SPECIE AETERNITATIS:
KRISTIJONAS DONELAITIS IR APRASOMOSIOS
POEZIJOS TRADICIJA

Kristijono Donelai¢io poema Metai tesia XVIII a. apraSomosios poezijos
tradicija. Apsvietos epochoje, pasikeitus pozitriui j gamta ir darba, angly,
pranciizy ir vokieciy literatiirose pastoralés zanras netenka savo pozicijy,
taCiau ypatingo démesio susilaukia georgikos zanras. Kuriamos Vergilijaus
poemos, slovinusios kaimo gyvenima ir darbus, atliekamus santarvéje su
gamta, imitacijos. Donelaitis buvo akivaizdziai susipazings su Vergilijaus
Georgikomis, bet jis taip pat turéjo zinoti ir zymiuosius Jameso Thomsono
(1726—1730) Mety laikus, kaip rodo pats jo poemos pavadinimas. Thom-
sonas naudojo daugelj Vergilijaus Georgiky motyvy, patraukusiy ir lietu-
viy poeta: gamtos aprasyma skirtingais mety laikais, kaimo darby nupasa-
kojima, didaktinius pasazus, filosofinius apmastymus, trumpas jterptines
istorijas, patriotinius motyvus.

Donelai¢io Metuose visi Sie motyvai interpretuojami orginaliai. Pavyz-
dziui, Thomsonas apraso keleto pasaulio vietoviy gamta, jskaitant tokius
egzotiskus reiskinius kaip tropiniai lietts ir poliarinés naktys, o Donelaitis
susitelkia j savo gimtinés gamta. Thomsonas zvelgia j kaimo darbus ,,is
iSorés*; kaimo dzentelmeno akimis, o Donelaitis, tiesiogiai susipazings su
Siais darbais, apraso juos ne kaip malonig pramoga, o kaip sunkia nasta ir
rus¢ia dalia. Angly ir lietuviy poety didaktizmo pobudis taip pat skiriasi.
Thomsonui svarbu Apsvietos idéjas pritaikyti kaimo dzentelmeno su pado-
riomis pajamomis gyvenimui. Donelaitis didaktinius priesakus skiria savo
artimiausiems kaimynams, valstieCiams, diegdamas jiems paprastas dorovi-
nes darbstumo, saikingumo, geranoriskumo taisykles. Thomsonas, kaip ir
Vergilijus, j aprasymus jterpia keleta vienas su kitu nesusijusiy pasakojimy,
tuo tarpu Donelaitis visose keturiose poemos dalyse pasakoja apie vieng ir
ta patj kaima, keleta valstieCiy, jy paprocius ir gyvenimo tvarka.

Donelaitis skaudziai vaizduoja sunky ir alinantj lietuvininky tritsa, ir tai
yra svarbiausias nukrypimas nuo aprasomosios poemos, idealizuojancios
kaimo gyvenima, etoso ir estetikos. Vis délto Donelaitis yra tikras, kad $is
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sunkus valstieCiy gyvenimas yra doroviskai teisingas ir i$ tiesy vertingas.
Sis autoriaus pozitris leidzia teigti, kad Metai gali biiti vertinami kaip ats-
kiras etapas Europos aprasomosios poemos raidoje.

Vilma Zubaitiené
Vilniaus universitetas

KRISTIJONO DONELAICIO METU KALBA:
SANTYKIS SU XVII-XVIII A. MAZOSIOS LIETUVOS
GRAMATIKOMIS IR ZODYNAIS

Pranesime aptariami ankstesniuose Kristijono Donelai¢io Mety leidimy
ivaduose, komentaruose bei tyrimuose minéti Donelaicio kalbos ypatu-
mai. Atkreipiamas démesys j tarminiy ly¢iy pakeitimus Augusto Schlei-
cherio ir Georgo Heinricho Ferdinando Nesselmanno leidimuose, $iy ir
vélesniy autoriy pastabas dél kai kuriy zodziy kir¢iavimo, fonetiniy, mor-
fologiniy ir leksiniy dialektizmy.

Vienas pirmyjy apie DonelaicCio kalba disertacija parasé rusy kalbininkas
Aleksandras Aleksandrovas, akcentologija (kir¢io Sokinéjima paradigmose,
tarminj kir¢iavima, akcentines gretybes), fonetika ir linksniavimo sistema
tyré Karelas Janacekas, Tamara Buch, Kazys Ulvydas, Jonas Kabelka, Zi-
gmas Zinkevicius, leksikos ir sintaksés pobudj atskleidé Jonas Kabelka ir
Jonas Palionis.

Donelaicio tarmé priskiriama pietiniy Ryty Prisijos vakary aukstaiciy
(baltsermégiy) plotui, taciau pasitaiko ir Siaurinéms tarméms (striukiams)
budingy ypatybiy. Pagrindiniai tarmei budingi ypatumai (ilgieji vokali-
niai balsiai nekirCiuotose pozicijose, tvirtapradziy dvibalsiy au, ai, ei i$-
laikymas ir kt.), apraSyti Adalberto Bezzenbergerio, Vlado Grinaveckio,
Antano Salio, Zigmo Zinkeviciaus darbuose. Bendra XVIII a. Siaurinéms
ir pietinéms tarméms biidinga ypatybe laikytinas o-kamieniy vardazodziy
galtinés -as trumpinimas (judriojo a iSmetimas), galinio i bendraties for-
mose, a ir i esamojo laiko veiksmazodzio formose numetimas.

Tyréjai yra atkreipe démesj j Donelaicio kalbai budingus pozymius: ga-
laniy redukcija, kai kuriy priebalsiy kietinimg ir nenuosekly priebalsiy
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minkStumo zZymeéjima, priebalsio j tarima po lupiniy priebalsiy b, p, m, v,
sinkopés ir elizijos atvejus, monoftongizuotas deminutyvines formas, ben-
draciy, kurios baigiasi -inti, ir i$ jy padaryty veiksmazodziy formy rasyba
su nosinine balse j (kartais y), taip pat gana nuoseklia formy su -enti (o ne
monoftongizuoto -¢ti) vartoseng; sporadine atematiniy ir dviskaitos for-
my vartosena, tariamaja ir liepiamaja nuosakas su formantais -b- ir -kie-,
budingesnius vardazodziy ir veiksmazodziy kaitybos bei linksniavimo ar
asmenavimo tipy misimo atvejus, budvardziy auks¢iausiojo laipsnio formy
priesagas -iausis, -iausi, jvardziuotinius asmeninius jvardzius bei dalyvius,
ilgesnes prieveiksmiy formas, jungtuky nés, nésq, dalelyciy ben, tikt var-
tosena, linksniy ir prielinksniy konstrukcijas, sakiniy jungimo désningu-
mus, zodziy tvarka ir pan.

XVII-XVIII a. Mazosios Lietuvos gramatikose pateikiama pastaby apie
fonetikos désnius, pagrindinius kir¢iavimo ypatumus, daiktavardziy, jvar-
dziy ir budvardziy linksniavimo paradigmas bei sintaksiniy konstrukcijy
pobtidj. Nemazai Mazosios Lietuvos tarméms biuidingos leksikos bei formy
(daznai su diakritiniais Zzenklais) fiksuota rankrastiniuose ir spausdintuo-
se XVIII a. zodynuose. Tad Sio pranesimo tikslas yra dar karta aprasyti
Donelaicio kalbos ypatumus ir atskleisti jos skirtumus remiantis to meto
kalbiniais darbais.
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9 December. Tuesday.

Lithuanian National Philharmonic Hall (Ausros varty st. 5)

9.00 — 9.30 Registration

9.30 — 10.00 Opening ceremony: Prime Minister of the Republic

of Lithuania ALGIRDAS BUTKEVICIUS, Minister of Education
and Science of the Republic of Lithuania DAINIUS PAvALKIs,
Ambassador of the Federal Republic of German in Republic
of Lithuania Jurta Scumitz, Bishop of the Evangelical
Lutheran Church in Lithuania MINDAUGAS SABUTIS, Director
of the Institute of Lithuanian Literature and Folklore
MINDAUGAS KVIETKAUSKAS

10.00 — 12.00 Session 1.

Chair Mindaugas Kvietkauskas, Sigitas Narbutas
Marnus Sibrauskas. Donelaitio Zod%io skalsa

INGE LUKSAITE. Lietuvininkai, Kristijonas Donelaitis ir Lietuvos
kultturos branda

Liuca CITaviCIOTE. Ar tiesa, kad Donelaitis rasé ,,tik sau® ir
neketino publikuoti savo kirybos?

Vamas Sereris. Naujas pozitris j Kristijono Donelai¢io Mety
kompozicija

ViaDIMIRAS GILMANOVAS. Kristijonas Donelaitis ir priesnuodis
nuo apokalipsés (iSgyvenimo ,,nedorybés paslapties” (2 Tes 2, 7)
epochoje hermeneutikos klausimu)

12.00 — 13.00 Lunch break

13.00 — 15.00 Session 2.
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Chair Jolanta Gelumbeckaité, Gytis Vaskelis

Sicitas NarsuTas. Kristijono Donelaicio reik§meé lietuviy
hegzametro raidai

THE MEANINGS OF KRISTIJONAS DONELAITIS

KestuTtis NastorkA. Kristijono Donelaicio jrasy kriksto metriky
knygose sakytiné struktiira

CarMEN Caro Duco. Kristijono Donelai¢io Metai ispany kalba:
vaizdingumo perteikimas, stiliaus iSlaikymas

ADRIANO CERRI. Gryby pavadinimai Kristijono Donelaic¢io
Metuose: vertimo ir identifikacijos problemos

Rimvypas Lavzikas. Maistas Kristijono Donelaic¢io Metuose
XVIII a. gastronominés kultaros kontekste

15.00 — 15.30 Coffee break

15.30 — 17.30 Session 3.

Chair Vaidas Seferis, Marijus Sidlauskas

JEKATERINA ZYKOVA. Country Life sub specie aeternitatis: Kristijonas

Donelaitis and the Tradition of Descriptive Poem

Daris Kuvorys. ,,Donelai¢io kodas” Lietuvos kulturoje
VIKTORIA SEINA. Tarpukario Donelaitis

Nerija PutiNaiTe. Kas belike is sovietiniy Donelaicio jvaizdziy?
Daria DiyTe. Neatsisveikinant su Donelai¢iu: busimy darby
apibréztys

19.00 Donelaitis Year-End Gala Concert. Lithuanian National

Philharmonic Hall (Ausros varty st. 5)

2014 Language Prize Award Ceremony

Prof. Viktorija Daujotyté‘s Speech on Kristijonas Donelaitis
Kaunas State Choir (Artistic Director and Conductor Petras
Bingelis), actor Dainius Svobonas. Garland of works for choir
on the lyrics by Kristijonas Donelaitis and other Lithuanian
poets by Vidmantas Bartulis, Giedrius Kuprevicius, Algimantas
BraZinskas, Vladas Svedas
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10 December. Wednesday. 12.30 — 14.00 Lunch break
Museum of Applied Art (Arsenalo st. 3A)

14.00 — 15.30 Session 6A (Conference Hall, First flour).
Chair Grasilda Blaziené

JoLANTA GELUMBECKAITE. Kristijono Donelai¢io Mety leksiné ir

9.00 — 10.30 Session 4 (Conference Hall, First flour). gramatiné anotaciia

Chair Darius Kuolys .
FLorIAN SoMMER. Antriné predikacija Kristijono Donelaicio

Nactis KarpEeLs. Lietuviskojo pasaulévaizdzio atspindziai
Metuose

Kristijono Donelai¢io Metuose: filosofijos ir epinés poezijos o . )
ViLma ZUBAITIENE. Kristijono Donelai¢io Mety kalba: santykis su

jungtys . .
XVII-XVIII a. Mazosios Lietuvos gramatikomis ir zodynais

REGIMANTAS TAMOSAITIS. Vargas ir perteklius Kristijono

Donelaicio Metuose Session 6B (Tapestries Hall, ground flour).

AXEL ErRNsT WALTER. Kristijono Donelai¢io Metai Europos Chair Liucija Citaviéiiité

nacionaliniy epy tradicijoje Ija LEMESKIN. Kristijono Donelaic¢io ,,pauksciy pasaka™ ryty slavy

epo perspektyvoje: Mety kompozicijos klausimu
10.30 — 11.00 Coffee break
Ewvyra Usaciovarte. Lietuviy senojo tikéjimo jvaizdziai

11.00 — 12.30 Session 5A (Conference Hall, First flour). Kristijono Donelaitio Metuose
Chair Mikas Vaicekauskas RiMA PALIJANSKAITE. Kristijono Donelaicio ir jo literattriniy

GIEDRE JANKEVICIUTE. Kristijono Donelai¢io poemos Metai personazy pasaulézitira idéjiniy Vydino dramy kontekste

vizualinio skaitymo prasmés Antrojo pasaulinio karo metais
] ] oL 15.30 — 16.00 Coffee break
Darius PeErkUNAs. Lietuvos Liuterony Baznycios inicijuotos

diskusijos dél Kristijono Donelai¢io portreto 1964 m. spaudoje 16.00 — 17.30 Session 7 (Conference Hall, First flour).

AUSRA KAVALIAUSKIENE. Kristijono Donelai¢io epochos Chair Mikas Vaicekauskas

lietuvininky apranga y 4 - v - . oy
U aprang ZAVINTA SIDABRAITE. Kristijono Donelaicio kiirybos lietuviskumas

Session 5B (Tapestries Hall, ground flour). Roma BoNn¢kuTE. Simonas Daukantas — Mety skaitytojas

Chair Vilma Zubaitiené Ruta EpUkevICIENE. Kiirybinis tandemas: Hermano Buddensiego
GrasiLpa Braziene. Kristijonas Donelaitis ir tikriniai vardai 1 Edua.rvd.o AStram.SkO b'etl.dradarbmwmas verciant Kristijono
. - v . Donelai¢io Metus j vokieciy kalba

Roranpas Kreczpys. Kristijono Donelaicio kiriniy skolintinés

leksikos — polonizmy — vartosenos ypatuma 18.00 Closing of the Conference at the Institute of Lithuanian

L1ONE LAPINSKIENE. Lingvistinis Petro Biiténo zvilgsnis j Literature and Folklore (Antakalnio st. 6)
Kristijono Donelai¢io Metus
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Grasilda BlaZiené
The Institute of the Lithuanian Language, Vilnius

KRISTIJONAS DONELAITIS AND PROPER NAMES

Kristijonas Donelaitis could be described as someone who documented
the onomastics of the time and the place he lived in. It would be worth-
while collecting all of the proper names the poet recorded from the spoken
language. It would make up a modest but significant catalogue of the
proper names of eighteenth-century lietuvininkai (Prussian Lithuanian).
The proper names in Metai ought to be discussed invoking the principles
of literary onomastics. This is something that is already being done by
the author of this paper. Proper names in a literary work are denotative
in an individualising way. Donelaitis provided his reader with an index
of names, a part of which could have been created by him, because via
the names, the poet expressed his literary intentions and ambitions. In
addition to the index of names that was included to his literary works,
Donelaitis left a number of onomastic facts in the Tolminkiemis church
christening and death records, as well as in his other non-fiction writings.
For example, in the Tolminkiemis land separation file and a 1755 debate,
the name Radike and three placenames, Samonienen (Samanynai), Kubillen
(Kubiléliai) and Staluppenen (Stalupénai), are mentioned. In a different
text, Donelaitis may have called the residents of Kubilelen in a different
word, Kubelelischen, using a place-related name. Kubillehlen did, in fact,
exist near Tolminkiemis. Tolminkiemis region birth metrics document
a number of interesting facts, e.g. 19 March 1785: Jons SklendzZuks, ein
Soldat, der in der Bataille bey Welaw 1757 von den Russen erschofSen ist. The
translation would read: ‘Jons Sklendzuks (Jonas Sklendziukas), who was
shot by the Russian in a battle near Véluva [Donelaitis was mistaken as in
reality the battle took place near Gross Jagersdorf]’. This passage contains
the Lithuanian name *SklendZiukas which is not recorded in the major
collections of Lithuanian names.

Keeping in mind how interdisciplinary onomastics is, one could claim
that Donelaitis’ collection of proper names reflects the demographics
of the parish, its residences and, of course, Donelaitis’ opinions on the
parishioners, which gives insight into the nature and spirit of that who
recorded those names.
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Roma Bonckuté
Klaipéda University

SIMONAS DAUKANTAS AS A READER OF METAI

Kristijonas Donelaitis and Simonas Daukantas are two authors of differ-
ent eras but similar fates: they both outgrew their times, and the writing
strategies of both could only be accepted by small numbers of readers at
the time, which led them both to write for only small circles of friends and
the ideal reader who was yet to come into existence in the future. In his
book The Role of the Reader, Umberto Eco writes that ‘any book (at least
most of those that are worth reading) designs for itself a certain reader’.
Therefore, the question of the composition of Metai will be touched upon
while discussing the problem of the reader Donelaitis had designed for
himself.

The paper invokes ideas from Eco’s The Role of the Reader to discuss
the creative turn of Simonas Daukantas — the ideal reader of Metai in the
nineteenth-century Lithuania. Daukantas was one of the first to read Das
Jahr in vier Gesdngen, ein ldndliches Epos aus dem Litthauischen des Christian
Donaleitis (1818). The paper draws the attention to the fact that not all of
the Lithuanian cultural people who were concerned about improving the
quality of Lithuanian texts were as accepting of Donelaitis as Daukantas
was. The question is — why does Daukantas seem to have come the closest
to the essence of Metai?

Reading Metai could not have been easy for Daukantas — he did not
understand most of Donelaitis’ words and every new unknown word could
have only been understood by reading the parallel translation to German.
However, as Daukantas’ autograph where he copied passages from Metai,
shows, the German text did not always come to rescue. For example,
Daukantas understands kaimené as kaimas (‘kajmene pro soda’), and he
assumes brinkinti to be derived from bristi (‘brinkina pro bristi’). Nonethe-
less, the ambiguities did not prevent Daukantas, similarly to Martynas
Liudvikas Réza, from absorbing the ideology of the work, and appreciating
the beauty and the richness of its language. Research shows that Daukan-
tas read, appreciated and eventually drew on Metai without the help of
extensive supporting materials, philological or factographic commentary
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(except for that which was provided by the first publisher, Réza).

The paper discusses the reasons behind Daukantas’ readiness to un-
derstand a text written not only in a different era but also in a different
cultural background. It discusses his studies, his readings, and everything
that made up the context for Metai.

Carmen Caro Dugo
Vilnius University

METAI BY KRISTIJONAS DONELAITIS IN SPANISH:
RENDERING THE IMAGERY, RETAINING THE STYLE

Many years ago, the Spanish humanist Juan Luis Vives (1493-1540),
having become interested in the practice of translation, wrote De rationi
dicendi (1533), a theoretical work in Latin that still remains undervalued.
One of the chapters is called Versiones seu interpretationes. In the opinion
of Eugenio Coseriu (1971), Vives, together with Martin Luther, who wrote
the famous letter on Bible translation in 1530, ought to be considered a
predecessor of translation theory. The Spanish humanist analysed ques-
tions that are of great importance for translation theory, considered the
rendering of the original style and pointed out two methods: ‘It is essential
to attempt to render the original style of the author, if it is truly worthy of
that, or else to trust in one’s intuition, the most reliable guide, if it does
not tend to mislead.” According to Vives, translation (traductio or versio)
is ‘translation from one language to another, retaining the word meaning’
(a lingua in linguam verborum traductio sensu servato). In works of fiction,
one needs to be especially considerate about expression (oratio) and style
(dictio). In order for linguistic details to be retained, one needs to under-
take all possible measures: when translating figurative expressions from
the original text, the translator ought to use the full range of expression
possibilities. A perfect translation is one which is the closest to the original
in its content as well as form, and the translated text can even excel the
original in its quality. Vives wrote a lot about translating poetry, too, and
gave translators a much greater deal of freedom here: one is at liberty to
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add or cross out text as long as the general meaning is retained.

Another Spanish translator and translation theorist Esteban Torres
claimed that a translator should not undertake translating stylistic forms
and devices if their meaning is not entirely clear for him. It is crucial to
consider stylistic forms and devices regardless of the level of a text’s poetry
or literary language, especially when translating a poetry text.

The first Spanish translation of Kristijonas Donelaitis’ Metai appeared
in Spain last year (Renacimiento, 2013). This translation is also the first
instance of the whole poem being translated into a Romanic language.
Translating into a language that uses different linguistic devices, difficul-
ties arise when one attempts to retain the original content while at the
same time rendering the style. This paper will discuss various means that
were employed translating Donelaitis” Metai into Spanish; a comparative
analysis of the Spanish text and two English translations (Nadas Rastenis,
1967; Peter Tempest, 1985) will also be given. Translation decisions will
be assessed semantically and an attempt will be made to evaluate whether
the nature of the output language as well as Donelaitis’ style was respected.

Adriano Cerri
Univerisity of Pisa

MUSHROOM NAMES IN KRISTIJONAS DONELAITIS’
METAI: PROBLEMS OF TRANSLATION AND IDENTIFI-
CATION

The paper will discuss several problematical aspects of Kristijonas Don-
elaitis* Metai Italian translation that I have recently published (Donelaitis
2014). Eleven mushrooms appear in the poem: plempé, rudmeésé, storko-
tis, baravykas, jautakis, baltikis, gruzdas, bobausis, Sungrybis, kelmutis,
pintis. Such folk names make up a small but interesting part of the lexis
of this work. The morphological structure and semantic motivation of
the Lithuanian mushroom names have already been examined by Juraté
Lubiené (2008, 2009, 2012). This paper will discuss the problem of
translation and the question of identification, both of which are closely
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interconnected.

1. The purpose of identification is to link each folk name with its Latin
equivalent. However, this is frequently complicated because there is a
variety of geographical, cultural and dialectical versions of mushroom
names. That means that the folk versions will frequently not coincide
with scientific taxons. Three major problems are observed:

- How does one explain the fact that Donelaitis names both baravykas
and storkotis, which are normally considered synonyms (Boletus
edulis)? T will consider both poetic and historical-semantic reasons

behind this;

- How does one identify bobausis? LKZe offers three possibilities:
Morchella, Helvella (= Gyromitra esculenta) and Cantharellus cibarius.
[ will analyse all three options and show why I would choose the first
one (Morchella).

- How does one identify baltikis and what are its relations to gruzdas?
According to LKZe, baltikis corresponds with Lactarius subdulcis (an
excerpt from Donelaitis is also provided) and gruzdas/gruzdas cor-
responds with Lactarius piperatus. However, analysing those names,
a different conclusion may be reached, i.e. that baltikis is piengrybis
gruzdas (Lactarius piperatus) and gruzdas is the common name for
the whole piengrybis genus, or juodasis gruzdas (Lactarius necator),
which is a common edible summer mushroom in Lithuania.

2. The questions of translation are raised in the second part of the paper.
Consideration will be given to the choice that has to be made when a
confrontation between the significant (the expression) and the signified
(the content) arises. For example, translating jautakis, we can consider
the structure of the word’s formation and use the Italian translation
occhio di bue, which is also a folk name, but it denotes a different mush-
room, or we can give our priority to the signified (Lactarius volemus)
and translate the name as peveraccio (giallo). However, this name does
not evoke any association with an ox or any other animal for the Ital-
ian reader. Yet another problem is choosing between folk names when
several of them exist. Examples from the Italian translation will be
provided and the choices of the translator will be explained.
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IS IT TRUE THAT DONELAITIS ONLY WROTE
‘FOR HIMSELF' AND DID NOT INTED TO PUB-
LISH HIS WORKS?

Kristijonas Donelaitis never mentioned his poetic works in any known
manuscripts, and while he was still alive, his poetic talent was only appreci-
ated by his closest friends. Contemporaries from the official environment
only left behind records on Donelaitis’ works in mechanics and optics,
and all they mentioned of his poetic works were his chants. The poet was
concerned with literature experts appreciating his work; he intended to
publish one of his early works in Kénigsberg in Lithuanian and German. In
his Prussian Lithuanian History, historian G. Ch. Pisanski mentions a poem
on seasons of almost 660 lines by Donelaitis, rhymed in hexameter and
well-appreciated by famous Konigsberg litterateurs. He, however, revealed
neither the names of the experts nor how the manuscript became an object
of their interest. In our opinion, these experts were Pisanski (who was put-
ting together materials for a course on Prussian literature that he started
teaching in 1759), brothers George Bock and Samuel Bock (the former
was a professor of poetry, the latter a professor of Greek), and professor
Theodor Lilienthal (who had studied together with Donelaitis). They all
had something to do with the Old Prussian and Prussian Lithuanian writ-

70 THE MEANINGS OF KRISTIJONAS DONELAITIS

ing and ethno-culture and wrote poetry themselves. A comparison of facts
allows for a claim that in 1757, Donelaitis himself brought his work to
Konigsberg and presented it for Pisanski. It remains unknown whether he
found out about the positive impressions of the experts. The work was not
published due to the Seven Years’ War (1756—1763). The search for the
manuscript in the archives in Berlin and Poland proved unsuccessful. To-
gether with other manuscripts, it could have been lost at the Tolminkiemis
parsonage during the invasion of the Russian army (2 September 1757),
as Donelaitis and other residents took shelter in the forest. After the death
of the poet (1780), this work was not found in his archives. The poem
might have been written at the beginning of his poetic path and remained
unpublished due to the war; Metai also remained unpublished due to the
fact that the poet did not have the full text anymore, nor did he have the
energy, the time or the sponsors.

Having corrected and adjusted some of the circumstances and facts that
have previously been not considered critically, the paper will present two
new propositions: firstly, Metai was written in a different time period than
we always thought it was (around 1765-1775); secondly, the parts of the
poem were not written in the order that we are used to now (starting with
‘Pavasario linksmybés’, “The Joys of Spring’).

Dalia Dilyté

The Institute of Lithuanian Literature and Folklore, Vilnius

NOT PARTING WITH DONELAITIS: DEFINITIONS OF
THE TASKS TO BE FULFILLED

Although the works of Kristijonas Donelaitis have been discussed and
researched since the beginning of the nineteenth century, now, as the
fourteenth year of the twenty-first century is coming to its end, great
tasks remain to be fulfilled in the future. To my mind, they would be of
two kinds:
1) Scientific research:

a) Hexameter research. The definition of Donelaitis’ hexameter as de-
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termined by the research of Aleksas Girdenis will probably remain
reliable and unquestionable for long, but we do not have any works
that would reveal the relationship between Donelaitis’ hexameter
and the eighteenth century theory of this versification or the praxis
of the German hexameter. The English and the French could not use
hexameter due to the specifics of their languages, but in Germany,
theoretical basis of the German hexameter was attempted and used
for writing. It should be made clear which contemporary versifica-
tion methods made an impact on or an impression for our poet and
which methods he rejected, building a structure of his own.

b) Research into the relationship between Donelaitis’ Metai and the
narrative poetry of the eighteenth-century Europe. A wide-spanning
panoramic work covering the relationship between Donelaitis” Metai
and similarly-themed narrative poetry works by the eighteenth-
century German, French and English poets (Ewald Christian von
Kleist, Jean Francois de Saint-Lambert, George Thomson) is needed
to investigate how Donelaitis looks like in the context of his con-
temporaries. As long as a well-informed research does not appear,
references to this problem in common works on Donelaitis will not
sound specific and will not be valuable. We do not have any data stat-
ing that Donelaitis could have known English; however, even a quick
uninformed look will show that works of Kleist and Saint-Lambert
do not only have major differences, but also share certain links. It
is crucial to showcase all of this. Some of the commonalities allow
concluding that Donelaitis knew the poets mentioned above and may
have absorbed certain things from them; the differences would show
that he mindfully detached himself from the basic principles of those
poets. A conclusion could be drawn that on the one hand, Donelaitis
has links with the similarly-themed European literature, and on the
other hand, he is an extremely original poet. All of this, however,
needs a thorough investigation.

2) Tasks aimed at schools and the society:

Editions of Metai are usually equipped with dictionaries explaining

words of foreign nature and older or out-dated Lithuanian words.

This, however, is far from enough. The Lithuanians of the twenty-first

century have not only lost their ability to perform village works, but
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they are also not familiar with the words denoting the attributes of
the agrarian culture anymore. Therefore, a large explanatory edition of
Metai is needed (a virtual version would probably be better than a paper
publication), featuring detailed descriptions or images of the objects
(e.g., budé) and the works (e.g. the hay-burning of the pig) mentioned
in the poem. Only having explained that can one venture into the deep
layers of the epos, e.g. talk about how the imaginary sounds of the
scythes flogged and whetted contribute to the sounds of spring, about
the haymaking-battle parallel that Donelaitis is developing or about
how seeing the smoke of a burning maul gives a meaning to the work
of a peasant. In order to understand that, the reader needs now at least
something about the objects and the processes mentioned.

Rata Eidukeviciené
Vytautas Magnus University, Kaunas

CREATIVE TANDEM: HOW HERMAN BUDDENSIEG
AND EDUARDAS ASTRAMSKAS COLLABORATED TO
TRANSLATE METAI INTO GERMAN

‘... together, we will translate Metai into German,‘ the German poet and
translator Herman Buddensieg wrote to the Lithuanian German philolo-
gist Eduardas Astramskas on 12 January 1965. In August of the same year,
when work was almost finished, he described Astramskas’input saying that
‘literal translation gives you great honour and will continue to give even
greater honour in the future’ (a letter of 9 July 1965). The new German
translation of Metai was published in West Germany in 1966 (the same
translation was published in 1970 in East Germany), and Buddensieg, as
its author, received a great deal of praise and words of thank-you. A lot
of people in both Germany and Lithuania contributed to this important
translation project — they were public figures responsible for culture, lit-
terateurs, journalists and others.

In order to thoroughly discuss translation strategies that were chosen
then and the translation process itself, this paper pays particular attention
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to the collaboration of the two translators, Buddensieg and Astramskas.
Buddensieg did not know Lithuanian and Astramskas helped him in pre-
paring the initial interlinear Lithuanian-German translation. The letters
between the two testify the difficulty of this translation process; they are
now in academic and private archives in Heidelberg, Berlin and Vilnius.
Having compared the initial interlinear translation, Buddensieg’s correc-
tions, Astramskas’ comments and the final version of the translation, it is
clear that Astramskas did an especially significant job. In this case, one can
not only talk about a productive tandem of the two translators, but also
carefully consider the idea of a collaborative authorship.

Buddensieg’s translation works are inseparable from his own crea-
tive experience, his literary research into the German classics and his
publicist writings. Invoking Buddensieg’s theoretical-methodological
reflections, this paper discusses the translation terms he used, his views
on the specifics of poetry translation, the importance of one’s native and
foreign languages, the rendering of versification or its readjustment to
a different language, etc. Buddensieg’s poetological reflections show his
effort to continue the translation traditions that were born in Antiquity
and upheld later by Martin Luther, Johann Wolfgang von Goethe and
other translators of literature. Those precise circumstances explain the
translation strategies Buddensieg chose as he tried to make Donelaitis’
Metai speak German.

Speaking about translation as a part of culture politics, the complicated
historical context shall not be left aside — speaking both about the transla-
tion itself and about its reception in both parts of the divided Germany.
The material that was collected from both German and Lithuanian ar-
chives provides a great deal of useful information on both the processes
of literary translations and the roles individual people played in spreading
Lithuania’s literature abroad.
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Jolanta Gelumbeckaité
Goethe University, Frankfurt am Main

LEXICAL AND GRAMMATICAL ANNOTATION OF
KRISTIJONAS DONELAITIS' METAI

A lexical and hierarchic morphological and morphosyntactic annotation
of Donelaitis’ Metai was performed for the first time in the Old Lithuanian
Corpus SLIEKKAS (URL: http://titus.uni-frankfurt.de/slickkas/Last ac-
cessed 19 November 2014). Lexical annotation includes lemmata and
glosses (explaining the meanings of the forms). In problematic situations
such as the -yti / -inti verbs, they are presented in dual lemmata, e.g.
Ti 3mogai nieking’s! mokikis c3¢ pafikakit, (PL 3v,23[63]); Tu nieking’s
3mogau! mokykis cze pafikakint’, (PL 4v,21[145]) — ‘mokintis, mokytis’
and ‘pasikakinti, pasikakyti‘. Morphological annotation is comprised of
descriptions of the lemma (the head word) and the particular form of that
word that was used in the text: such inherent morphological categories
of language parts (grammatical classes) as inflexion class, the gender of
classes that are not inflective for genders and variable features of inflex-
ional morphology. A thorough lexical and grammatical analysis allowed
to specify some of the more complex manuscript versions of PL (Pawalario
Linksmybés) and WD (Walaros Darbai) (e.g. néy PL 3v,30[70]; (36kinéjant
WD 161,5[87]; 361éléms WD 16r,13[95]). It also allowed to determine the
distribution of the adjectives of comparative -(i)aiis and superlative -(i)
dus degree (e.g. pafkidus PL 5v,18[226]; daugiaus PL 5v,20[228]). Gram-
matical annotation drew the attention to the wrong interpretation in the
previous Donelaitis publications, e.g. S3tai taws Rupelcza [gen.pl.] tijaus
ifzbuldawd kéznas; (WD 17v,23[234]), plg.: Ak! kiekfyk’ af5 Ruapelczit
wiffii né minédams, (PL 7v,38[420]).
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Vladimir Gilmanov
Immanuel Kant Baltic Federal University, Kaliningrad

KRISTIJONAS DONELAITIS AND THE ANTIDOTE
FROM THE APOCALYPSE (SURVIVAL IN THE EPOCH
OF ‘THE SECRET OF IMMORALITY’ (2 TES 2, 7) ON
THE QUESTION OF HERMENEUTICS)

In life and writing Kristijonas Donelaitis maintained the highest ideal of
Christian faith. This ideal has a therapeutic effect: Donelaitis knows that
the world is ill because of its sinful fall, however, ignoring the worsening
of the illness, he strives to heal it. Precisely this ‘therapeutic ideal’ of
Donelaitis turns the small Tolminkiemis village, inhabited by lietuvninkai
(Prussian Lithuanians) into a unique topos of special peaceful education,
the undeprived microcosm of hope. These energies of hope are effective
in today’s situation of sharpening anthropological crisis, which, in the
opinion of most thinkers, is threatening to become an ‘anthropological
catastrophe’ (Merab Mamardashvil). In the epic text Metai, Donelaitis
creates a technology of ‘curing the world’ which in certain terms has no
origins, basing it on the synthesis of two wonderful educators: the God’s
education as derived from Christian teachings, and the God’s education
as derived from natural nature. In this synthesis of a therapeutic Christo-
centric idea and pantheistic essences, the ideal of Christian hermeticism
and the unity of the world can be recognized, recalling the ontology of
epic poetry. This ontology of the ‘eternal return’, constantly refreshing
the hope of attaining ‘the genius of everything in one’ — a genius which
would be able to heal ontological wounds and cosmological cracks,
understandably, for the price of one’s own life, because ‘The secret of
immorality is already working, but the one who restricts them still has
to move’ (2 Tes 2, 7).

One of Donelaitis’ most important methods of teaching peasants
as well as antecedents is the addressing of hermeneutics of nature, but not
in the terms of the present-day context of de-personalised world of phys-
ics, but in the spirit of physico-theology. Nature is depicted in Donelaitis’
epic as a work of God, full of signs and traces (vestigia aut signacula) which
are none other but the words of God in the ‘context of nature’, His natural
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vocalities, His addresses appointed to man. In the range of eighteenth-
century Christian faith hermeneutics, this understanding implicates the
set of problems of natural theology with relevant communicatio idiomatum,
in the motifs of the distance (diastema) and proximity of God and man,
transcendental and immanent. Donelaitis’ perceived God’s Revelation cor-
relates with His Creation, nature, and, accordingly, with man’s inner natu-
ral needs and wishes. Perceiving this tie, the picture of Donelaitis” world
becomes inversely proportional to theology, grounded on the principle
of physic autonomy of the natural world, wholly separate from Diving
metaphysics. Precisely in the discourse of Christocentric natural theology,
Donelaitis preserves his significance for the present day not only in the
cultural-historic sense, by also in the sense of natural sciences, because his
theological insights are isomorphic to some current theories of cosmology
and quantum physics, argued firstly by ‘dialogue philosophy’ and a strong
‘anthropic principle’.

Giedré Jankevidiiite
Lithuanian Culture Research Institute, Vilnius

MEANINGS OF VISUAL READING OF KRISTIJONAS
DONELAITIS* METAI DURING WORLD WAR I1I

This paper presents World War II interpretations of Vytautas Kazimieras
Jonynas’ illustrations (1938—1940) for Kristijonas Donelaitis* Metai.

Donelaitis* poem with Jonynas® illustrations — the first representational
edition of Metai — was published in 1940, at the beginning of the Soviet
occupation, in 3000 copies. Around a year later, in 1941, as the German
occupation had started, it was republished in 2300 copies. The second
edition differed from the first in only a few points: it featured Juozas
Ambrazevicius‘, who had compiled the edition, conclusive article ‘Poet
of the Peasant Culture’ that had been edited out by the Soviet censors in
1940, the colour of the initial letters was changed from red to green, and
the final colophon featured a half-figure of God the Father instead of the
Lord’s blessing hand.
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The look of the book, its two subsequent editions, and the fact that
there were over five thousand copies are all evidences of how important
it was for the contemporaries. The book in general and its illustrations in
particular received a rather vivid critical attention. They were recognized
as a national culture achievement back in 1939, when they were awarded
the Lithuanian National Prize. During the Soviet times, Jonynas was ac-
cused of ethnographic inaccuracy, during the war he was blamed for a cold
view that sublimated the harsh reality of the village reality; however, this
did not lessen the respect the contemporaries had for Jonynas’ talent and
his Metai illustrations. They were included in the national golden art fund,
their prints were shown in expositions and reproduced in the periodical
press. They made up a separate section in an exhibition of Jonynas’ work
that was put together in the Riga ‘Ars’ art salon in 1944. They were noticed
and praised by the Latvian critics, who were especially positive about the
manifest links between Jonynas’ carvings and the classical tradition and
about the artist’s technical mastery.

During the German occupation, Jonynas’ illustrations were reproduced
in the German newspapers that were published in Lithuania, too, even
though they were not distinctly interested in local art. Jonynas was made
an exception probably because of the fact that the style of his woodcuts
absolutely coincided with the Reich official arts aesthetical standards,
therefore, his works should have looked familiar to the reader of the
German publications. However, the illustrations for Metai appearing in
the German press of the occupied Lithuania were not a sign of Lithu-
ania’s cultural maturity and its ties with the European tradition — they
were intended for making the exotic customs of the unfamiliar nation
interesting. For example, the first reproductions of Jonynas’ illustrations
in Kauener Zeitung were accompanied by an explanation that those were
illustrations for a literary work; later, they were presented as independent
images, emphasising their ethnographic content.
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Naglis Kardelis

Vilnius University

THE LITHUANIAN WORLD VIEW AS REFLECTED IN
KRISTIJONAS DONELAITIS' METAI: LINKS BETWEEN
PHILOSOPHY AND EPIC POETRY

Kristijonas Donelaitis* Metai is the first mature extensive work in the
history of Lithuanian literature, therefore it can be considered the ac-
tual foundation of our literature, its never-ending source of inspiration,
a measure for its artistic value; it can be seen as not only the chronologic
beginning of Lithuanian epic poetry but also a logical axis of our whole
literature.

Metai, being the alpha and omega of Lithuanian literature, also
emerges as the first text opening up the wide panorama of the Lithuanian
world-view and the dotted lines of the philosophical intuitions — Alvydas
Sliogeris would probably call them the first authentic testimony of Lithu-
anian thinking and the first attempts to express it in language. In the same
way like one can see the germ of the Greek philosophical thinking in
Homer’s poems, a germ that existed before the first Greek philosophers,
one can also search for a germ of the authentic Lithuanian philosophy in
Donelaitis” Metai, a philosophy that stems from the unique Lithuanian
thinking. The real importance of Metai and the extent of its influences will
only be understood when we enrich its literary research with philosophical
approaches.

Even though Donelaitis’ Metai is an original text of fiction, it can be
considered as produced by the creative genius of the Lithuanian nation
as a whole, therefore — reflecting not only upon the mentality and spirit
of its author, but also of the whole nation that raised this author. The
Lithuanian spirit is apparent in Metai in the same way like the Hellenic
spirit is apparent in Homer’s poems, the Roman spirit — in Virgil’'s Aeneid,
the Indian spirit — in the great Ancient Indian myths Mahabharata and
Ramayana, the Sumerian and Akkadien spirit — in the Epic of Gilgamesh.

The Lithuanian thinking manifests itself very distinctively, revealing
not only the spirit of the whole nation, but also the way of thinking that is
characteristic of the author of Metai. The archaic elements of the national
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mentality are in perfect harmony with the modern beliefs of the Enlight-
enment; the intuitive grasp of the natural elements that is characteristic
of Paganism — with the Christian divide between the Creator and his
creations, between nature and culture and with the rational Protestant
didactics. The existential situation of a philosophizing peasant and the
trajectories of thinking characteristic of a thoughtful peasant are themes
that were knowingly emphasized by the author of Metai, one that has both
a literary and an obvious philosophical dimension.

Both the classical (Antique and Classicist) and the modern traditions of
philosophy have links with Metai. The links between man and nature and
the poetically-presented cosmic sense of the world’s unity in Donelaitis’
work point to elements characteristic of classical philosophy, whereas
modern philosophy manifests itself in Metai in the display of the human
groundedness not only in the native land but also in the moment of the
now-and-here, the sensual intensity of the being, the signs of philotopy —
love for one’s native places.

Ausra Kavaliauskiené
Lithuania Minor History Museum, Klaipeda

CLOTHING OF THE LIETUVININKAI OF DONELAITIS’
EPOCH IN THE POEM METAI

Kristijonas Donelaitis’ Metai is an important source for ethnography
providing information on what the residents of Lithuania Minor wore
in the eighteenth century. Details of women’s festive outfits are named
(kykas, nuometas, plosté), adornments young women wore are character-
ized (vainikai, kasos), everyday garments are described (mucé, kobotas,
buksvos, skranda), a fair amount of attention is given to footwear (vyZos
with is autai are mentioned, klumpés, kurpés, sopagai), the traditional
marginé is praised and fashionable clothing is introduced (serméga, tur-
bonas, kedelaciai).

There are a few pieces of advice in Metai for women processing flax.
Those who nesigédi, kad joms kartais merdédams vos sukasi vindas, are
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called nenaudélés. They are taught to stop being lazy to spin, bend (spool
the thread onto the reel), warp (roll the thread onto the warper) and weave.
It is being explained that one should not wear shabby and patchy clothing
to the mass or to serfdom. Viezlybos gaspadinés are those whose vindas
(spinning wheel) is spinning sprightly, whose loom is brattling and whose
finished fabric ant margy lanky kaip sniegs pavasario blizga, i.e. is paling
in the sun. Both the everyday and the festive clothing is made out of
home-weaved fabric. Nuometas and plosté were of the whitest and thinnest
cloth. Marginés, which the foreigners did not dear to wear, were weaved
from coloured woollen threads. The originality of a skirt was determined
by the diversity of its colours and the special way of wearing it: the home-
weaved woollen fabric was wrapped around one’s waist and belted with a
belt or a sash. Donelaitis reproves the nenaudélés mergaités who renounce
the traditional marginés (colourful skirts) and wear kedelaciai — skirts made
a la German fashion.

Donelaitis authoritatively lectures in Metai that everyone is equal in
their birth, and it does not matter if they were swaddled in skrandgaliai
or laid ant silky peryny; a bast-shoed peasant is no less clever than his
master. Those ideas of the Enlightenment, expressed in a language that
was understandable for the people, definitely lifted the spirits of the [li-
etuvininkai (Prussian Lithuanians) who were constantly humiliated by the
colonists. As a priest, Donelaitis lengthily expressed his religious feelings
in Metai. He taught the peasants to wear modest clothing. In “The Joys of
Spring’ the nightingale, the queen of birds, is praised, because her looks
are modest and she garbina dievg (praises God) with her beautiful sing-
ing. Donelaitis moralizes that tarp Zmoniy daugsyk taipjau nusiduoda: the
dresser Diksas, rubais blizganciais kasdien issirédes, is bloated and godless,
whereas Krizas in his peasant clothing is devout. The ideas of pietism — a
Protestant religious idea praising modesty, moral lifestyle and emotional
devotion are expressed here. Having created a resonance in lietuvininkai
(Prussian Lithuanians) religious meetings, those beliefs made an impact
on the traditional folk culture in Lithuania Minor up until the middle of
the twentieth century.
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THE PARTICULARITIES OF THE USAGE OF
BORROWINGS (POLONISMS) IN KRISTIJONAS
DONELAITIS® WORKS

This paper will review the peculiarities of adapting the 59 polonisms and

their 24 morphophonemic alternates and secondary derivatives (i.e. 10

mongenic polonisms and their 12 morphophonemic alternates and sec-

ondary derivatives; 48 indeterminate polonisms and their 12 morphopho-
nemic alternates and secondary derivatives; one alternative Polish-origin
lexical borrowing).

Several aspects of Lithuanianizing that lexis are discriminated:

1) Phonetic transformation (e.g. pvz., sviklas 2 [sm.] ‘[bot.] raudonasis bu-
rokas |Beta vulgaris|’: Sékite... ropiy, pastarnoky, svikly beigi repuky (PL
656), plg. lie. ¢vikla [sf.] ‘burokas; raudonasis burokélis’: czwikla PrD
136.25 « (s. / v.) le. ¢wikla ‘burokas; virty buroky garnyras’ [< &. cvikla
‘burokas’ < gr. oedthov ‘valgomasis burokas’]);

2) Affiations (e.g. lébauti, -auja, -avo [verb. intr.; hibr.] ‘puotauti, tzauti,
nuolat kelti vaiSes, puotas’: Neprieteliau, tu lébaudams ir vis smaguriaudams
laukq su tvoroms ir namgq visq suédei (PL 465-466) <> (v.) le. labowaé
‘dzitigauti; buti patenkintam; linksmintis’ (< v.v.a. / v. laben ‘palaikyti ka
kuo; jtikti, nuraminti; linksminti ir kt” <~ V.lo. lavare ‘apvalyti’);

3) Structural modulations (e.g. mdckas, -a 4 [adj.] ‘visai mazas, mazytis’:
Giltiné su raupléms piktoms atSokusi smaugia ar su karstlige dar tikt mackg
pasuka biédziy (VD 89) — su strukttriniy elementy -it- absorbcija, plg.
lie. macitkas, -a 3" [adj.] ‘visai mazas, mazytis’: Jus bulbas ravit, tas mac-
itkas Dv <> le. dial. maciutki ‘labai mazas; mazytis, mazulélis’; béti, béja,
béjo [verb. intr., tr.] ‘paisyti, kreipti démesj, rupintis, bijoti’: Ale nebok,
gaidat, neverk, permier nusimydams (PL 529) — su inicialinio d- afereze,
plg. lie. dbéti, -6ja, -djo [verb. tr., intr.] ‘stebeéti (ka), ziuréti (ko)’: Kursai
dboja ant Sauksmo paukscio Ch 5Moz 18.10; Ai nedbok nieko, mano
seserélé JR 165; Nedboju né kalbuzéliy, kad j Sirdj bernelis JV 276 « (s.
/ v.) le. dbac ‘rupintis; kreipti démesj ir kt. — s.blr. d6amu ‘rupintis;
galvoti apie ka; atkreipti démesj, pastebéti’, blr. [dial.] d6ays ‘rupintis;
galvoti, kreipti démesj’, r. dial. d6amp ‘rupintis; kaupti, rinkti’) etc.
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Summarizing the results from the analysis of Donelaitis’ polonisms, a
conclusion is made that the primary (resp. structurally and semantically
identical) polonisms aside, he also used a lot of morphophonemic alter-
nates of those polonisms and Lithuanianized secondary derivatives.

Darius Kuolys
The Institute of Lithuanian Literature and Folklore, Vilnius

‘DONELAITIS CODE’ IN LITHUANIAN CULTURE

Replying to questions asked by the Metai magazine, Marcelijus Martinaitis
said in 2012:‘Metai is important for us as a phenomenon of the conscious-
ness; there is a certain ‘Donelaitis code’ in action, a code that is deciphered
in the times of distress, especially when a threat of losing one’s identity
occurs’.

This paper will discuss the ‘Donelaitis code’: it will examine how Lithu-
anian culture created the symbolic image of Kristijonas Donelaitis and will
review the major meanings of this image.

Back in 1818, Martynas Liudvikas Réza presented Donelaitis as a
mouthpiece of the national character and Metai — as a national text of an
exceptional importance, as ‘an exemplary work for the Lithuanian nation’
(Musterwerk fiir die litthauische Nation). According to Réza, Donelaitis’
work is ‘of Lithuanian expression’ — ‘gentle, infantile consciousness, sub-
lime thinking, [...] pure love for one’s motherland and genuine fear of
God’, corresponding with the Lithuanian character, prevails the text.

In Lithuania Proper, Donelaitis was received as a founding figure of
Lithuanian culture right away. Adomas Mickevic¢ius described Metai as
a ‘reliable depiction of the Lithuanian customs’ that should excite the
society in Grazina, published in 1823 in Vilnius. For the Samogitian
revolutionary movement that started at the beginning of the nineteenth
century, Donelaitis became a signifier of the creative power of the
Lithuanian language and the Lithuanian people. Simonas Daukantas was
probably the first one to compare ‘Donelaitis, the praised minstrel’ with
Homer and Vergil in his 1822 The Deeds of the ancient Lithuanians and
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Samogitians. The Prussian poet was described as ‘a man full of rightful
spirit’ in Simonas Stanevi¢ius’ preface to the 1829 edition of Donelaitis’
fables; every Lithuanian and Samogitian who loves his motherland is
encouraged to read Metai. In Stanevicius’ book, Donelaitis’ work emerges
as the strongest linguistic and cultural argument for the nation’s survival.
Liudvikas Adomas Jucevicius claimed Donelaitis to be ‘the great national
poet’ in 1837 and asserted that ‘the national character, its moral and
physical shape’is evident in Metai.

This symbolic image of Donelaitis was repeated and reinforced by
Maironis. In his 1888 poem Lithuania, dedicated for Antanas Baranauskas,
Donelaitis was represented as ‘the great poet” who ‘sang Metai’ for his
brothers to ‘lift up their spirits’; Donelaitis’ Prussia was represented as the
land where Lithuanianism is preserved and reborn: ‘the glorious land’,
‘where the revival started’. In his 1893 poem Tarp skausmy j garbe (From
Ache to Glory), the Prussian poet was called ‘a real Homer’, who had finally
examined the Lithuanian peasant. Maironis attributed the loyalty of ‘the
enlightened’ for the people to the image of Donelaitis — the loyalty for the
captive Lithuanian peasants, their language and culture. He claimed that
the decision for this loyalty had an impact of the choices the Lithuanians
of his generation made and the moral attitudes they chose. According to
Maironis, it was a ‘star leading the way’ for and ‘encouraging’ the Lithu-
anian cultural people later. At the same time, Donelaitis was understood as
the foundation and the sign of the national prestige; he ‘lifted up the name
of the Lithuanians in the eyes of the foreigners’.

In the twentieth century, the works of the Prussian poet was interpreted
as a mouthpiece of the national identity and the ‘national character’; at the
same time it was seen as the programme for the survival of the Lithuanian
national community, a ‘life grammar’ teaching to be in harmony with God
and the world. Sofija Kymantaité-Ciurlioniené and Juozas Keliuotis cre-
ated the image of Donelaitis as a wise man who understands the value
of his personal value and the value of his national commune. Accordin
to Kymantaité, the Prussian poet is a mouthpiece of the ‘bright spirit’
of Lithuania, ‘an example of peaceful familiarity with oneself’. In 1943,
Keliuotis erected Donelaitis as a teacher of ‘divine wisdom’, ‘tender view
to the world and life’ and claimed that this wisdom had never touched the
Lithuanian nation ‘deeper and fuller’.
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Vydunas, unfolding the ‘Lithuanian wisdom’ of Donelaitis, explained
Metai as guidelines of survival in 1948. The most important, according to
him, is the ‘living faithfulness’ manifested by Donelaitis, one that defines
and marks as sublimely humane the human relationship with nature and
everything alive. It determines the special resect and sympathy the Lithu-
anians have for life, the ability to see and feel the vitality of the world.

The image of Kristijonas Donelaitis as a wise teacher of the national
community and the guard of the said community’s existence has been also
developed in the texts by Kazys Bradiinas, Marcelijus Martinaitis, Justinas
Marcinkevi¢ius, Saulius Saltenis.

Lioné Lapinskaité
‘Language. Book. Art' Communication Centre, Panevezys

PETRAS BUTENAS’ LINGUISTIC VIEW OF
KRISTIJONAS DONELAITIS* METAI

Linguist and educator Petras Buténas (1896—1980), who moved away to
the West in 1944, was interested in Donelaitis’ life and work for several
decades. The articles published in expatriate press in 1964, celebrating the
250" anniversary of Donelaitis’ birth, make up the most of his legacy on
the topic. However, not all of Buténas® material was published — some of
it still remains in manuscripts which are now in Petras Buténas® archive in
Panevézys, brought back to Lithuania by his son Donatas Biiténas in 1966.

Biiténas, among other aspects, explored Donelaitis’ works linguistically.
Buténas emphasizes the originality of Metai not only in the context of
Lithuanian literature, but also in the context of world literature by exam-
ining linguistic expression, reasonably discussing, grouping and analysing
the similes, phraseological units, metaphors, etc. used in the poem. An
example of that is a notebook written in the German DP camp, called ‘No.
7. Donelaitis. Others in the eighteenth century. Book digest. For context
(from history). Periodization of Lithuanian lit[erature|. The language
of Donelaitis’ Metai is discussed here, the unique artistic expression is
emphasised.
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An article by Buténas, “‘Where From When Who How With Whom Till
Now’ was started to be published on 15 April 1964 in Keleivis newspaper.
It was a response to Estonian poet Alexi Rannit, who enraged the public
at the Donelaitis 250" anniversary in Boston claiming that Lithuanian
language was derived from Slavic. In the article, Bliténas proves the actual
Indoeuropean roots of Lithuanian with skill. His article ‘Donelaitis* Lithu-
ania‘ , published in Nepriklausoma Lietuva in July 1964 is valuable not
only for its lengthy discussion of the geopolitical situation in Donelaitis’
time, but also for the etymological analysis of Taukiai and Vyzlaukis place-
names mentioned in Metai leading to the proof that this has long been a
Lithuanian region. In ‘The Living Beings of Metai’, published in the same
publication on 4 Novemeber 1964, Buténas proved that the Lithuanian
imagery was exceptionally rich by analysing how colourfully the fauna was
presented in Metai.

It seems like Buténas might have been the first expatriate Lithuanian
researcher to take interest in the Metai similes and their expression. Ac-
cording to Buténas, a linguistic analysis of the poem allows to know the
colourful life of the peasants in the eighteenth-century Lithuania Minor
better, depicts their spiritual world-view compellingly and is at the same
time a unique document of how language functions in a particular social
context.

Rimvydas Lauzikas

Vilnius University

THE FOOD OF KRISTIJONAS DONELAITIS* METAI
IN THE CONTEXT OF THE EIGHTEENTH-CENTURY
GASTRONOMIC CULTURE

Kristijonas Donelaitis* poem Metai has been examined in various contexts
in the past several centuries. Gastronomic culture research is not an excep-
tion. The first likely publication dates back to 1965 (Vysniauskaité, 1965).
The author analysed the everyday of the poem in ethnographical context.
Nowadays, the topic of food in Metai is analysed in the contexts of the
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protestant cultural meanings by Dainora Pocituté-Abukevic¢iené (Pociuté-
Abukeviciene, 2013).

This paper presents a research that analyses Donelaitis* Metai as a source
of the region‘s gastronomic history. The reference point for the research
is the common context of the eighteenth-century European gastronomic
culture. During this time, the Kingdom of Prussia was an interesting
space of intercultural gastronomic interactions, where the traditions of
lietuvininkai (Prussian Lithuanians), the Germans (the Austrian), the Pol-
ish (the Masurians), the French and even the Swiss interrelated. On the
other hand, the ideas of the baroque kitchen of Louis XIV were spreading
intensely in Europe in the beginning of the eighteenth century, and the
inheritance of those ideas was coherent with conflicts of ‘civil’ kind. At
the same time, very close by, at the side of Lithuania Minor, the Polish-
Lithuanian Commonwealth, which was almost a ‘reservation’ of the Gothic
culture, flourished and promoted yet another kind of gastronomic culture.

The aim of the research is to analyse the elements of gastronomic culture
present in Donelaitis’ Metai and place them into the European context.
The methodological position of the research is oriented not to the ‘story
of survival’ (such approach sees gastronomic culture as nutritional human
needs, economic statistic of food processing, etc.) but to ‘feeling the taste’
of the era (examining eating as a cultural phenomenon). Therefore, the aim
is not only to present statistical data or examine opportunities for peasants
to survive in the eighteenth century but to take a look at the kitchens,
bowls and plates of the characters. During the research, recipe books from
eighteenth century Germany and Polish-Lithuanian Commonwealth were
analysed in terms of intercultural interaction. The paper will also present
reconstructions of the production technologies of some meals.

Literature

Pociuté-Abukevic¢iené Dainora, ‘Protestantiskoji zemdirbio etika Kristijono
Donelaicio ‘Metuose’: maisto ir valgymo reikSmeés ir vertés’, in: Universitas
Vilnensis, 2013, Nr. 3, p. 12-13.

Vysniauskaité Angelé, ‘Lietuviy materialinés kulttiros atspindziai K. Donelaicio
‘Metuose’, in: Literatira ir kalba, 1965, t. 7, p. 74-98.
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Ilja Lemeskin
Charles University, Prague

KRISTIJONAS DONELAITIS ‘TALE OF BIRDS’ IN THE
PERSPECTIVE OF THE EASTERN SLAV EPIC: THE
QUESTION OF METAI COMPOSITION

The concept of the four seasons has been testified (since at least the be-
ginning of the eighteenth century) in the geographically cognate Cyrillic
tradition. Researching the structure of Donelaitis’ poem, it seems excep-
tional that the cycle of the year is expressed via showing the meeting and
the counsel of the birds (which is full of didactics).

The Slavic piece was documented in writings and in folklore but it the
initial circumstances of its origin and existence remain unclear. Folklore
pieces frequently used to gain a written form. Keeping this common 16-
17" century tendency in mind, one could assume that an epic East Slavic
song (crapuna ITtuner) turned into a legend, a literary tale (Ckasanue o
nrunax, [Ttuuni coser, [Iruner), and not vice versa. This would explain
the major differences between the copies of the tale that has reached us:
the song was documented differently in different places, therefore, it is not
possible to trace any textual links between the groups. A special emphasis
should be made on the fact that most of the legends written down on
paper and dated seventeenth-eighteenth centuries have linguistic features
that clearly point to the Ruthenian language.

A work of an attractive form made an impact on the literature develop-
ment in the eighteenth-nineteenth centuries, e.g. Aleksandr Sumarokov's
HOpyroni xop ko mupesparaomy csery, Aleksandr Pushkin‘s Cxkasky o
mensenuxe, Aleksandr Ostrovskyij‘s Cuerypouka. The oldest record of the
epic song is archived at the Oxford library. It was made in 1619, probably
in Arkhangelsk, by the English traveller and writer Richard James.

The piece begins with an introduction that shows the inevitability of
the changing of the seasons concisely and fluently, in a form of a rhetoric
question and answer:

Ot 4ueBo AU 3UMa CTAHOBUJIACH, —
CranoBU/IACH 3UMa OT MOPO30B,
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[Toromy>ke HacTaBa/la BeCHa KpacHa,
Ilo Becus! moIIo 1eTO TEIIO,

ITo nere ocenn Gorara,

Kpecrpane croru ckmanu,

WM >XuTh XOPOIIO IPOKIIATHO. ..

Stable epithets marking the seasons remind of the names of Metai parts
(compare ocenp 6orara — Rudenio gérybés). The coming of the birds and
their interaction is described after the introductory part. A feathered stran-
ger from faraway lands, samopckas nrura nesura, frequently explains the
distribution of the social functions that is the same in the world of humans
and in the world of birds:

Ha crmaBroM Ha JlyHalickoeM Mopu
Conuranuch Masaby NTUNU-IABUAIIB,
Camunuch NTUNBIHBKY PSIAMU,
BmecTu HOCaMBI-rOTOBaMBI,

Cranu OHBI IUTH-XKYIIUTH,

Bcro cBoro xoMmanuio Becenuru,
Bcux x cebe mTury mpuKkInKaTH,

Kro y Hac Ha Mopu, y Hac 6071b1I0M?
Kto Ha myHatickoeM MeHBIION?

Afterwards, just like in Metai, the communal order of people is identi-
fied with the order of birds (compare: the eagle — the ruler, the sparrows —
the peasants, the stork — the master, etc). The bird-people frequently point
to similar intentions in works of comparative nature.

The East Slavic epos and its traces in the Ruthenian writings point to a
possible source (or a different unknown intermediate link) of Donelaitis.
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Ingé Luksaité
Vilnius

LIETUVININKAI (PRUSSIAN LITHUANIANS),
KRISTIJONAS DONELAITIS AND THE MATURITY
OF LITHUANIAN CULTURE

Kristijonas Donelaitis felt he was a lietuvininkas (Prussian Lithuanian), he
wrote for the lietuvininkai and for Lithuania that for him first and foremost
meant the part of the Kingdom of Prussia that spoke Lithuanian between
the sixteenth and eighteenth centuries (Lithuania Minor (Prussian Lithu-
ania), Lithuanian volosts, the Lithuanian provinces). Across the Nemunas,
there were Lithuanian-inhabited areas of the Grand Duchy of Lithuania.

A part of German historians explained that Lithuanians lived in the
Kingdom of Prussia because of the mass migration from the Grand Duchy
of Lithuania. The conclusions are currently drawn claiming that it was
determined by many factors: the proximity of the cultures and languages
of the 16™ century Balts who lived in the territory and the Lithuanians of
the Grand Duchy; the Lithuanianizing of the ancestors of the Skalvians,
the Nadruvians and a part of the Prussians who were all conquered by
the Teutonic Knights; cultural ties between the Balts who lived in differ-
ent states. During the 13-16" centuries, a Lithuanian community with its
distinct history and forms of cultural development formed itself there — it
was a sub-ethnos of the Lithuanians, the lietuvininkai.

The historical Lithuania existed in two states — it ruled one (The Grand
Duchy of Lithuania) itself and it formed the conquered part in another.
They were united to a common nation (in its postmodern form) by the
language and most of the cultural phenomena, they both lived in the
circumstances of intense cultural interconnections and were both societies
of incomplete societal structure (there was a tendency for the Lithuanian
speakers to belong to lower social classes); as the beginning of the early
modern period, as the structure of the society was changing, an ambition
of leaving one’s social class and rejecting one’s ethno-cultural relations was
gaining shape; in comparison with the neighbouring countries, the status
of the native language was inferior to other languages.

Developmental differences: different participants of cultural intercon-
nections were predominant, they lived in different political backgrounds,
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the paces and forms of cultural maturation differed, the social statuses of
the Lithuanians were partly different (the lietuvininkai had a Lithuanian
priest and a group of proto-intelligentsia that ensured the succession of
their activities), different content of cultural memory was getting shape.

For the residents of Lithuania Minor, the existence array of the Lithuani-
ans across the Nemunas and its cultural proximity was a power generating
gravitation into the Lithuanian culture, and at the same time, the cultural
works of the lietuvininkai gave basis for and accelerated the development
of the national culture in the Grand Duchy of Lithuania.

Donelaitis, as a personality and an artist, is a mouthpiece of the broadly-
understood maturity of the Lithuanian culture. In his works, he gathered
and combined the European fourteenth-eighteenth-century reception of
Antiquity, the scientific mentality and the intellectual disposition of the
Middle Eastern Europe, considered the institutionalisation of the Lithu-
anian usage that has been happening in the kingdom of Prussia since the
mid-sixteenth century. Having chosen the liefuvininkai peasant community
life, world-view and the Lithuanian language as his subject matter, he gave a
new status for the lietuvininkai community and for the Lithuanian language,
one that is crucial for the creation of a postmodern national culture. It was
a historic present from the lietuvininkai to the Lithuania Proper, where phe-
nomena of a similar extent only started to mature several generations later.

Sigitas Narbutas
The Wrablewski Library of the Lithuanian Acadermy of Sciences, Vilnius

KRISTIJONAS DONELAITIS’ SIGNIFICANCE FOR THE
DEVELOPMENT OF THE LITHUANIAN HEXAMETER

Why did Kristijonas Donelaitis choose to write in that particular form
of Antique versification, hexameter? How did the Lithuanian hexameter
develop afterwards, which lessons from Donelaitis proved to be too com-
plicated and which — useful? Trying to find answers to those questions,
it is important to re-evaluate the development of the Lithuanian secular
poetry before Donelaitis, in the sixteenth-eighteenth centuries, and after
him, in the nineteenth-twentieth centuries. Before Donelaitis, there were
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not many Lithuanian verses. Even though they weren’t numerous, the
poems of the sixteenth-eighteenth century vary in their metrical forms,
so one should think that Donelaitis’ choice was determined by valid rea-
sons. The examples of the nineteenth-twentieth century poetry are a proof
to the fact that Donelaitis was probably unable to write in any different
form. Hexameter is used in at least half of the Lithuanian poems that are
known today. It is also not a coincidence that most of them were pub-
lished in multi-lingual collections. They appeared not only in Vilnius or
in Konigsberg, but also in other European cities where the Lithuanian
youth was studying. Therefore, the poetic talent aside, Donelaitis’ choice
was probably influenced by the respect to the Antique epos he had been
taught since middle school, studies of Homer, Hesiod, Vergil and Ovid,
the characteristics of his poetry studies, his involvement in the activities of
the Lithuanian language seminar and, possibly, other things.

After Donelaitis, the Lithuanian poetic space expanded: it did not only
develop in the sphere of the epos, but also took turn to the dramatic and
lyric literature and world poetry translations. It was one of the reasons why
Pranas Vaicaitis‘attempts to write in hexameter were not successful and
why Jeronimas Ralys, the first translator of Homer's epos, was successful.

Kestutis Nastopka
Vilnius University

ORAL STRUCTURE OF KRISTIJONAS DONELAITIS’
ENTRIES IN THE REGISTERS OF BAPTISMS

1. Kristijonas Donelaitis left entries in three Tolminkiemis church’s books
of Baptism registers: 1743—1754, 1757—1773 and 1773-1779. The year of
the entry is indicated in these books, but the precise date is not known.
Semiotics calls this the time of vocalisation. Reviewing his previous en-
tries, Donelaitis added various entries to them. This is why the presence
of the entries is two-fold: the first time of vocalisation is overlapped by the
later time of the commentary.

2. The author of these entries (the addresser) addresses his future heir
(the addressee) asking to remember him and visit his grave. It is moved
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from the presence of the saying to the promised future: “We will see each
other on the other big day’. The narrator in the eyes of God (the decider)
takes on two thematic roles — ‘to be the shepherd and the sheep’. As a
shepherd, he urges the heir to remember his teaching and not to repeat
mistakes. As a sheep in the herd shepherded by God, the narrator asks
the divine decider for grace and a blessing. More than one entry in the
Church year begins with addressing God. In the year 1746, king Friedrich
the Great is named as the decider of the earthly order. The earthly superi-
ors are assigned the responsibility for the immoral deeds of their subjects.

3. Donelaitis judges the actions of his contemporaries according to the
precepts of the divine order. Unmarried mothers are called whores, and
ones that have several bastard children — ‘three-times double whore’. Reli-
gious ignorance is correlated with swinish nature. The narrator complains
of the moral decline of his time: ‘In my time piety has so diminished that
even priests unashamedly gambled for money and stuffed their pockets
with stolen money’

4. The order in the first person is interrupted by the already narrated
history with characters disconnected from the narrated situation (lawful
and unlawful parents, confraters, officials), time and places. Changes of
historical time are marked (built paper mill is the place where ‘many girls
caught their children’). The seven-year war is remembered as the punish-
ment of God and the grace of God for those who trusted him. The services
held and children baptised in the hunters’ hut in Rominté’s woods are
remembered. Fathers of the babies, who are still in war or died in battle,
are remembered in the entries.

5. Time is ascribed the role of the decisive judge. The entry about the
last baptism in Rominté’s woods (18 August 1757) and the first baptism
back in Tolminkiemis (27 August) is followed by the address: “You, the
future times, do not forget this misery’ It is hoped that the written words
will reach future generations. Next to the year 1753 entry, a note ‘Oh God,
were are those times’. In the first entry, of 24 November 1973, Donelaitis,
introduced as the Tolminkiemis’ parish rector, promises to go where God
will lead him. Forty years later he writes: “Year 1773, 30 November. I
read this and wondered how God led me’. The unfavourable 1743 entry
about the community of Reformers is corrected by an entry of the same
day in 1773: ‘there are good people among the Reformed. As are amongst
Luth[eran] entirely godless. I experienced that in over thirty years’.
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6. The narration of the entries is confirmed by the reference to the Holy
Scripture. The heir is urged to do his duties in good faith, regardless of the
persecution of the unlawful (Mt 5, 10), to shepherd the herd accorded to
him by God not because so forced, not from ugly profits, but in good will
(1 Pt5,2). Atheism and godlessness taking hold, support is searched in the
‘Hymn for Love’ by Paul (I Kor 13), in the untiring doing of good (Gal 6,
9.10). The warning by the Evangel according to Lucas is remembered (Lk
18, 8):‘T am telling you: soon he will defend their right. But will the Son
of God find faith on earth when He comes?’ The immorality of the new
age is described with references to the New Testament (2 Tim 3, 1; 2 Pt
3,3). In one of the last 1779 entries, Donelaitis interrupts the listing of the
baby’s father with the resignating memory of the prophesy of Amos (Am
5, 10.13):‘Be quiet! Our times dictate to stay quiet’.

Rima Palijanskaiteé
Vlydtnas Association, Vilnius

THE WORLD VIEW OF KRISTIJONAS DONELAITIS
AND HIS CHARACTERS IN THE CONTEX OF
VYDUNAS’ PLAYS

Kristijonas Donelaitis and Vydunas are the creators of Lithuania Minor,
both connected by the same Prussian land and the concern for the posi-
tion of lietuvninkai (Prussian Lithuanians) in the conditions of Germani-
zation. Similar is also the social experience of both artists and the same,
humanistic, creative orientation. Both are connected by the Lutheran tra-
dition, pantheism and mysticism characteristic for German culture and the
old Baltic attitude akin to this worldview.

Criticism of Donelaitis’ worldview and his Metai in Donelaitis studies is
greatly varied and even counterintuitive, as often the poem author's views
and the views of his characters are conflated, or only ideas of separate
characters are highlighted. Literary critics who perceived these counter-
intuitive views are mostly inclined to link the position of the narrator
(onlooker) and the personified nature’s thoughtfulness, at the same time

remembering what is telling from Donelaitis’ life, poetry, surviving letters
and other written sources.

The plot of Metai, the views of some of the characters and their actions
often raise a lot of questions, to which literary critics and researchers do not
give an unambiguous answer. Even the distribution of characters into posi-
tive (‘viezlybieji’) and negative (‘nenaudéliai’) is very conditional, since the
positive (‘viezlybieji’), especially Prickus and Krizas, have many character
traces assorted to the negative (‘nenaudéliai’), and some of the ‘nenaudéliai’
(e.g. Slunkius) have many ‘viezlybieji’ character traces, thoughtfulness. In
Donelaitis’ texts, it is characteristic for the main characters to have their
own mind, they see life and the world according to themselves, act on their
own accord. On the other hand, it is not difficult to see many common
traits in the worldview of all lietuvninkai peasants.

In Metai, as in some plays by Vydunas (especially the mystery Sea
Bells), there is no clear and consistent plot action, but the difficult life of
people is revealed, their worldview, ideals and social relationships. The
characters’ traits constructed by Donelaitis and their life actions (happen-
ings) — sometimes very unexpected and mysterious — are not accidental
and have an ideological meaning. In this way the complexity of human
nature is bared, as well as certain attitudes, actions and links of destiny.
The characters of Donelaitis’ poem are very different from the characters
of Vydunas’ plays, however the peasants and other characters still speak
the same language, and act, and live their destinies raising to the reader
similar questions — expressing a worldview akin to Vydiinas‘. These are
intolerance for the disenfranchisement of the peasant and the strive for
humanism, the resistance to exploitation and violence; the awakening
of the self-respect of the peasants and efforts to become your-own-man;
respect for the Lithuanian language, Lithuanian traditions and customs;
the preservation of national identity and the link of harmony and morality;
a critical view to some Christian ideas and a comparatively free interpreta-
tion of the Holy Scripture; the critical evolution of the self-consciousness
of the characters’ religious and social views; the importance of live (mys-
tic) faith; the unity of man and nature; the declaration of a metaphysical
gender equality; intolerance to hypocrisy and greediness; the creative or
destructive (when speaking about curse-words) power of mind and word;
taking care of the health of the body and the soul.



Darius Petkiinas
Klaipeda University

DISCUSSIONS ABOUT KRISTIJONAS DONELAITIS’
PORTRAIT IN THE PRESS OF 1964 INITIATED BY THE
LITHUANIAN LUTHERAN CHURCH

Celebrating Kristijonas Donelaitis’ 250 anniversary, separated from the
state the Lithuanian Lutheran Church had no chance to participate neither
in the national event for the commemoration of the priest-poet, neither to
express the relevant question in the press. The consistory commemorated
the anniversary modestly, instructing the priests to remember Donelaitis
and his Metai in their sermons.

The priests on the own accord took too kinds of initiatives. Some of
them sent letters to the Highest Council of the Lithuanian Soviet Socialist
Republic, the Science Academy the Lithuanian language and the Literature
Institute, National Literary Fiction publishers, protesting against Don-
elaitis’ labelling as a ‘pastor’. The chairman of the consistory Vilhelmas
Burkevicius, in his accord, strived to spread information collected on his
own about the first printed Donelaitis’ portrait in the pre-war press.

The mysterious portrait was printed in the 1932 newspaper Srové,
edited by the Lithuanian Lutheran patriotic organization ‘Pagalba’, next
to an article ‘The History of the Poem ‘Metai’ by Donelaitis’ by Kristupas
Gudaitis. The publication, unfortunately, did not provide any informa-
tion about the author or the origin of its author. The poet’s birthday
anniversary approaching, Burkevi¢ius decided to gather more informa-
tion about the circumstances of the portrait’s appearance. He addressed
Gudaitis, the author of the article, who at the time lived in USA and who
said that the portrait is authentic, painted after witness accounts related
by the ‘local old people’ living in Tolminkiemis before the First World
War. The artist, whose surname Gudaitis could not recall, has travelled
to Tolminkiemis and showed the portrait to local Lutherans: “The old
people confirmed, that Donelaitis was similar like this’. Burkevicius, hav-
ing no opportunities to publish this information in the press, addressed
journalists he knew, asking to introduce the portrait to the reader of
Soviet Lithuanian press.
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In 1964, this ‘sensational’ information was published by Svyturys and
Literatiira ir menas. Eventually it was denied, but the question how much
this first image of Donelaitis, painted ‘according to contemporary ac-
counts’ could have influenced the XX century portraits of the priest-poet
in Donelaitis studies iconography remains open.

Nerija Putinaité
Vilnius University

WHAT REMAINS OF THE SOVIET IMAGERY OF
DONELAITIS?

There are three most definite imageries of Kristijonas Donelaitis in the
Soviet Era: ideologically suitable advanced creator, atheist worshipper of
nature and antimodernist, the witness of the civilisation of the Lithuanian
nation.

The advanced creator. The most vivid image of Donelaitis appeared
during the war. Kostas Korsakas in a 1943 article says: “The whole poem
by Donelaitis sounds like a sharp accusation for the German imperialists’.
The relevant issues of wartime allowed the revelation of usually hardly
thought of antifascist meanings in the poem. A similar idea is expressed
in a poem ‘Donelaitis’ written by Saloméja Neris during the war. Only
an author of ‘advanced literature’ could get into the field of Lithuanian
cultural metabolism, critical of the pre-socialistic exploitative regime, and
having defended the exploited. Donelaitis’ texts were easily interpreted
in this way. In 1966 his presence on the proper side of the war of social
classes was consolidated encyclopaedically, pointing out that Metai depicts
‘peasant life in East Prussia, reveals the deep social and humanistic oxbow
of serfdom, dragged by peasants as the meaning of work’.

From an atheist to an antimodernist. Being a priest was not an obstacle in
the Soviet period to prescribe a historic personality as an atheist. Donelaitis
was depicted as peasant liberator from the Christian faith, and fighting to
free himself from its ‘burden’. Characteristic of this is the poem Kristijonas
Donelaitis by Eduardas Miezelaitis. The poet was also employed in practi-
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cal atheism, organizing the so called scenarios of new traditional non-
Christian festivities. As an earth poet, Donelaitis was invoked in Soviet
antimodernist romantic texts. As a bard of an authentic, anti-industrial
state he appears in the poem ‘Mother Earth’ by Marcelijus Martinaitis.
Similarly antimodernist is the poem Donelaitis by Justinas Marcinkevicius.
The images of an atheist and an antimodernist were dear, connected to the
sentiments of earth or nature.

Civilizational value mark of an un-dead nation. This was the most im-
portant pragmatic motive celebrating Donelaitis’ anniversary in 1964.
Alongside the ideologically conceived and emphasised Donelaitis as a
‘peasant bard’ or as a resister to the social and nationalistic exploitation,
the defender and spokesman for the nation, there was also a meaning
expressed in a more symbolic language. Donelaitis was especially impor-
tant to the local party, which became already national, nomenclature as
a cultural argument, itself striving to consolidate in Soviet Lithuania and
so secure more active autonomy from the central government’s viewpoint.

What remains from Soviet imageries? We can find the current relevancy
of Donelaitis in two fields. The first, to free Donelaitis from these images,
to more fully and clearly know his contemporary time, civilizational space
in which he acted. Also, to take on his civilizational challenge today: acting
in current conditions and tools to match his civilizational wisdom. Second,
to find in yourself the peasant, and to see in Donelaitis the shepherd.

Zavinta Sidabraite
Klaipeda University

THE LITUANIAN NATURE OF KRISTIJONAS
DONELAITIS’ WORK

Kristijonas Donelaitis’ decision to write in Lithuanian was well thought-
out. His buddy Philliph Ruhig (1675-1749) in the period around 1732-
1735 started to organise a new edition of the first historical study of the
Lithuanian language written still at the turn of the century in Latin, but
never before published, this time to be published in German. Ruhig's
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Analysis of the Origins of Lithuanian Language, Nature and Characteristics
(Betrachtung der Littauischen Sprache, in ihrem Ursprunge, Wesen und FEin-
geschaften) was published in Kaliningrad in 1747. This period approxi-
mately coincides with the beginning of Donelaitis’ writing career. Ruhig,
having reviewed in the above mentioned analysis various possible theories
of the origins of Lithuanian language, argues for its origins from Old
Greek. Striving to ground this position, Ruhig offers almost four hundred
similar Lithuanian and Old Greek lexical units. The ideas, ripened by
Ruhig, might have pushed Donelaitis to try the poetic possibilities of the
Lithuanian language, which in its archaism matches the honourable Greek
language, and simultaneously to repeat Homer’s creative act — to give the
first Lithuanian epic. To try out the suitability of the language of forefa-
thers for the rhymes of antique epics — hexameter — was also prompted
by the overall creative atmosphere of the epoch and the poetics’ courses
at University. In the textbook by Daniel Heinrich Arnoldt (1732), out if
which Donelaitis studied poetics in the University of Kaliningrad, it was
still doubted whether it is possible to create mature German poetry in
hexameter.

Taking on to create in Lithuanian, Donelaitis consciously takes on
another challenge — to narrate as would be narrated by a Lithuanian peas-
ant. And nowhere does he disobey this convection, at least does not give
himself away on the surface layer of the text. But he was not a peasant, you
could say, did not grow up in peasant surroundings and his ties with the
rural Lithuanian language were severed during the years he spent studying
in Kaliningrad. So writing in Lithuanian, among other things, shows the
innate artistry of Donelaitis, the ability to reincarnate and the perfect ear
for language. The poet felt and managed to repeat the yet primordial pres-
ence of lietuvninkai (Prussian Lithuanians) and their corresponding pure
language. He strived, maybe even hurried, to immortalize in words the
harmony of everyday live, which was already fading in sight, when almost
everything that is needed is created, crafted with their your hands, when
life was dictated by the rhythm of nature, in unison with it. Held as the
most authoritative examples of the authors of antiquity, Donelaitis takes
on the task to embody linguistically the little known, the poorest, darkest
and socially most restricted ethnos of the Prussian Kingdom — peasant
lietuvninkai — in their own words, put together in the forms of classical
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literature. He took it on and succeeded. Wrote for many years, shared

the fruits eagerly with friends in gatherings, some things with lietuoninkai

peasants during sermons. And first of all, following the example of antique
poets, shared not in writing, but vocally, reciting.

Florian Sommer
Ziurch University

SECONDARY PREDICATION IN KRISTIONAS
DONELAITIS’ METAI

The goal of the report is to state the functions of secondary predications’

constructions in the texts by Kristionas Donelaitis. Usually these con-
structions are divided into two types — the resultatives and the so called
depictives. Here the latter will be discussed. Depictives can be defined as
a strategy to predict secondary action, coinciding with the main predica-
tion. According to this definition, the term includes certain circumstantial
constructions (plg. Himmelmann und Schultze-Berndt 2005).

Various secondary predicative constructions are used in the Lithuanian
language (Cizik-Prokaeva 2010). One of them is the participle, which
here will be in the centre of attention. The depictive use of the participle is
illustrated with this example: O meszka waikus gluptis murmédiama zindé
(RG 46). Here the participle murmédama marks an action which happens
at the same time as the action expressed with the main verb zindé, and has
no other semantic ties with it.

Donelaitis uses participles in his poetry very often — overall 567 cases
occur. The overall review of the participles is already presented by Tamara
Buch (Buch 1962), but there is no more thorough analysis until today.
This number alone shows what an important role the participle plays in
Metai. One of the possible reasons is the morphophonemic structure of the
participle and the example of classic epics. This is why the connection with
the line structure is also analysed. The place of secondary predicatives is
already analysed well-enough (plg. Cizik-Prokaeva 2012), so it is possible
to compare it easily with the topology of participles in a rhymed text and
determine how it differs from the usual order of words. Alongside this half
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of form analysis, aspects of the function half will be also analysed, such as
semantic connections between secondary predicatives and main verbs.
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Vaidas Seferis
Masaryk University, Brno

A NEW PERSPECTIVE ON THE COMPOSITION OF
KRISTIJONAS DONELAITIS METAI

In this paper, the author presents his research on the coherency of Me-
tai which he summarized in his monograph Kristijono Donelaicio Mety
rislumas (Coherence in Metai by Kristionas Donelaitis). New and old hy-
potheses will be considered with regards to composition and coherence of
Metai, new explanations of these aspects of the text will be offered.

The overall parameters of Metai will be reconsidered, acknowledging
Metai as a singular epic text instead of four separate idylls. This traditional
proposition, introduced by Martynas Liudvikas Réza, is asserted by the
tradition of Donelaitis studies as well as new research. It would also be
appropriate to follow the traditional order of the parts of Metai's. This
‘obvious’ statement is actually substantiated with some difficulty, however,
the macro-compositional analysis of Metai shows that the sequence of
separate seasons in them is not wholly free. On the other hand, it is offered
to hold Metai within a closed poetic cycle without a fixed beginning or
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end, in which “The Joys of Spring’ are not held the text's beginning, and
the ‘Worried of Winter’ final — the ending of Metai as a whole. This flows
from the isotopic analysis of the text, which shows that the systemic dis-
cursive isotopic organizational model of entirety of Metai’s becomes clear
only when refusing the linear concept of Metai and instead contemplating
it as a cycle.

In the report traditional assertions about the compositional principals
of Metai, according to which it matches with natural processes and or-
der of the peasant’s chores in the calendar year cycle, are also critically
reconsidered. It is proposed to refuse these propositions, since the scene
order of Metai is better explained by other principles, such as associative
connections or conflicts of a moral plan.

Also, it is focused on the systematic paradigmatic and syntagmatic ten-
sion of connectivity of Metai, where a paradigmatic plan acquires a much
bigger significance in ensuing the impression of the coherency of the text,
and the role of the syntagmatic plan in this process is much lesser. Atten-
tion is drawn to the asymmetry of the text’s paradigmatic and syntagmatic
plan, noticed in Metai's structure, as well as the tectonic overlaps of these
plans in the structure of the narration.

Several degrees of severity are characteristic for the composition of Metai.
The text is most severely controlled on the level of phonetics and micro-
composition (in the boundaries of one-line or one-act scenes), however,
rising up the levels of structural narration (considering the boundaries of
the narration’s blocks within separate seasons or the reciprocal relationships
of the seasons), the compositional control of the narration weakens. Metai
is held to be an organically developed text, which in its entirety was not
enticed by strict, pre-developed and calculated composition.

On the other hand, the impression of the coherency of Metai arises not
as much from compositional properties of this text, as from the paradigm
narration plan’s hierarchical relationships, which never allow the reader of
Metai to doubt the identification of morality and immorality, justice and
injustice, good and evil. The coherence of Metai refers to the constant
consideration of core values - piety, virtue, diligence, moderation. This
in-depth macro-structure on the surface of the text is realized in various
forms, however it is always stable and guarantees the impression of the
singular coherency of Metai.
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Viktorija Seina
Institute of Lithuanian Literature and Folklore, Vilnius

DONELAITIS OF THE INTER-WAR PERIOD

In this report, the focus will be on Kristijonas Donelaitis’ biography and
literature reception during the inter-war period, interpreted in the over-
all process of formation of the Lithuanian literature canon. Two kinds
of sources were chosen for the analysis: the presentation of Donelaitis’
personality and the text’s interpretation works by literary critics (Mykolas
Birziska, Zigmas Kuzmickis, Juozas Tumas-Vaizgantas and others) as well
as the literary reception of Donelaitis’ texts in the publications of Keturi
véjai group, opposing this academic, didactic literary discourse.

The methodological basis of this report is the cultural capital theory
by the literary critic and sociologist John Guillory. Following Guillroy‘s
assumption that for a text, which belongs to the literary canon as defined
cultural capital, the practice of education institutions and the formation of
conditions for the creation, distribution and access to society’s literature,
has the biggest influence. In the report will be analysed not only scientific
Donelaitis studies, but also the biography and characteristics of the creative
didactics of the poet in the inter-war period school books for gymnasiums,
the publishing history of his works, the particularities of the writing of the
poet’s surname and others.

Even though, from the very beginning of independence, Donelaitis was
acknowledged as having the status of a literary fiction pioneer — the status of
a classic — his canonisation in the inter-war period was not wholly smooth:
it was weighed by the cultural, confessable ‘otherness’ of Donelaitis. One
of the obstacles was (in the opinion of Birziska and other authors) the too
naturalist linguistic manner of Metai. That is why due to continuing the
obscene lexical correction tradition started by Martynas Liudvikas Réza,
Donelaitis during the whole inter-war period was introduced to the read-
ers with corrections and expurgations.

The members of the Keturi véjai group held these corrections as at-
tempts to curb and distort not only Donelaitis’ texts, but also the very
nature of Lithuanian culture overall, its authenticity, livelihood sacrificed
for the artificially invented Romanticism epoch’s aesthetic norms. Refus-
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ing the tradition of poetical Lithuanian language perfected by Maironis,
the members of the Keturi véjai group declared the coming back to the
rough, authentic folk language, naming Donelaitis, Antanas Strazdas and
Motiejus Valancius as their signposts.

Inter-war period literature getting more modernised, aesthetic norms
loosening and the dispersion of Donelaitis’ texts intensifying (at the be-
ginning of the twentieth century, Metai was only accessible to a narrow
circle of intelligentsia, while in the fourth decade it was already known by
heart by all Lithuanian students), the writing of this poet from XVIII c.
Lithuanian Minor, intolerable at first, ‘naturalized’, grew into the Lithu-
anian literary cannon and became it’s selfthood.

Marijus Sidlauskas
Klaipéda University

THE RICHES OF DONELAITIS” WORD

Anniversary years make the old problem of reception of classics apparent:
it is easier and more pleasant to speak about the classics than converse with
them and their texts. We tend to read Kristijonas Donelaitis out of a sense
of duty, not love. The relationship with the old classic could be revitalized
by a dialogue, one that would open up the spark of his word and one that
would be able to continue throughout seasons.

The creative relation of the dialogue is ensured by Donelaitis’ language,
the polyphony of the voices in his text. It emerges from his poetic ear and
the originality of his imagination, it is fed by the hymnals of Daniel Klein
and John Behrendt, by the lietuvininkai (Prussian Lithuanian) folklore
collected by Joktbas Brodovskis, an ensemble of Antique, Baroque and
Classicist rhetorical models interplay in this polyphony. Similarly to the
language of William Shakespeare or Lev Tolstoy, the language of Don-
elaitis is open to the variety of life, the richness of being, the same longing
for the meaning of being and for moral order and concern for social justice
is characteristic of this language.

The spaceship of Metai is the world of order, one that find ground
is a strong hierarchy of values. The principle of this world’s order is a
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contrast of the opposites, their symmetric balance (compare with the
four seasons). The composition and the rhythm of the work is established
by the archetypal opposites of lightness/darkness, warmth/cold, activity/
peace, life/death. They are mirrored and complemented by the pairings
of top/bottom, sky/earth (ontological order), village/city, the righteous/
the scoundrels, work/laziness (social-moral order). Donelaitis’ hexameter
establishes the world order in a way that is the most natural and reliable for
us — through the order of our mother tongue. In this respect, Donelaitis
is irreplaceable for us, more important than Homer or Virgil. At the same
time, the creations in Metai are brisk and lively because such is their
language. The people of Donelaitis do not ‘notice’ the beauty of the nature
but they naturally ‘digest’ it (this is an alimentary code characteristic of the
poet), turning it into beauty and life. This would allow linking Metai with
the aesthetics of the naive, not the sentimental, as described by Friedrich
Schiller.

Donelaitis is also well familiar with the idea of play, which is central to
Schiller’s aesthetics. Zaisti (to play) is one of his favourite topoi, belong-
ing to the same lively semantic nest that encompasses Sokinéti (to jump),
Sokti (to dance), mudrauti (to show off), sutyti (to joke), losti (to gamble),
juoktis (to laugh), spardytis (to fling), dukti (to have fun) and others. Un-
expected metaphors (rudenis, ans dramblys), Baroque-like sharp metony-
mies, hyperboles and litotes, burlesque-like talks and situations are evoked
playfully. He plays with the transitiveness of the verb, the major bearer of
the aesthetic energy (krumus o$ino dainos), with grammatical tenses (the
past tense stands for the poetical future). It is a youthful, healthy and ener-
getic (Gaspadoriai su bernais Sienaudami spardés) language — adventurous,
cheeky and not always righteous. It stylishly and unexpectedly suggests
that it is possible that lietuvninkai savo viezlybumg prazaidé because they
were not playful enough, they lacked creativity and imagination to give a
sense to the play of being?

Holistic combinability is characteristic of Donelaitis’ word. His aesthet-
ics is inseparable from his ethics, and his sociability takes on an ontologi-
cal perspective. It is most clearly embodied by the last word of the poem,
vargsim (will toil away) — that is, will serve life with the help of God. The
economy of such word is enough for all seasons.
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Regimantas Tamosaitis
Vilnius University

STRUGGLE AND SURFEIT IN KRISTIJONAS
DONELAITIS’ METAI

Moral systems are created in Kristijonas Donelaitis’ Metai by constructing
oppositions between the landlords and the peasants, the non-workers and
the workers. The workers join the order of the world via their deeds and
blend into that order like a harmonious element of the whole, they give
themselves away without keeping anything, and those who do not work
but abuse the work of others seem to be only taking the profit away from
the world and standing out in it — as unnatural elements of life. This way,
two different worlds gain shape, two different cultures — one of surfeit and
one of struggle, one of luxury and one of poverty.

Positive images of life prevail in the poem, images where a person of
the earth, a peasant is placed close to the animals, emphasising the idea
that humans write themselves into the divide order of the world and that
their active life has strong ontological roots and is moral as long as it cor-
responds with nature. The ethical formula of Metai is very simple and yet
fundamental: diligence, chastity, modesty. That means active participation
in the cosmic order, the feeling of moderation or balance that does not
allow for one’s individuality to show (which, in the metaphysical sense, is
an expression of the first fall — pride and vanity). Individuality and lordly
pride means falling out of the divide order of the world in this context.
A man who performs natural deeds corresponds with the order of nature
in the poem, but due to his human consciousness and the possibility of
freedom his status is not as reliable as that of animals, which seem to
be protected by their natural character. A man can forget who he is in
the ontological sense and, detaching himself from the order of the world,
become a nothing that he alywas naturally is. Therefore, he is warned
several times in the poem to not forget and not only live for his desires:
‘Tu zmogau niekings!” (“You pitiful man!”)

Being pitiful and being a nothing are different, separated kinds of ex-
istence. The good is a part of the whole and the bad is an expression of
individuality and detachment. As other natural religious texts, Sanskrit
Upanishads, have it, ‘all the good comes from the gods, all the bad comes
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from the people’. The environment of the isolated, the detached people is
the culture of the landlords. The image of a greedy landlord (for which the
author spares no hyperbolised satirical colours) is contrasted to the collective
joy of nature and the peasants. Struggle and other circumstances encourage
people to come together, work together and strengthen their social bonds.

Elvyra Usaciovaite
Lithuanian Culture Research Institute, Vilnius

IMAGERY OF OLD LITHUANIAN FAITH IN
KRISTIJONAS DONELAITIS' METAI

Ethnologists call Kristijonas Donélaitis’ poem Metai the encyclopaedia of
Lithuanian folk customs. Among them, starting with the text‘s first pub-
lisher Martynas Liudvikas Réza to our contemporary researchers — Angelé
Vysniauskaité, Jonas BalCius, Norbertas Vélius — reflections of the old
worldview have been noticed. However, not enough yet are all of them
analysed and augmented from the position of the old faith, supported by
written sources, Lithuanian traditional customs and folklore.

The goal of this report is to analyse the imagery of the old faith which,
still remained in the XVIII century's live historic tradition. That is, things
noted by the author of Metai or told to him by his contemporaries. The
most vivid is Donelaitis’ described customs of marriage and harvesting.
Such as when, according to the author, during the wedding, several women
flocked together separately and drank, sang and worshiped the cock (RG
211). This is a custom formed when the old religion has already faded,
when public sacrifice of large animals in communities was exchanged for
eating chicken, seen negatively by Donelaitis and criticised even earlier —
in the first Lithuanian book by Martynas Mazvydas, witnessed in Kronika
by Motiejus Strijkovskis and in the Jesuits’ reports.

By depicting haymaking, the poet uses the metaphor of fighting with
swords against colourful fields (VD 435-447). This is associated with Lithu-
anian folk customs’ imagery of the first half of the XIX-XX cent., when
coming back from the fields and bringing back a crown from the finishing
feast of the rye harvest, people would tell the host a speech (an oration)
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from the position of the rye, which the reapers attacked as if soldiers with
swords. This kind of imagery of the harvest leads to the archaic religious
past, when it was believed that during the summer and autumn harvesting,
it is possible to appease the gods of vegetation, in whose disposition the
fields hayed by people are, by performing certain sacrificial rites and so
ensuring reproductive powers in the future.

Teaching the parishioners, Donelaitis stresses their Christian status, dif-
ferent from the pagans of the past, who, it is shown, having made gods from
sticks (strampy), would hike them up in trees, tie up with ropes and would
pray to them under those trees (VD 536-537). Historical sources note that
Baltic nations held special trees to be the seat of the gods. According to
the XVI century Prussian chronicler Simon Grunau, the idols of gods in
the Prussian religious centre were worshiped in a huge oak tree. A very
important detail, mentioned in Metai, that the idols were attached in the tree
by tying them with a rope, may be the witness of a local linguistic tradition.

Axel Ernst Walter
Klaipeda University, Osnabriuk University

KRISTIJONAS DONELAITIS' METAI IN THE
TRADITION OF EUROPEAN NATIONAL EPICS

Every nation has its own national epic. Works of this genre, put together
in lyric form or written in prose, are significant for the self-expression of
a nation and relevant for self-conceptualisation, and looking from other
countries’ cultural perspective, they become essential signs which allow
identifying the unified nation. Most national epics, for example, the Ger-
man Song of the Nibelungs or the French Song of Roland were written in
the middle ages, others — in the XIX century, during the growth of the
idea of national statehood, the liberation of nations, the creation of na-
tional states, when in this way historic roots were re-discovered and own
individuality demonstrated. How does a text become an epic? The answer
is neither easy, nor onefold. For example, European scientists trace at
least three national Lithuanian epics, they are Metai (apie 1770 / 1818) by
Kristijonas Donelaitis, Witolorauda (1840) by Jozefas Ignacas Kraszews-
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kis and Anyksciy Silelis (1861) by Antanas Baranauskas. In neighbouring
nations, epic pieces in the panorama of literature emerge very distinctly:
the Estonians have Kalevipoeg (1853) by Friedrich Reinhold Kreutzwald,
Latvians — Lacplesis by Andrej Pumpur, Polish — Pan Tadeusz (1834) by
Adomas Mickevicius, and at the end of the XII century in Russia, the na-
tional epic Story about the March of Igor was created.

The report is comprised of four parts. In the first part, the definition of
the genre ‘the national epic’ is attempted in the cultural-historic aspect, in
the second part, the specifics of national epics — Estonian, Latvian, Polish
and Russian — is revealed, in the third part — on the basis of the above
formulated theoretical statements, the three mentioned ‘candidates’ of the
Lithuanian epic will be analysed, and in the fourth, concluding part, the
question of what characteristics allow to see Donelaitis’ Metai as a Lithu-
anian national epic will be discussed.

Jekaterina Zykova
Institute of World Literature, Russian Academy of Sciences, Moscow

COUNTRY LIFE SUB SPECIE AETERNITATIS:
KRISTIJONAS DONELAITIS AND THE TRADITION OF
THE DESCRIPTIVE POEM

Kristijonas Donelaitis‘’s poem Metai (The Seasons) follows the tradition
of eighteenth century descriptive poetry. During the epoch of Enlight-
enment due to the changing attitudes towards nature and work, pastoral
genre loses its position in English, French and German literatures, while
special interest is shown in the genre of georgics. These were imitations
of the poem of Virgil, which praised country life and country toils in
harmony with nature. Donelaitis was evidently acquainted with Georgics
of Virgil, but he also must have known the selebrated Seasons of James
Thomson (1726-1730), as the very title of his poem shows. Thomson
used many motifs of Virgil's Georgics that were also interesting for the
Lithuanian poet: descriptions of nature in different seasons, presentation
of country toils, didactic passages, philosophical musings, interpolating
short stories, patriotic motifs.
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In Metai of Donelaitis all these motifs are interpreted originally. Thus,
Thomson describes nature of several parts of the world, including such ex-
otic phenomena as tropical rains and polar nights, while Donelaitis concen-
trates on the nature of his own motherland. Thomson regards country toils
‘from the outside’, through the eyes of a country gentleman, but Donelaitis,
intimately acquainted with these toils describes them in all their severity as
heavy burden rather than pleasing pastime. The nature of didacticism of the
English and Lithuanian poets is also different. Thomson is interested in the
application of the ideas of Enlightenment to the life of a country gentleman
with considerable income. Donelaitis addresses his didactic precepts to his
nearest neighbours, the peasants, to whom he inculcates simple moral rules
of industry, sobriety, and benevolence. Thomson, as Virgil, interpolates his
descriptions with several tales, which are not connected with each other,
while Donelaitis describes in all the four parts of the poem one and the same
neighbourhood, several peasants, their manners and practices.

Donelaitis describes with indignation hard and painful toils of Lithuanian
peasants, and this is the most important deviation from the ethos and aesthet-
ics of descriptive poem which idealizes country life. Yet, Donelaitis is sure
that this hard life which peasants lead is morally righteous and verily valu-
able. This attitude makes it possible to say that Metai of Donelaitis may be
viewed as a separate phase in the development of European descriptive poem.

Vilma Zubaitiené
Vilnius University

THE LANGUAGE OF KRISTIJONAS DONELAITIS’
METAI: RELATIONSHIP WITH GRAMMAR AND
VOCABULARIES OF SEVENTEENTH-EIGHTEENTH-
CENTURY LITHUANIA MINOR.

The peculiarities of Donelaitis’ language, mentioned in the introductions
of previous editions of Kristijonas Donelaitis” Metai, as well as commen-
tary and analyses, are discussed in this report. Attention is drawn to the
dialectal change of gender in the Augustas Schleicheris* and Georg Hein-
rich Ferdinand Nesselmann‘s editions, as well as notes on accentuation,
phonetic, morphological and lexical dialectics by them and later authors.
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One of the first to write about Donelaitis’ language was a Russian lin-
guist Alexander Alexandrov, accentology (the movement of the accent
in paradigms, dialectal accentuation, accented parallels), phonetics and a
declensions systems was researched by Karel Janacek, Tamara Buch, Kazys
Ulvydas, Jonas Kabelka, Zigmas Zinkevicius, and the nature of lexica and
syntax was revealed by Jonas Kabelka and Jonas Palionis.

The dialect of Donelaitis is assigned to the southern East Prussian west
aukstaitija (baltsermégiai) area, however it adapts to the features typical for
northern dialects (striukiai) as well. The main features characteristic for
this dialect (long vocal vowels in unstressed positions, the maintenance
of strong-base diphthongs au, ai, ei, etc.) are described in the works of
Adalbert Bezzenberger, Vladas Grinaveckis, Antanas Salis and Zigmas
ZinkevicCius. The common feature characteristic for eighteenth-century
northern and southern dialects is the maintained o-stemmed denomina-
tive ending’s —as shortening (dismissal of the mobile —a), the back i in
infinitive forms, dismissal of a and i in present tense verb forms.

Researchers have drawn attention to these characteristics as typical for
Donelaitis® language: reduced endings, consonant change and the marking
the inconsistent consonant softening, the pronunciation of the consonant
j after labial consonants b, p, m, v, cases of syncopes and elisions, monoph-
tongized diminutive forms, infinitives which end in —inti, and verb form
spelling with the vowel j (sometimes y) made out of them, as well as the quite
consistent use of forms with -enti (not the monophtongized -eti); the use of
sporadic athematic and dual forms, notional and imperative moods with for-
mats -b- and -kie-, more common denominative and verb inflection, more
typical cases of mixing denominatives and verb inflection and declension
or conjugation types, superlative forms of highest degree adjectives suffixes
-iausis, -iausi, personal pronouns and adjectives participants, longer forms of
adverbs, use of conjunctions nés, nésq, particles ben, tikt, case and preposition
constructions, sentence combination patterns, word order and others.

Notes on the seventeenth-eighteenth-century grammar in Lithuania
Minor’s are offered about the principles of phonetics, main characteristics of
accentuation, paradigms of noun, pronoun and adjective inflection and the
nature of syntax constructions. A substantial amount of lexical and forms
(often with diacritic signs) characteristic for the dialects of Lithuania Minor,
is recorded in manuscripts and printed eighteenth-century vocabularies.
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